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fannoy 12” Direct Raaiavor 


TWO FAMOUS NAMES COMBINE TO | GIVE YOU THIS BRILLIANT Hi Fl COMBINATION 


Imhofs are probably the only people to have every 
Tannoy loudspeaker on permanent demonstration. 
But that’s not all. There is also the famous Imhof 
Comparator which enables you to make imme- 
diate comparison of any number of different 
combinations of speaker, player and tuner unit. 
It’s well worth paying us a visit. If you can’t, 
then send for our comprehensive Hi-Fi Catalogue. 


Imhof Trolleygram control unit with Reflexian 
Loudspeaker Enclosure fitted with 12 ina. 
Tannoy Dual Concentric speaker—a combin- 
ation exclusive to Imhofs. 


TANNOY’ 


ALFRED IMHOF LTD Dept. 16 112-116 New Oxford Street 
London WCI Tel.: MUSeum 7878 


Taney 12° or 15” Dual Concentric 
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BARTOK CONCERTO FOR ORCHESTRA 


DECCA LXT 5305 
TCHAIKOVSKY VIOLIN CONCERTO 
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.. linking the genius of the great artist 
to the high fidelity of 
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THE DECCA RECORD COMPANY LTD 1-8 BRIXTON ROAD LONDON sSW9 
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HIGH QUALITY 
TAPE RECORDER 


%* The total hum and noise at 74 in. per second, 50-12,000 
c.p.s. unweighted is better than 50 dbs. 


* The meter fitted for reading signal level will also read 
bias voltage to enable a level response to be obtained under 
all circumstances. A control is provided for bias adjustment 
to compensate low mains or ageing valves. 


* A lower bias lifts the treble response and increases 
distortion. A high bias attenuates the treble and reduces 
distortion. The normal setting is inscribed for each instru- 
ment. 

* The distortion of the recording amplifier under recording 
conditions is too low to be accurately measured and is 
negligible. 

*% A heavy mumetal shielded microphone transformer is 
built in or 15-30 ohms balanced and screened line, and 
requires only 7 micro-volts approximately to fully load. 
This is equivalent to 20 ft. from a ribbon microphone and 
the cable may be extended 440 yds. without appreciable loss. 


* The 0.5 megohm input is fully loaded by 18 millivolts 
and is suitable for crystal P.U.’s, microphone or radio inputs. 


* A power plug is provided for a radio feeder unit, ete: 
Variable bass and treble controls are fitted for control of 
the playback signal. 


% The power output is 4 watts heavily damped by negative 


The above recorder uses a synchronous capstan motor and for use on 12 volt i al speaker i j 
car battery a 50 c/s + | cycle 230V, 120W power supply unit is available, ony noc aatastnats a 
* The playback amplifier may be used as a microphone or 
o T.R.G.10 MINIATURE AMPLIFIER AND VERSATILE PRE- gramophone amplifier separately or whilst recording is being 
AMPLIFIER. A modern miniature amplifier, measuring 4} in. x Sin. made. 
over front panel and projecting 103 in. to the rear. Uses C core trans- 
former material to obtain low external magnetic field and has less than 0.1% LA Ne ag ae emis Ce ~ or playback, even 


harmonic distortion at 10 watts output. The amplifier response is level 
15 c/s to 50,000 c/s within 0.2 db. The 3-valve pre-amplifier will operate 
direct from recorder heads with correction networks for difficult tape 


speeds and switched inputs are provided for radio, microphone and gram. C.P.20A AMPLIFIER. This standard amplifier for extreme 
with correction for all recording characteristics. tropical use will operate from 230 V. A.C. mains or 12 V. 
“SUPER 50 WATT” AMPLIFIER. This heavy duty amplifier is car battery and give 15 W. output for a —— of 
available for long life under arduous conditions. The normal life being 5.5A. Inputs for 302 balanced microphones, M.I. P.U. and 
5,000 hours without valve change. Cr. P.U. 


FOUR CHANNEL ELECTRONIC MIXER 


An Electronic Mixer for four 30-502 balanced line microphones or special 
to order. Normal output 0.5 V. on 20,0002 but | mW., 6000 balanced 
or unbalanced is available as an alternative. 


The CHANNEL MIXER and PEAK PROGRAMME METER is 
similar to the above but is fitted with a meter reading peak signals with 
I second decay time and calibrated in dbs from zero level | mW., 600Q to 
+12 and —20 balanced or unbalanced output by means of switch. 


VORTEXION LIMITED, 257-263 The Broadway, Wimbledon, London, S.W.19 
Telephones: LiBerty 2814 and 6242-3 Telegrams: ‘‘ Vortexion, Wimble, London.” 


2 Advert 

—— 

| 

| | Lea 


for the closest 
approach to the 


original sound 


AMPLIFIER 


The criterion, as always, is that the reproduced sound shall be the closest 
approach to the original— that the enjoyment and appreciation of music may 


be unimpeded. This is reflected throughout the design of the QUAD IL. It is refiected, 
too, in the straightforward and logical system of control, 


achieved without the sacrifice of a single refinement or adjustment capable of 
contributing to the final objective. 
Send for further details and booklet 
to Dept. G. 


HUNTINGDON, HUNTS * Telephone: HUNTINGDON 361 
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It’s time we 


restated the 


Ferrograph 


policy 


IN SIX MODELS: 


For portable use 
Model 3A/N gns. 
Model 3A/NH 86 gns. 


Permanent Installation 
Model 66N - 84 gns. 
Model 66H - 88 gns. 


Stereophonic sound 
Stereo 77 - 98 gns. 
Stereo 88 - 105 gns. 


The GRAMOPHONE 


Full details on request from 


W: take pride in the fact that the first Tape 
Recorder ever to be designed and wholly manu- 
factured in this country was the Ferrograph. 
That was eight years ago. Today there are so 
many different makes on the market that the 
production of Tape Recorders is almost an 
industry in itself. 


During this period of continuous development 
and expansion, one thing has not changed—the 
Ferrograph policy. When a manufacturer is 
faced with an almost insatiable demand it takes 
courage and determination not to relax—if only 
temporarily—some of the high standards on 
which his reputation has been founded. 


From the beginning this Company has had 
but one aim : to make the finest Tape Recorder 
that this country, with its abundance of tech- 
nical skill, can produce. We remain true to 
those ideals. 


We do not believe that Tape Recorders of 
the standard of the Ferrograph can be produced 
in larger quantities without some compromise 
with quality. To those, therefore, who have 
had to wait for their Ferrographs we offer this 
apology. 

That the Ferrograph policy is right can be 
judged by its ever-widening circle of users among 
the world’s Broadcasting stations—in industry— 
in music—in education—in medicine. Wherever, 
in fact, performance and dependability are 
assessed at their true worth and not in cost 
alone, there you will find the Ferrograph. 


If you intend choosing your new Tape 


‘Recorder by the same measurement, you may 


feel that any delay in delivery is but a temporary 
embarrassment soon to be forgotten in the 
pleasure of owning such an outstanding 
instrument. 


BRITISH FERROGRAPH RECORDER CO. LTD 


131 SLOANE STREET - LONDON - 


A SUBSIDIARY OF WRIGHT & WEAIRE LIMITED 


S.W.1 - Tel: SLOane 2214/5 and 1510 


8 ER 


Wri 


4 Advert June, 1957 
i 
| 
| 


June, 1957 The GRAMOPHONE Advert $ 


for perfection of performance... 


Showing the way to better to records and radio, 
this latest example of E°A‘R leadership and originality 
combines ... 


* SWITCHED VHF RADIO giving the three alter- 
native BBC Programmes at the touch of a Knob. 


PLUS superb gramophone reproduction through 
a six-watt push-pull amplifier. 


Three permanent magnet loudspeakers provide even diffusion of 
bass and treble, permit the fullest advantages to be taken of the 
high quality FM/VHF transmissions, and achieve exceptional 
fidelity from Long Playing records. 


Balanced High 


Two other versions of the ‘1960’ Chairside are available in the 
same basic cabinet design: 


THE E-A’R TRIPLE FOUR DE LUXE ‘ 1960’ CHAIRSIDE 
4-speed, 10-record changer, three loudspeakers (one 10° x 6” Bass 
and two 4” permanent magnet Treble units). E*A’R six-watt push-pull 


Acclaimed as the world’s most advanced portable gramo- 


one, with FOUR permanent magnet loudspeakers and 
—* nctwork. amplifier with multiple feedback network. Independent Bass and 
Treble Boost controls. 40 gns. 
@ E-AR 4-stage 6-watt push-pull amplifier 
independent Boss and Treble Boose Controle STANDARD ‘ 1960’ CHAIRSIDE 
@ input selector switch for LP-78 and Radio or Tape 
4 wth 4-speed, 10-record changer, single 10” x 6” high flux elliptical loud- 
© Cabinet of original E-A-R desig nd speaker, amplifier with multiple network. Independent 
Attractive colour combinations . Bass and Treble Boost controls. 33 gns. 


Write—or ask your dealer—for details of the E-A’R range at prices from 174 to 130 gns. 


Britain’s leading Gramophone Specialists 
ELECTRIC AUDIO REPRODUCERS LTD. 


THE SQUARE ISLEWORTH MIDDLESEX 
Telephone: HOUnslow 6256-8 Grams: Eargram, Isleworth, Hounslow 
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E.S.C. Industrial Engraving Points Ltd 


SPECIALISTS IN HIGH FIDELITY DIAMOND GRAMOPHONE STYLI 


THE MAKERS OF “MICRO DIAMONDS” 


PEN-Y-BRYN WORKS, PEN-Y-BRYN ROAD, OLD COLWYN, N WALES 
Telephone : Colwyn Bay 55778 


ENQUIRIES INVITED : TRADE ONLY 


WHARFEDALE ACOUSTIC FILTER 
in NEW AF10 REFLEX CABINET 


The AF10 Reflex Cabinet has been specially designed for Wharfedale 10” units 
with foam surround. It incorporates the well-known Wharfedale Acoustic 
Filter,* which effectively loads the cone at very low frequencies so as to reduce 
the incidence of distortion, and assists in maintaining smooth 
mid-range response. The reproduction from this cabinet is 

remarkably clean and crisp for such a small enclosure. vas 
Where it is required to augment the extreme high frequency £ | 5 


response, a Super 3 tweeter housed in the special Super 3 Cabinet 
can be placed on top of the main enclosure, no crossover unit 
being necessary. 

For stereophonic reproduction in the home, loudspeaker systems 
‘must of necessity be compact, attractive, and reasonably priced. 
A combination of the Super 3 and AF10 Reflex Cabinets fitted 
with their respective units fulfils these requirements. 


WIRELESS WORKS LTD. 
Idle, Bradford, Yorks. Telephone: idle 1235/6 Grams: Wharfdel, Idle, Bradford 


This elegant cabinet is available in 
walnut, oak or mahogany veneers with 
contrasting front frame, black base 
runners, and anodized bronze grille. 
Size 30° x 17" x 10)” Weight 35 Ib less unit 
Recommended units: 10° Bronze/FSB, 
Golden|FSB, W10/FSB. A typical two- 
speaker system can be made up as 


follows:— 

AF10 Reflex Cabinet él 

Super 3 Cabinet (10/15 ohms) 3.10.0. 

10° Bronze/FSB 5.11.3. 

Super 3 6.19.11. 
£31.1.2. 


Prices inelude tax 
*atent applied for No. 4483/56 


June 


{ 
t 


June, 1957 The GRAMOPHONE 


Scotch Boy’ P.V.C. 


magnetic tape 


world’s finest p.v.c. base 


PLUS the famous ‘Scotch Boy’ 
quality of recording! 


Now that p.v.c. has joined our range, ‘SCOTCH BOY'—wunquestion- 
ably—offers you the finest and widest choice of magnetic tapes in 
Britain. Whatever your recording need, here’s a tape for the job. 


*SCOTCH BOY’ 111—a<cetate base 
‘SCOTCH BOY’ 111 Super “V'—p.v.c. base 

‘SCOTCH BOY’ 120 high output—acetate base 
‘SCOTCH BOY’ 150 extra-play—polyester base 


HOW T.E.D. IMPROVED ‘SCOTCH BOY’ QUALITY 


The quality of ‘SCOTCH BOY’ recording tapes is safeguarded by the 3M-developed testing 
equipment called TED (Tape Error Detector). It has helped us develop coating methods 
which produce virtually perfect tapes for instrumentation uses, bearing only one ten-thousandth 
' of one per cent error! The same coating methods are used in making all ‘SCOTCH BOY' 
magnetic tapes for you. In all the world there is no better tape than ‘SCOTCH BOY’. 


OTC does the 


s 
b BETTER! 
BOY jo 
PRODUCT OF MINNESOTA MINING & MANUFACTURING COMPANY LIMITED 


[3M] 167 STRAND, LONDON, W.€.2, and BIRMINGHAM - MANCHESTER : GLASGOW 


= WORLD’S LARGEST MANUFACTURERS OF COATES FROGUCTS 
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Photo: Angus McBean 


Michael Flanders and Donald Swann 


A Transport of Delight Songs for our time: Greensleeves 

Song of Reproduction Philological Waltz; Misalliance 

A Gnu Satellite Moon; AHappy Song Kokoraki (A Greek Song) 
Design for living A Song of the Weather Madeira, m' dear? 

Je suis le tenebreux The Reluctant Cannibal The Hippopotamus PMC1033 


 PARLOPHONE: 3:3: ™ LONG PLAYING RECORD 


THE PARLOPHONE COMPANY LIMITED, RECORD DIVISION, 8-11 GREAT CASTLE STREET, LONDON. W.! 


THE NEW 


HIGH FIDELITY AMPLIFIER 


now even better than the original Armstrong Al0 
FOR & GOOD REASONS ! 


INCREASED SENSITIVITY—enabling low 
output, magnetic pick-ups to be fed 
directly into the Control Unit without 
recourse to step-up transformers 


PICK-UP MATCHING—4 position selector 
HIGHER PEAK OUTPUT 


Additional EQUALISING positions 
BRIEF SPECIFICATION 


Output : 10 watts (nominal), 20 watts peak. Frequency Response : 10-100,000 5 Latest EL 34 output valves 

eps, within 1 dB 15-30,000 cps. Distortion ; Less than 0.1%. Damping Factor : 

28 dB from tertiary winding of output transformer. Sensitivity : 8 mV (Gram 

input A) for 10 watts. Spare power supplies : 320 V at 60 mA and 6.3 V at Post this coupon for full descriptive literature, or call at your local High 
2 Amps. Fidelity dealer, or at our Holloway showrooms for full demonstration. 


CONTROLS—1. INPUT — MIC, RADIO, TAPE, GRAM (in conjunction 
with 4 position pickup matching selector). 2. EQUALISER—6 position. (BLOCK CAPITALS PLEASE) 
3. FILTER—6 switched positions. 4 and 5. BASS and TREBLE (both lift 

and cut 15 dB). 6. VOLUME. 

A Tape Record Outlet Socket is fitted to the Control Unit. 


ARMSTRONG WIRELESS & TELEVISION CO. LTD., WARLTERS ROAD, LONDON, N.7. Tel: NOR 3213 


8 Advert June, 1957 
. 
Wonderful numbers from 
London's most popular 
anactual performance at 
x 
3 
PH 
‘ 


June, 1957 


“Duet’’ Portable 
Radiogram— 
the pre-eminent 
high fidelity portable 


Complete HIGH FIDELITY record and 


radio pleasure p LC () 
with the 


FM TUNER “DUET” PORTABLE 
Converts any record player into an FM radio- 
gram or any AM radio for FM reception. A HIGH FIDELI TY RADI OGRAM 
superbly designed instrument of high sensitiv- Sensitive AM receiver plus High Fidelity record 
ity for perfect interference-free VHF/FM player in a compact, easy-to-carry, acoustically 
reception. Own power supply. CAN BE designed cabinet. Twin speakers give high fidelity 
OPERATED FROM YOUR ARMCHAIR. reproduction of modern quality recordings. AM 
In modern cabinet measuring only 11” x 6” radio reception on long and medium wavebands. 
{ x 8” deep. Model 3720—19 gns. incl. tax. Push-pull output. Model 3766—37 gns. incl. tax. 
a *,.. LIVING SOUND RECORD PLAYER — Twin channels 
with 4 speakers for the performance of a specially built instal- 
) lation. 69 gns. incl. tax. 4 
{3 See them at your PHILCO Dealer’s today. 


PHILCO (GREAT BRITAIN) LIMITED, 30/32 GRAYS INN ROAD, LONDON, W.C.t: HOLBORN 5901 
B 
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The Best of Both Worlds 


Whether you want a self-contained plug-in-and- 
lay High or a complete range Nigh Jidelity 
of matched High Fidelity units—specify RCA. For 
over 25 years the world’s recording studios have PLUG -IN-AND- PLAY 


consistently preferred RCA. Now let RCA bring 
this quilt to sar Record Reproducers 
Above is the RCA *‘ PRESIDENT’ High 


Nesur Orthophonsc Fidelity phonograph, ready-to-play, auto- 


Bzsm matic changing, console record reproducer 

High Jidelity of outstanding quality. Panoramic multiple 

lanced loudness feature ; watt peak 

Matched Units 20 watt Power Amplifier £24.10.0 push-pull power from extended range 


amplifier; elegantly styled in —_ 


—— cabinets in walnut, light oak, or dark 
(2 reed finishes. 67 GNS. (tax paid) 


The RCA ‘VICE PRESIDENT’ High 

Sepercenshtive | FM Tuner Transcription Turntable Deck Fidelity phonograph (illustrated right) is a 

.3.0 plus £9.8.4 P.T. £22.6.0 plus £8.14.0 P.T. beautifully styled record reproducer with a 

quality of reproduction never before 

associated with instruments of its size, 

——— Panoramic triple speaker system ; 10 watts 

206606 p k power from push-pull amplifier with 

Panoramic Mul control system ; 4-s; changer. L 
£16.10.0, (plus £1.15.0 optional legs) tax paid. 


RCA RCA GREAT BRITAIN LTD., Lincoln Way, Sunbury-on-Thames, Middx. 
(An Associate Company of Radio Corporation of America) Telephone: Sunbury-on-Thames 3101 


THE L/P RECORD LIBRARY With the 1957 additions to the Library 
CATALOGUE AND HAND- (listed in this current edition) nearly 4,000 
BOOK is the only comprehensive different L/Ps are available to members, 


SELECTIVE catalogue published, listing 
only records recommended by 


@ A Basis for a Record Collection 


the critics. 
READY (A short list of 100 recommended L/Ps) 
@ FULL DETAILS OF — 


RETURN OF POST DURING MAY @ The Care of Long Playing 
LIBRARY SERVICE (U.K. only) Records 


(1/- per week each L/P THE @ The Reproduction 


LIP RECORD LIBRARY of Long Playing 
included. (CLASSICAL) Records 


SEND FOR CATALOGUE AND HANDBOOK satin 


COPY details without COPY 


Catal pl 
NOW ad) IT COSTS 3/ FREE send s.a.e. 24d.) NOW 
(50 cents 


FROM 


THE LONG PLAYING RECORD LIBRARY, SQUIRES GATE STATION APPROACH, BLACKPOOL, LANCS 
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This new chairside 
version of the A720 
is a real eye-opener ! 
Not only are the smart, 
ebony-finish legs at exactly 

the right, comfortable height for 
the armchair listener, but they 

are detached in a minute for 
easy transporting. Our techni- 
cians have been at work too— 
and we have greatly improved 
the push-pull output stage which 
now reaches 6 watts. Also, the 


MODEL A720 


‘ary A720 is now available if required 
with the Sonotone ceramic cartridge, 

000 suitable for tropical use (A721/S). incorporates new circuit refine- 

ments which maintain its posi- 

ors, It is constant improvements such as these tion as the highest fidelity 
which ensure that Trixettes, are, and will continue > mM 
to be, the finest gramophones you can buy (Chairside model slightly extra) 

Ps) 

ng 

ds 

1g 

A720 

R = THE GOLD MEDAL MODEL 

R © FOR ALL RECORDS Garrard 4-speed auto- © CONTROLS Independent Bass and Treble controls, volume 

Y changer with manual/automatic operation. control, mains switch and pilot light. 

N @ AMPLIFIER 6 watts push-pull output stage @ LOUDSPEAKERS AND PICK-UP Twin matched elliptical 

ad with negative feedback. speakers. Crystal or ceramic pick-up. 


THE TRIX ELECTRICAL co LTD 


MAPLE PLACE TOTTENHAM COURT ROAD LONDON W.! Tel.: MUS 5817 Grams.: Trixadio Wesdo London 
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REMINGTON YAN WYCK 42 CRANBOURN STREET WC2 


LEARN ANOTHER LANGUAGE 


vbich includes “WIS MASTER'S VOICE”, COLUMBIA & GAPITOL, etc 
--- INTRODUCE PROVED 
CONTINENTAL METHOD 


TO BRITAIN 


FRENCH ITALIAN THE EASY ASSiMil WAY 


SPANISH - GERMAN 
_ In three months you can learn a new language—without the drudgery 
RUSSIAN of learning by heart. Assimil Books, Assimil Records, or, ideally a 
combination of both, bring you a thoroughly practical and satisfying 
means of home study. 


Send for details of the world’s quickest method of learning al anguage. 
E.M.I. INSTITUTES LTD., 
(Sole British Distributors of Assimil) 


Dept. A314, 10 Pembridge Leyes London, W.2. Tel. BAYswater —., or 
“ H.M.V.” Showrooms, 7 Oxford Street, London, W.!. Tel. MAYfair 120 
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YOU FORGET IT’S THERE! 


Stack as many as ten records of ail sizes in any 
sequence—switch on and the MONARCH plays for 
hours. Plays with “in-the-room” realism, as though your 
favourite stars are there with you, and then switches 

off automatically. You can play a single record, of course. 
A turn of the control knob gives you any speed: 

78, 45, 33 or 16 r.p.m. 

WHAT MORE COULD YOU WISH FOR? 


Ss Cp 


WORLD NEST -.4-SPEED AUTOCHANGER 


Fitted to all leading makes 
of radiograms and players. 
Ask your dealer for a 
demonstation. 


BIRMINGHAM SOUND REPRODUCERS~ LTD., OLD HILL, STAFFS. 
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. Exquisitely styled - choice a 
High-fidelity crystal pick- 
up with dual sapphire styli. of two beautiful duo-tone | * 


Su Edward Elgar with the 16-year-old Yehudi Menuhin. Photo: Fox Photos. Lid. 


For me the Elgar Concerto will always hold more meaning than 
a purely musical one, in that it evokes a less universal and a more 
specific atmosphere, one composed of people I love, of places which call 
forth the roots of my life, a youthful atmosphere of years which must 
appear to most of us as though in a nostalgic candlelight compared 
with the inhuman and merciless glare of contemporary life. 

This particular association is surely not just my own, for I feel I 
share it with the British people and with those of my own generation 
who hear this music in the same spirit of comfortable surrender as when 
one settles into the trusted and familiar folds of a beloved armchair. 

I well remember the sunny day when I first made my acquaintance 
with the infinitely shaded green of an English summer and with 
Sir Edward, who to me symbolised in one way the country I had 
come to love. 

We met in an hotel room where H.M.V. had already arranged for 
Mr. Ivor Newton to play the piano reduction for me as accompaniment. 
I played a few bars in a mood at once eager and 
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Elgar 
Centenary Record 


THE VIOLIN CONCERTO 


LONDON SYMPHONY ORCHESTRA 
conducted by 
SIR EDWARD ELGAR a,axt. 


O.M., K.C.V.O. 


(recorded July, 1932) 
ALPI456 


I was terribly impressed as I had never met so trusting and casual a 
composer! Of course I came to realise how much lay behind this 
cultivated air of detachment, how much warmth, feeling and intensity 
were at work within the frame of the English, both individually 
and collectively. 

It was therefore of particular sentiment to me that H.M.V. should 
choose to commemorate the one-hundredth anniversary of Elgar’s 
birth by bringing out anew on the long-playing record this version of the 
violin concerto recorded in my mid-teens with Sir Edward. 

I really feel it would be redundant for me to dissect the work or to 
discuss it technically for the benefit of the English public. Is it not 
sufficient to say that for me it represents something so intrinsically 
English in its charm and persuasive, lyrical beauty that, as I felt in those 
far-off days with Elgar, the music is a language we share, one that 
needed then no especial translation between himself and myself, any 
more than it does now between myself and the English audience. 

For me it is the vocal expression of a bond 


anxious, for I had just prepared the work and I 
was presenting it, after all, to the composer 
himself. 

I had scarcely reached the end of the first 
page, when Sir Edward interrupted saying that | conduct the 
he had no qualms about the performance and 


Menuhin is playing the Elgar violin concerto 
at the Elgar Memorial Concert, Albert Hail, 
June 2nd, when Sir Malcolm, Sargent will 
London Symphony Orchestra. 


that I have felt since I first played for them, and 
as such is more articulate than any words I 
might find to explain it. 


that he was sure the recording would be excel- 
lent, and—as for him—he was off to the races! 


LONG 


| “His MASTER'S VOICE” 


MASTER’S VOICE” 


THE GRAMOPHONE CO. LTD. (RECORD DIVISION) - 


PLAY RECORD 


8-11 GREAT CASTLE STREET - LONDON - W.1 
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Incorporating VOX . 
Edited by SIR COMPTON MACKENZIE . 


THE RADIO CRITIC 
CHRISTOPHER STONE London Editor CECIL POLLARD 


. BROADCAST REVIEW 


Music Editor ALEC ROBERTSON 


Editorial Office The Glade, Green Lane, Stanmore, Middlesex 


Subscription Office 49 Ebrington Road, Kenton, Harrow, Middlesex 


Telephone: WORDSWORTH 2010 


Trade Office 11 Greek Street, London, WI! Telephone: GERRARD 0850 


EDITORIAL 


| MET Elgar first in 1921. He was 
then sixty-four, and when one is 
thirty-eight that seems a venerable age ; 
it seems rather less venerable when one 
is seventy-four. It was Robin Legge, 
the music editor of the Daily Telegraph, 
who introduced me to him when the 
bow-windowed Savile Club was still 
housed at 107 Piccadilly. Later Robin 
Legge told me that Elgar had behaved 
ungratefully to Charles Stanford and 
Hubert Parry, but I was never able to 
extract from him the reasons for this 
accusation. I had been devoted to 
Parry, but by this date Stanford was so 
infernally disagreeable to younger men 
that I should not have felt the slightest 
indignation, however badly Elgar might 
have behaved. 

It may be difficult for us to-day to 
think of Elgar as a revolutionary figure 
in music at odds with the academic and 
conservative figures of his art, but it is 
important (and perhaps it was never so 
important as it is for the young critics 
of to-day) to recognise who have been 
the genuinely creative artists of the near 
past. The critics of to-day suffer from 
an excess of influence with a lack of 

uipment to justify such influence. 

e reason for their influence is the vast 
uncritical and comparatively un- 
educated public intellectually 
nouveaux riches whom they serve as 
guides. Contemporary criticism has 
much in common with the books of 
etiquette that were a feature of late 
Victorian times when social barriers 
were beginning to fall. 

Elgar himself was for a man of 
genius strangely sensitive about being 
considered old-fashioned, so sensitive 
indeed. that as a kind of protective 
armour he used to protest continually 
that he had lost all interest in music. 
To hear him talk sometimes one might 
suppose that he regarded his own 
musical achievement as a youthful 


indiscretion. When I started THE 
GRAMOPHONE in 1923 Elgar said to me 
one day that he supposed all the young 
critics of the paper would be sneering 
at him. 

“Not that I care,” he growled 
quickly. “I take no more interest in 
music. You'll find as you grow older 
that you’ll take no more interest in 
literature. The secret of happiness for 
an artist when he grows old is to have 
a passion that can take the place of his 


art. I have discovered the joy that 
diatoms can give me. This miraculous 
world of beauty under the ocean 
revealed by the microscope is beyond 
music,” and he went on to expatiate 
on the exquisite patterns formed by 
these fossilised Algae and the spiritual 
comfort that observation of them 
brought to his mind. 

As I write these words the manner 
and appearance and voice of Elgar are 
vividly in my memory, so vividly that 
I could almost lean over and say to 
that gruff figure looking like a retired 
Colonel, “You were wrong, Sir 
Edward, weren’t you, when thirty-four 
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years ago you said to me that you would 
be forgotten ten years after you were 
gone ?” Not that I believe Elgar really 
did believe that. It was a part of that 
armour he assumed to protect himself 
against the patronising sneers of the 
younger critics who had decided to 
regard him as a curious survival from 
the Edwardian decade. Why this cliché 
should have been accepted is a puzzle. 
Pomp and Circumstance may reflect an 
optimistic mood about the future of the 
British Empire, but that was a mood 
in which most people could indulge 
during that Edwardian decade which 
for its first five years was a hang-over 
from the Victorian ‘nineties. But what 
else of Elgar’s music is peculiarly 
Edwardian, which as an epithet to-day 
signifies a lush security (largely 
imaginary be it said) and a sort of post- 
prandial euphony which the present 
generation, suffering from apprehension 
of the future and indigestion of the past, 
is denied ? Neither of his two great 
symphonies which except by Sibelius 
have not been surpassed in this century 
is “‘ Edwardian”. His great violin 
concerto, which has not been surpassed 
even by Sibelius, is not peculiarly 
“ Edwardian”, and surely his great 
violoncello concerto bears not a trace 
of Edwardianism, for I doubt if any 
other musical composition ired by 
the First World War so faithfully 
preserves the mood of that sombre 
moment in human history. As for the 
Enigma Variations, time cannot stale nor 
custom wither their infinite variety. 
Unfortunately I am not equipped to 
argue the case for Elgar musically. I 
am merely the impressionable lover of 
music as a listener who derives from the 
best of Elgar’s music a sensuous pleasure 
that does not begin to pall as the years 
“y on. Nobody alive to-day should 
rash enough to prophecy what 
pleasure it will give to the world at the 
centenary of Elgar’s death. Goethe 
said that every age was an age of 
transition, but the transition through 
which we are passing is more rapid and 
violent than any which has preceded it 
in human history. It may well happen 
that Bach and Beethoven, Mozart, 
Schubert, Brahms and others greater 
than Elgar will seem to that mercifully 
unimaginable to-morrow what nursery 
rhymes seem to us to-day. 
We devotees of the ophone owe 
a particular debt to Elgar because he 
was the first great contemporary com- 
poser to apprehend what the gramo- 
phone might effect for musical apprecia- 
tion, and in this regard let us remember 
how much Elgar himself owed to 
Landon Ronald and to “ His Master’s 
Voice’. Yet Elgar’s own enthusiastic 
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co-operation was invaluable, and I 
never heard him suggest that by con- 
ducting his own works he was humour- 
ing a toy. No pains were too great for 
him to take, and in those days recording 
demanded a great deal more from 
conductor, orchestra and singers than 
it does to-day. 

Elgar once told me that when he was 
a young man he had declared to his 
mother that he should not be content 
until a postcard from abroad addressed 
Edward Elgar, England should find him. 
When he had long since satisfied that 
ambition he became anxious about his 
address by posterity, and as I have 
related he tried to steel himself 
against anxiety by assuming the armour 
of indifference. Yet, I think that deep 
within him he had faith in the per- 
manence of his best work, and I know 
that whatever he may have asserted 
about his lack of interest in music he was 
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at its mercy to the end. I have sat next 
to him in Queen’s Hall during a per- 
formance of Berlioz’s Symphonie Fan- 
tastique and seen him trembling all over 
and beads of sweat upon his forehead 
while the march to the scaffold was 
being played. That self-possessed, one, 
monosyllabic colonel was at 
moment possessed by the eso of 
his own genius. 

I wish that somebody really able to 
estimate Elgar’s position in music 
could have written this centenary 
tribute, and yet with so many memories 
of his kindness and encouragement to 
myself I am proud and glad to have 
been able to offer these inadequate 
words of mine to the memory of a 
great musician. 


EDWARD ELGAR 1857-1934 


By BERNARD SHORE 


iS this year of Elgar’s centenary one 
inevitably calls to mind personal recol- 
lections of this great figure in English music, 
and none more clear and vivid than in that 
year 1933, when the B.B.C. organised the 
“Elgar Festival”. One can still feel the 
thrill of that moment in the old Queen’s 
Hall, when the B.B.C. Symphony Orchestra 
awaited his arrival for the first. rehearsal— 
much as we first awaited Toscanini, only 
the whole atmosphere was far less tense and 
rather like the welcoming home of a loved 
member of the family from some distant 
land ;_ whereas an awful expectancy lit by 
fear tinged our first mee with Toscanini. 

Elgar was 75 in 1933 and had long 
retired from public life, and it was even said 
that the world of music no longer interested 
him ! So this was one of those rare occasions 
when we had the opportunity of paying 
homage to this great man, who had for so 
long disappeared from our musical lives. 
Homage it was, for every orchestra has 
always intensely admired him and owes him 
an enormous debt for writing music for 
every player to rejoice in. No composer, 
perhaps before or since, has ever understood 
the orchestra quite so well. Above all, he 
exploited the art of the orchestral player 
and none of them was ever neglected. Not 
only does his music demand a high degree 
of technical skill, but the whole art of 
colouring and phrasing is set before the 
player and the artist within him roused. 
Elgar seldom relegated his instrumentalists 
to “ filling-up ” chores, instead they had 
the excitement of the virtuoso’s role. A 
favourite saying of his “‘ now second violins, 
enjoy this tune, I wrote it especially for 
you ”’ must have cheered many a sad heart 
in the second violins of the ‘nineties. 

So, on that summer morning rehearsal, as 
the beloved Squire came once more 


amongst his tenants, there was a roar of 
applause as we stood up and gave him one 
of the receptions of his life. Hale and hearty 
at 75, only his white hair and a rather 
curious impression of hunched shoulders 
gave much indication of his age, as he 
climbed on to the rostrum and faced us in 
his typically nervous manner. He looked 
like a retired general or, as we have said, 
a country squire rather than the famous 
musician. After a few halting remarks in 
his attractively nervous vibrating voice 
which revealed his pleasure at coming 
amongst very old friends again, he at once 
got down to business as if he hated fuss. His 
peculiarly ionless stick tapped the 
stand almost irritably and then began that 
unforgettable journey through all his major 
works. As they unfolded one after another, 
the orchestra gave him everything it had 
and a good deal more than he ever asked for. 
He was somewhat stiff in all his movements 
and was never an inspiring conductor, but 
the orchestra somehow never seemed to 
want much more from him, but just gave 
that extra ounce of energy and feeling which 
only the great conductors ever succeed in 
drawing out of the players. 

Part of his genius for orchestration lay in 
his incredible mastery of nuance and 
balance. Every tiny detail is marked on the 
score, and there seems little for the con- 
ductor to do if. the orchestra is finally 
trained ; and this is probably one reason 
why we so seldom hear Beecham playing 
Elgar’s music—there is little left for him to 
create ! 

Elgar was always easy to work 
with, and the mameth of trouble were so 
rare that the odd occasion might be worth 
recording, as there was another side of him 
that occasionally presented itself. He used 
to take immense pains in rehearsing Falstaff 
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Elgar’s works enhanced the reputation of English music throughout 
the world. There is about his music something essentially English, 
immediately endearing it to the hearts of so many music-lovers. 


SIR EDWARD ELGAR 


1857-1934 


GERONTRS 


“THE DREAM OF GERONTIUS,” Op. 38 
Richard Lewis, Marjorie Thomas, John Cameron, Huddersfield Choral Society 
Royal Liverpool Philharmonic Orchestra conducted by Sir Malcolm Sargent 33CX1247-8 


ENIGMA VARIATIONS, Op. 36; COCKAIGNE (In London Town) — OVERTURE, Op. 40; 
POMP AND CIRCUMSTANCE MARCHES, Op. 39: No.1 in D; No. 4inG 
George Weldon conducting the Philharmonia Orchestra 33S5X1024 


IN THE SOUTH— CONCERT OVERTURE, Op. 50; SEA PICTURES, Op. 37 (with Gladys Ripley) 
George Weldon conducting the London Symphony Orchestra 33SX1028 


NURSERY SUITE; BAVARIAN DANCES, Op. 27; SERENADE IN E MINOR, Op. 20 
Lawrance Collingwood conducting the London Symphony Orchestra 338X1030 


COLUMBIA @ 


33} r.p.m. long playing records 


OOLUMBIA GRAPHOPHONE COMPANY LIMITED, RECORD DIVISION, 8-11 GREAT CASTLE STREET, LONDON, W.1 
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CONVERSION 


SERVICE 


Even in the days of the acoustic 
gramophone, when our famous instru- 
ments with their large swan-neck horns 
led the field in high-quality record 
reproduction, we realised the value of 
an individual service of conversion and 
reconstruction, and the great horns 
were often seen transplanted into 
cabinets of almost any make, shape and 
date. Though components wear out, 
or become obsolete through technical 
progress, a good cabinet after twenty 
years may still be as good as a 
cabinet made to-day. Good cabinet- 
work was never cheap, and to-day it is 
both expensive and heavily taxed. 
Hence the greatly increased importance 
of our service of conversion and 
reconstruction. It now saves people 
even more money than tefore. 


Whilst conversion has its advantages, it also has its 
risks. With a standard branded product, one usually 
knows exactly what one is getting, but a conversion or 
reconstruction is an individual undertaking, and its 
outcome cannot be sampled in advance. The only 
safeguard therefore is to place such work in the hands 
of those who have the essential qualifications to bring 
it to success. The first is the ability and the will to give 
close individual attention at a high technical level to 
each job. 


Secondly, all the special skills required must be available 
—in circuitry, in wiring and metal working, and in fine 
cabinet work. With skill must go adequate equipment, 
and a modern, well-appointed electronic test laboratory 
is essential. 

Lastly, whilst competence must be of the highest 
professional standard, the approach and attitude of an 
engineer carrying out a reconstruction should be that of 
the amateur, in the original and truest sense of the word 
—one who handles things because he loves them. 


EMG HANDMADE 
GRAMOPHONES LTD 


Conversion then is essentially a task for a firm like 
ourselves who make a limited number of instruments to 
a high standard of technical excellence, who are strangers 
to the conveyor-belt and all the imposing mechanism of 
mass production, and to the mentality which these 
engender. 


Our service covers everything from a general overhaul, 
perhaps with the replacement of one major component, 
such as a new lightweight pick-up, to complete recon- 
structions in which nothing remains of the original 
instrument except the cabinet. 


Enquiries are invited from any who have an instrument 
that could be converted with advantage. Customers are 
asked to give full particulars of their instrument with 
their enquiries and, in the case of total conversions, 
include the dimensions and layout of their cabinet. 


We will then submit provisional schemes and estimates, 
which will be followed by precise specifications after 
examination of the instrument at our own Works. 


6 NEWMAN ST - OXFORD ST - LONDON - W.! 
Telephone : MUSeum 9971 (three lines) 
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and at one rehearsal he suddenly became 
fidgety over some quite trivial detail (the 
side drum happened to be a bit slow in 
obeying his beat at the moment of Falstaff’s 
death). At the actual performance, which 
seemed to be a good one, the player was 
caught out again (we saw Elgar watching 
him) and we were suddenly horrified to see 
a spasm of anger on his face ; he stopped 
conducting and made no attempt whatever 
to control things any more. We struggled 
to the end together somehow or other, but 
none of us will ever forget this shattering 
experience. However, such a thing was so 
rare that I can think of no other such case 
at an orchestral concert, but I understand 
exactly the same kind of thing has happened 
elsewhere. 

Let us turn to one or two of his 
most outstanding works, first, The Enigma 
Variations. It seems difficult to realise that 
works like The Enigma Variations and the 
Introduction and Allegro for Strings were 
written so long ago, the former in 1899 and 
the latter a few years later. Both are still so 
fresh, and matchless in their particular way. 
He set an entirely new idea for a Theme 
and Variations—breaking away entirely 
from the classical form hitherto adhered to 
by almost every composer, and adding the 
intriguing conception of another ghostly 
theme, never actually heard, but always 
present and throwing no shadow. With the 
Theme as a frame, he writes each variation 
as a character sketch of his intimate friends. 
The first variation is a lovely portrait of his 
wife, who seemed to lay at the very source 
of his creative power. 

At a Toscanini rehearsal of the Enigma 
we still remember the considerable amount 
of time the great conductor spent on the 
perfect phrasing of the theme itself and the 
balancing of its supporting harmonies. This 
is one of the occasions when Toscanini took 
a great deal of pleasing, yet no one else has 
ever seemed to worry about the statement 
of the theme, as real trouble always comes 
in the second variation where the string 
passages are as difficult to bring off to 
perfection as anything Elgar ever wrote ; 
here we had to work hard to pacify Tosca- 
nini’s demon! Even the shade of Sir Henry 
Wood may still be heard exclaiming, 
“You mustn’t fluff these passages, violins, 
‘it shows’! ”. 

All these exquisitely poised and con- 
trasted variations have their difficulties, but 
the orchestra of today now takes them all in 
their stride. Almost every adjective could 
be used to describe the diversity of mood of 
these variations, from the extraordinary 
tranquillity of the Romanza to the ram- 
paging of the timpani in Troyte; the 
delicious lightness of Dorabella, and the 
magnificent self-portrait at the end. Of all 
the performance most remembered, Tosca- 
nini’s stands out, and it is good to have his 
recording, which is thrilling. - 

Then, The Introduction and Allegro which 
remains a masterpiece for strings, still 
unchallenged by any other work in this 
field for its mastery of string writing. Here, 
Elgar again explored a new idea, as in the 
Variations. Whereas the Concerto Grosso 
vas one of the earliest forms of works for 
strings, Elgar was the first to combine a 
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string quartet with a mass of strings. This is 
dedicated to his friend, Professor Sandford, 
of Yale University. From beginning to end 
Elgar seems to have been thinking of the 
thousands of string players who wilt in 
orchestras, never feeling the thrill of the 
soloist, but just being members of a team, 
often alas spending their time in dull inner 
parts, playing A and B for their more 
fortunate brothers in the orchestra. In this 
piece every player finds himself playing 
superb tunes and passages with the con- 
fidence and élan of the virtuoso. Again and 
again Elgar’s early training as a violinist 
shows through his writing for strings. His 
use of open strings in passage work, the bow 
in his phrasing, his knowledge of the 
“lay”? of the music on the instruments, 
and skill in details such as contrasting his 
colours between the A and D strings, etc., 
all point to his own practical experience as a 
violinist. So, in this work we have the last 
word in the art of string writing. The 
contrast of quartet and orchestra has the 
effect of lightening the rich colours of the 


Sir Edward Elgar and Yehudi Menhuin 1t the “ H.M.V.”” Recording Studios in 1932. 


mass of strings as if with four golden threads 
that are woven into the texture itself and 
not merely embossed. 

One of the tests for the standard of per- 
formance presents itself in the opening bars. 
First, the terrific attack by the whole body 
of strings in which there must be no 
roughness but magnificent sonority ; then 
the superb descending passages which 
should have the “‘ bravura ”’ of the virtuoso 
behind them. They are of the stuff that the 
fine artist craves for—freedom, brilliance, 
intense excitement, and the chance to 
produce a grand sound on every note. But 
40 or 50 virtuosi here have to play as one 
and only magnificent leadership and 
training can bring this off to perfection. 
Played for safety, the whole of this opening 
becomes flat and stodgy. 

The use Elgar makes of his contrasting 
protagonists is immediately apparent ; the 
quartet, after this initial burst of sound, 
introduces us to a trial run of the main 
theme of the Allegro—playing the two bars 
of its ascending phrase whilst the orchestra 
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completes its symmetry in descent, and 
almost at once we come to one of the most 
loved of viola solos—the theme which Elgar 
finally brings to ecstasy, at the end of the 
work. This viola solo is too often smothered, 
because of the failure to reduce the orchestra 
to the thinnest of pianissimi, and even 
Elgar in the final phrase surreptitiously calls 
in the 2nd violins to reinforce the tone of 
the viola. 

As in all Elgar’s scores, every minute 
detail is marked, and the frequent changes 
of tempo have to be worked out so that they 
all fit into the whole pattern. This is no 
place to describe the work in detail and it 
must suffice, if we again emphasise the extra- 
ordinary excitement that the work invariably 
awakens in every player, provided that the 
conductor has something to give and 
understands and believes in his Elgar. In 
spite of all the directions in the score, there is 
plenty left here for the conductor to create, 
it is for him to interpret Elgar’s signposts, 
which point the way clearly enough but do 
hot get him there. Ofall the conductors one 
remembers playing with, Boult gives the 
finest performance of the work, and it is a 
pity that his only recording of the work was 
made so long ago. 

It is always a sad disappointment that the 
great Violin Concerto is comparatively 
seldom heard. Here again the work is in a 
class by itself, like the Introduction and Allegro 
for Strings. None of the great classics is 
written more magnificently for the violin, and 
the brilliant orchestration is so closely woven 
in the texture of the solo part, that it seems 
almost miraculous that Elgar succeeds in 
keeping the violin invariably free and 
dominant. Composed in 1910, it serves as a 
great bridge between the first and second 
symphonies which are widely different in 
style. There is one of Elgar’s typical 
inscriptions on the score: “Herein is 
enshrined the soul of . ...”; but the 
concerto is dedicated to Kreisler, who gave 
the first performance, and W. H. Reed in 
his book speaks of this thrilling night at 
Queen’s Hall, when he was playing in the 
orchestra. Reed also had the wonderful 
luck to have been closely consulted by the 
composer when he was writing the work, so 
he must have known every note of it. Both, 
Kreisler and Elgar, received an ovation, and 
all who were there might have expected 
that the work would find itself in every 
violinist’s repertoire and its rightful place 
amongst the classics. In fact, this does not 
appear to have happened. Only our 
English violinist, Albert Sammons, with 
whom the work, was always associated in 
this country made it his own, but the great 
international virtuosi seldom seem to play it. 
The meeting of Elgar and the young 
Menuhin brought the work into prominence 
again, but Menuhin does not seem to have 
pushed the work into the front of his 
enormous repertoire. 

Its excessive length undoubtedly frightens 
many builders of programmes, but the 
structure of the work is of such majestic 
proportions that in performance one is not 
unduly conscious of its length. The work 
might well be considered to be the last of the 
great masterpieces for the violin, where the 
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instrument is exploited in all its true 
qualities. Every technical device and magic 
of the violinist’s art is concentrated on the 
essence of the music itself, at no moment in 
the work are the brilliant passages made to 
glitter for sheer virtuosity’s sake, and 
always that lovely interplay between violin 
and orchestra fascinates the listener. It is 
true that the work is nostalgic, but this is 
nothing to be ashamed of, as the world of 
1910 was not the frustrated, harassed thing 
which we now live in—and which is reflected 
in much of our contemporary music. Elgar’s 
finest music stili has the power to hold us 
fast. It may be that the superb recording of 
the concerto by Heifetz will do much to 
revive world wide interest in the work, and 
it is incredibly exciting to hear this great 
perfectionist not only at the top of his form, 
but playing it with a deep warmth of feeling 
and obvious love of the work. Sargent’s 
accompanying is beautifully flexible and the 
record does set the seal on the finest possible 


performance. 
Finally, the ’Cello Concerto, which is the 


last of his major works for orchestra. The 


tragedy of his wife’s death, six months after 
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It is with sincere regret that 
we have to announce the death, 
on Saturday May 18th, of 
Mr. George Winkworth, 
Advertisement Manager to THE 
GRAMCPHONE. 

He had served the Company 
and its clients so faithfully for the 
oa sixteen years and we feel sure 

is many friends will join us in 
sending our deepest sympathy to 
his wife. 


the work was first performed, seemed to dry 
up all Elgar’s creative energy, and his only 
efforts were thereon directed towards mere 
orchestral transcription. It was ten years 
before we find him making sketches for his 
third symphony. 

The ’Cello Concerto, again, like the 
Introduction and Allegro for Strings broke new 
ground. Never before had anyone con- 
ceived the idea that a full length concerto 
could achieve the intimacy of chamber 
music, for that is what it is in spite of the 
composer’s use of the full orchestra. It is 
not a work for the virtuoso but a great 
musician, no glittering passage work or the 
heroic overcoming of difficulties keeps the 
audience breathless ; instead, Elgar gives us 
an almost divine simplicity, with his 
exquisite orchestration fined down, as we 
have said, to the intimacy of chamber music. 
Yet, he does not hesitate to use the full 
power of the orchestra when it is most 
effective. Probably no other concerto, let 
alone that for ’cello, has ever been so 
wonderfully scored. Though we have 
spoken of its simplicity, it is actually one 
of the most difficult works to bring off 


because of its transparency, and the fact 
that the slightest blemish stands out like an 
eyesore. The flexibility, balance and per- 
fection of ensemble presents considerable 
difficulty to both soloist and orchestra, and 
it was unfortunate that the first perform- 
ance was marred by these very factors, and 
the response of the audience proved cold 
and disappointing. Such an intimate work 
was not expected after the huge canvas of 
the Violin Concerto. 

One can but mention a few salient features. 
First the fine opening theme on the ’cello, 
which Elgar makes vastly impressive by the 
use of magnificently sonorous chords that the 
*cello is so successful in producing. Then 
the single unaccompanied thread of the 
principal theme, first played by the violas 
then taken up by the ’cello accompanied, 
surely a unique and daring innovation. 
Much could be written on this one theme, 
which is merely a set of Elgarian sequences, 
yet has magic in it; so deceptively easy 
looking for the soloist, but demanding 
perfection of bowing and shifting technique. 
In the second movement we hear Elgar 
trying over the music first, before he finally 
launches the Scherzo, which flies at great 
speed and lightness of rhythm until we hear 
a typical grandiose theme which suddenly 
pulls up the tempo. This phrase is marked 
with Elgar’s favourite “ largamente ”’, and 
he always liked to hear it rather exaggerated. 

In most slow movements, composers 
generally use their solo instruments for 
decorating the music with freely written 
passage work, but here Elgar relies solely 
upon slow moving but exquisitely poised 
phrases, and a great depth of feeling. The 
*cellist takes the stage throughout, but he 
has to achieve everything by the sheer 
beauty and of his tone. One of the 
difficulties is to keep this movement in 
proportion—it can get out of hand. In the 
last movement, however, there is a vivid 
contrast, and the ’cellist has plenty of 
technical things to think about. The 
irresistible swing of the principal theme 
now takes us back into the concert hall and 
we return to the more typical “concerto”. 
Only in the later stages of the movement do 
we return to the intimacy of the first three 
movements, but now the mood is darkened 
by a heart-rending sadness which seems to 
foreshadow the composer’s coming tragedy. 

Such a work as this is peculiarly. apt for 
our own English temperament, and it is 
curious that foreigners, great artists as they 
may be—even Casals himself—never seem 
to interpret the work aright. Elgar puts 
everything he wants in the score, and we 
English respect his directions and play it to 
the best of our ability. Our friends from 
abroad, however, seem to try and put things 
into it that are not there, and this is one 
reason why we prefer to hear the ’cello 
concerto played by an English ’cellist ; and 
I therefore commend Anthony Pini’s 

ing of the work (he is English except 
for the name) though Tortelier’s recording 
seems to be the one exception that proves 
the rule. 

It is fitting to end with this work, as in 
some ways it contains all that is most 
lovable in his music, both for listeners and 
musicians. 
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a record trip 


around the world 


Pull up that comfortable chair and travel in music to the 
romantic South Sea Islands, the gay abandon of Montmartre, 
the classical beauty of Venice, the rhythmic beat of Harlem, the 
breath taking beauty of the Vienna Woods, the mercurial 
temperament of Madrid, the haunting mystery of India. In fact 
you can capture the nostalgic beauty of a world trip in 
records, if you visit the world’s most up to date record 
salon at 90 New Bond Street, (or branches) and make your 
choice from over 100,000 records, pop, jazz or classical. 
Complete list of ‘new issues’ post free upon request. 


& 


‘round-the-world record service’ 
Keith Prowse will pack and send tax-free, overseas, 
to anywhere in the world, the records of your choice. 
(Mail Order Dept.), 90 New Bond St., London, W.1. 
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90 NEW BOND ST., LONDON, W.! 
TEL: HYD 6000 (60LINES) 
BRANCHES THROUGHOUT LONDON 


ALFRED HAYS LTD. 159 NEW BOND ST. 
LONDON, W.1. TEL : HYD 4040 


URRENT ISSUE OF ‘GRAMOPHONE’ CAN BE OBTAINED FROM KEITH PROWSE 


June, 1957 The GRAMOPHONE Advert 17 : 
act 
A 
"EVERY RECORD MENTIONED IN THE \ 


18 Advert The GRAMOPHONE June, 1957 


THE RD SENIOR MK. II AMPLIFIER has been primarily designed to form the basis of 
home High Fidelity systems. After ten years’ specialisation and research devoted solely to the 
production of individually built home High Fidelity equipment, which is known and accepted 
throughout the world, we now introduce as a culmination of those ten years’ research the most 
ambitious Amplifier yet to be placed on the British market—the RD Senior Mk. II Amplifier. 


The RD Senior Mk. II Amplifier is the ideal Amplifier for many applications combining high power with a 
standard of reproduction limited only by the equipment with which it is used. Of the many unique features 
which distinguish it from all its contemporaries perhaps the most important is its UNCONDITIONAL 
STABILITY under all conditions of load including high capacity, making it particularly suitable for use with 
the new Electrostatic Loudspeakers. 


Main Features: 


% Push-pull distributed load output stage. % Miulti-section output transformer with grain orientated 
laminations. |= 4 Unique double cascode driver/phase-splitter circuit. | 4¢ Complete stability at sub-audio 
frequencies. % Inbuilt High Pass characteristic. % Exceptional power/frequency response curve. 


% Unconditional stability under all conditions of load, including high capacity. 


The companion RD MKk.III control unit is designed to operate from any 
programme source and provides adequate flexibility to ensure optimum 
results from a wide variety of programme material without, at the same 
time, introducing undue complications. A feature still exclusive to RD 
equipment is the availability of panels in a choice of colours. 


Input Sensitivity : R/M 7 m/v. 
R. 200 m/v. 
P.U. 12.5 m/v. 
Tape 200 m/v. 
Frequency Response: | R/M., R., and Tape + 1 DB. 30-20,000 cps. 
P.U. +1 DB. of record 
characteristics. 
Low Pass Filter : Switched 5, 7 and 10 ke/s. 
Filter Slope : Variable 6-36 DB. per octave. 
Treble Control : Variable + 15 DB. at 10 kc/s. 
Bass Control : Variable + 14 DB. at 50 cps. ; 
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Mk II precision Built High Fidelity Amplifier 


15/20 watts. Peak 36 watts. 


08% at 15 watts. 
.15% at 20 watts. 


+ .25 DB. 20-50,000 cps. 

25 DB. 

—95 DB. below 15 watts. 
425V. 40 m/A 6.3V.2A. 

EL34 x 2. ECC83 x 2. GZ34 
13in. X 8in. x 8in. 

22Ib. 


Both the Amplifier and the control unit con- 


form to an unusually high standard of workman- 
ship which coupled with high grade conservatively 
rated components ensures absolute reliability, a 


factor reflected in a 
GUARANTEE. 


unique TWO YEAR 


ar 


Main Features: 


Wide range ie Bass and Treble controls. (Baxandall 
circuit. 

Three-position Low Pass Filter. 

Filter “‘ Slope” control with off position. 

Choice of Panel colours : Bronze ; Ivory ; Black ; Red. 

Simplified Pick-up and Radio Unit matching. 

Tape Record and Replay Sockets. 

Seven-position Input Selector, including four record 
characteristics. 

Simplified system of mounting. 

Pick-up adaptor units available. 


Single valved BOOSTER UNIT available as optional extra. Provides useable 
un features very level and 

variable up to one megohm. PRICE £3. 


ROGERS DEVELOPMENTS (ELECTRONICS) LTD. 


“Rodevco Works,’’ 4-14 Barmeston Road, Catford, London, S.E.6. Grams: Rodevco London SE6 Phone: HiTher Green 7424 
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Introducing 


Here, at last, is the realization of an ideal in sound repro- 
duction . . . the culmination of years of research and tech- 
nological study . . . the triumphant result of the most 
advanced recording techniques. 

Capitol’s Full Dimensional Sound recording establishes a 
unique collaboration between artist, producer, and engineer 
which makes possible the reproduction of all tonal 
characteristics in the same natural balanced fidelity as in 
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W hat is Full Dimensional Sound ? 


the original, live performance. To you, this means a glorious 
realism . . . a dynamic fidelity which retains the original 
range, balance and depth of the music. 

Only those recordings which meet the rigorous Capitol 
Full Dimensional Sound standards will ‘carry the FDs seal. 
Regardless of the play-back equipment you have, Capitol 
Fps Classics will bring you greater clarity, fidelity and tonal 
balance than you perhaps realized possible. 
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This brilliant recording dramatically demonstrates the dynamic 
fidelity of Capitol’s FULL DIMENSIONAL SOUND. It is a musical record, 
because music is the ultimate test of High Fidelity. Its 12 popular and 
classical selections are drawn from the widest variety of musical 
sources, making clear the true nature of High Fidelity. ‘A Study in 
High Fidelity’ also includes two virtuoso percussion performances, 


LISTEN TO THIS BRILLIANT RECORD ‘A STUDY IN HIGH FIDELITY ’—sat 9020 


and although carefully prepared for maximum effectiveness in demon- 
stration, it is entertaining throughout. : 


Complete in presentation box, with 12-page brochure by Charles 
Fowler, Editor of the American ‘ High Fidelity Magazine’, £2 10s. 
(including Purchase Tax). : 


Nathan Milstein, violin, Pittsburgh William Steinberg cond. 
Sym. Orch. Cond. Steinberg Pittsburgh Sym. Orch. 


BEETHOVEN Concerto in D Major Op. 61 2IMSKY-KORSAKOV Scheherazade—P.8305 Op. 31 Pathetique 


for violin and orchestra—P.8313 Ballet Theatre Orch. 
Cond. Joseph Levine 
Hollywood String Quartet GOULD Fall River Leg 


with Victor Aller, piano BERNSTEIN Facsimile—P.8320 


SCHUMANN Quintet in E Flat, Op. 44 — Hollywood Bowl Sym. Orch. 
HUMMEL Quartet in E Major Cond. Carmen Dragon 
Op. 30 No. 2—P.8316 La Danza—P.8314 


ELECTRIC & MUSICAL INDUSTRIES LIMITED, RECORD DIVISION, 8-11 GREAT CASTLE STREET, LONDON, W.1 


Rudolf Firkusny, piano 
BEETHOVEN Sonata No. 8 in C Minor 


BEETHOVEN Sonata No. 14 inC 
Minor, Op. 27 No. 2 Moonlight—P.8322 


Hollywood Bowl Sym. Orch. 
Cond. John Barnett 
Starlight Encores—P.8296 


Laurindo Almeida, guitar 
Guitar Music of Latin America—P.8321 


CLASSICS 
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LETTER FROM AMERICA 


By HAROLD C. SCHONBERG 


NE of the operas that is rarely presented 

to-day, but which nevertheless occupies 
a page or two in any history of opera, is 
The Barber of Bagdad, by Peter Cornelius. 
Virtually all of Cornelius’ music, including 
some pretty songs, have dropped from the 
repertoire ; and his opera is unknown to 
America. Does it often get played in 
German theatres ? 

Angel has released a two-disc set of the 
score, with leading roles sung by Schwarz- 
kopf, Gedda, Unger and Czerwenka. 
Erich Leinsdorf conducts the Philharmonia 
Orchestra and Chorus. The first thing 
that struck this listener was the bubbling 
quality of the ensembles: a quality that 
strongly suggests the ensemble writing in 
Verdi’s Falstaff; and the Cornelius opera 
was completed in 1856, almost forty years 
before the Verdi masterpiece. In addition, 
Cornelius’ orchestral commentary 
amazingly Falstaffian.. The orchestra is 
constantly passing judgment on _ the 
characters and the situations in which they 
find themselves. As a melodist, Cornelius 
was competent, though not particularly 
distinguished. But he did have a feeling 
for the theatre and he was a first-class 
musician. Most listeners should find The 
Barber of Bagdad a stimulating experience. 
The performance sounds excellent and the 
recorded sound is up to anything that will 
be encountered to-day. 

Angel’s other operatic set released this 
month is Verdi’s Un Ballo in Maschera, with 
Di Stefano, Gobbi, Callas and Barbieri as 
leading singers, and with La Scala Orchestra 
and Chorus conducted by Antonino Votto 
(3 discs). The best singing here is contri- 
buted by Di Stefano, who finds this role very 

ial. He sometimes shouts—he is not 
the most subtle or polished of tenors—but 
he does not force, and he handles his voice 
with considerable bravura. Callas’ 
contribution is typical: plenty of tempera- 
ment, plenty of flawed high notes, some 
beautiful mid-range vocalism and some 
valid characterization. Gobbi is impressive, 


as he generally is, and Barbieri engages in - 


a series of near-barking attacks, as she 
generally does. 

That happiest of all operas, Smetana’s 
Bartered Bride, is available here on three 
Epic discs featuring members of the 
Slovenian National Opera conducted by 
Dimitri Gebré. The work is sung in a 
Slavic tongue: which one, alas, I do not 
know. But the singing is clear and fresh— 
much better than that heard a couple of 
years ago from Prague Opera singers in a 
Urania set. In the earlier set many of the 
soloists wobbled all over the scenery. Here 
the cast sounds much and more 
spirited. What a wonderful work Bartered 
Bride is! For sustained melodic invention 
and sheer joy there are very few things to 
match it. 

Admirers of Kurt Weill, and there seem 
to be very many, will be interested in the 
Columbia release of The Seven Deadly Sins. 


Subtitled “ A Ballet with Song ”’, it dates 
from 1933 and is very much in the Drei- 
groschenoper style. Lotte Lenya, the com- 
poser’s widow, is the singer, with an 
orchestra conducted by Wilhelm Bruckner- 
Riiggeberg. 

Decca is continuing its Archive Series, a 
monumental endeavour from Deutsche 
Grammophon that puts to shame all 
previous historical series. The most recent 
Archives release contains thirteen discs, 
from Gregorian chant to Mozart. Among 
the most interesting are a pair of Bach 
cantatas sung by Dietrich Fischer-Dieskau ; 
a Mozart disc containing twelve songs and 
two comic ensembles (Mozart’s humour, 
apparently, could be as heavy and unfunny 
as Beethoven’s), the delicate and sensitive 


Neue Lieder by Adam Krieger (d. 1666) ; ~ 


a Handel disc, and one devoted to the 
Elizabethan Age. There also is a disc 
devoted to German pre-classics, that con- 
tains vocal and instrumental music for the 
home by Hans Rathgeber and Johann 
Caspar Seyfert. The title of the Rathgeber- 
Seyfert collection is Ohren-vergniigendes und 
Tafelconfect. It is delight- 


A little late for the Mozart bicentennial, 
but nevertheless welcome, is the Mozart 
Requiem, on a Columbia disc presenting 
Beecham, the Royal Philharmonic, the 
B.B.C.,. Chorus and a vocal quartet consist- 
ing of Elsie Morison, Monica Sinclair, 
Alexander Young and Marian Nowakowski. 
The last-named has some trouble with the 
bass part and is the weakest of the soloists, 
Otherwise the performance is gripping. 
Another fine Columbia disc is devoted to 
vocal music of Monteverdi, sung by the 
New York Pro Musica Antiqua under 
Noah Greenberg. The entire Lagrime 
d’amante al sepolcro dell’amata is sung, as 
well as other madrigals. 

One of the most interesting of the month’s 
piano discs comes from M.G.M. On it, 
Lenore Engdahl plays the first recorded 
performance (in America, at any rate) 
of Dukas’ Variations, Interlude and Finale on a 
Theme by Rameau. Franck’s well-known 
Prelude, Chorale and Fugue occupies the 
reverse side of the disc. Much has been 
written about the Dukas work, but pianists 
have been avoiding it, and I doubt if there 
has been a performance in New York during 
the last generation. It turns out to be a 
long, chromatic work, with many Reger-ish 
sections. Its pianistic layout is idiomatic 
and it contains many imaginative moments, 
plus some really advanced harmonies. But 
it does go on for an awfully long time. 
Engdahl, a fine pianist, plays sympa- 
thetically. 

On three Westminster discs the Bulgarian 
pianist, Yury Boukoff, plays all of the nine 
Prokofiev Piano Sonatas in a very efficient 
but essentially unimaginative manner. He 
has a percussive style that makes every 
sonata sound much the same. Claudio 
Arrau, starting a Chopin series for Angel, 


5 


is heard in the Op. 10 Etudes and the 
Allegro de Concert. He plays all the notes 
effortlessly : but is this painstaking, dogged, 
cold approach the ideal of romanticism ? 
To me his playing is either mechanical or 
(in the more lyric etudes) mannered. A 
young American pianist, Leon Fleisher, 
has a big. style, a big tone and a rather 


‘bleak, bang-bang touch which he puts he 


use in Brahms’ Handel Variations 
Waltzes (Epic), and also in the Raeh- 
maninov Paganini Rhapsody and Franck’s 
Symphonic Variations (with the Cleveland 
Orchestra under George Szell). Also among 
the month’s keyboard artists is the 
pee E. Power Biggs, who is 

eard on a disc of Spanish and Portuguese 
organ music (Columbia). Seixas, Cabezon, 
Valente and other composers are played 
on a variety of church organs in the 
respective countries. 

No “ major ” orchestral discs have been 
issued. (We are so spoiled these days that 
any month that goes by without a release 
of the nine Beethovens or the four Brahms 
or the 104 Haydns is a “ minor ” month.) 
The most elaborate set comes from Van- 
guard and contains nearly all of the 
Sibelius tone poems—En Saga, Lemmin- 
kitinen’s Homecoming, Pohjola’s Daughter, The 
Bard, Finlandia, the Prelude to The Tempest, 
Nightride and Sunrise, Oceanides and Tapiola. 
Sibelius no longer has much of a following 
in America. His great American admirer 
and protagonist, Olin Downes, died about 
two years ago, and to-day most American 
critics consider Sibelius something of a 
fuddy-duddy. His Violin Concerto still 
is programmed, the first. two symphonies 
get occasional! hearings, the Fifth is played 
less often and the Fourth very seldom. 
None of the tone poems is a repertoire 
item. On this Vanguard set, Sir Adrian 
Boult and the Philharmonic Promenade 
Orchestra of London are the efficient 
musicians, They present the music 
brilliantly, and the recorded sound is 
especially lifelike. Perhaps their labours 
will interest some American organisations 
in the music of Sibelius—but, somehow, I 
doubt it. 

A magnificent performance of the Dvorak 
*Cello Concerto has been recorded for 
Angel by Janos Starker and the Phil- 
harmonia Orchestra under Susskind (with 
the Fauré Elegie filling out the last side). 
Starker, an extraordinary instrumentalist, 
plays the concerto in a full-blooded manner. 
He has remarkable control of bow and 
fingers, and his intonation is always precise. 
Susskind’s contribution does not match this 
order of accomplishment, and the orchestra 
goes through its paces in a routine manner. 
Also from Angel is a Fauré disc containing 
Masques et bergamasques, Dolly and the 
Pelléas et Mélisande Suite. Georges Tzipine 
and the Opéra-Comique Orchestra are 
heard in this delicate, sensitive music. 

On a Westminster disc, Erica Morini 
plays the Tchaikovsky Violin Concerte 
with Rodzinski and the Philharmonic 
Symphony Orchestra of London. She 


is a very great violinist, but this concerto is 
not really for her, and despite some 
beautiful sections the interpretation lacks 
conviction. Camden has released Toscanini 
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and the New York Philharmonic in the 
1936 recording of Beethoven’s Seventh 
Symphony. Naturally this is a disc of great 
historical interest. Dimitri Mitropoulos 
and the same orchestra are heard in a 
Columbia disc of the Vaughan Williams 
Fourth Symphony. The work is a favourite 
of Mitropoulos and he leads it with consider- 
able force. 

Last March was designated ‘* Ansermet 
Month” by London Records, in honour 
of the Swiss conductor’s twenty-fifth year 
of allegiance to Decca. Three Ansermet- 
Orchestre de la Suisse Romande discs were 
released—Tchaikovsky’s Pathétique Sym- 
phony, Roussel’s Third and Fourth 
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Symphonies, and Barték’s Concerto for 
Orchestra. Ansermet has been getting some 
belated recognition in New York. For the 
first time, the New York Philharmonic has 
deigned to look in his direction, and he has 
been invited to guest-conduct that orchestra 
next season. He has made New York 
appearances as guest leader of the Phila- 
delphia Orchestra, and for years everybody 
has been saying what a remarkable conduc- 
tor he is—everybody, that is, except the 
New York Philharmonic. Certainly there 
are not many living conductors who have 
an equal catholicity of taste; and even 
fewer who can make music with such 
clarity, logic and proportion. 


ANALYTICAL NOTES 


AND 


ROGER FISKE . 
MALCOLM MACDONALD . 
ALEC ROBERTSON 


ORCHESTRAL 


ALBENIZ. Iberia (trans. Arbés). 

SCRIABIN. Le Poéme de l’Extase, Op. 
54. Réverie, Op. 24. Philharmonia 
Orchestra conducted by Sir Eugene 
Goossens. H.M.V. ALP1470 (12 in., 
Hs, 


Orch., Sebastian ) oe 
Paris Cons., Argenta (6/54) LX T2889 
L.S.O., Poulet (10/54) PMC1006 


Le Poime de l’Extase is the sort of music 
Goossens does especially well and since 
this is now the only recording of the 
work available in this country, it is the more 
pleasing to be able to welcome such a 
good performance. Goossens conducts as if 
the music “ belongs ” to him, with natural 
and instinctive rubati, speed changes that 
sound inevitable, and with great flexibility. 
The opulence of the scoring is all there, 
aided by the Philharmonia’s playing and 
H.M.V.’s recording. 

This side is p_sa by the short 
Réverie, a comparatively innocuous piece 
and no more than one might guess it to be 
from its title. 

Goossens is slightly less happy with the 
Albeniz suite. Here the music does not 
seem to “ belong ” to him, as it quite clearly 
does to Argenta. Not that it is a bad 
performance or anything remotely like 
that. When I first listened to it I thought 
it very good: but when I put on Argenta’s 
record I realised that I was transported 
from England to Spain. H.M.V.’s rich 


TREVOR HARVEY . 
JEREMY NOBLE . 
LIONEL SALTER . 


FIRST REVIEWS 


PHILIP HOPE-WALLACE 
ANDREW PORTER 
DENIS STEVENS 


recording, so apt for the Scriabin, is not 
quite so effective for the bright colours of 
Iberia and more sheer vividness would 
have been an advantage. This the Decca 
has, while Argenta’s more incisive rhythms, 
his touches of rubato in the Evocacion, not 
in the score but so clearly needed—it is 
altogether a superb performance. This 
remains the choice for Iberia (and the 
record also contains Turina’s Danzas 
Fantasticas). 

So that’s how it is. A fine performance of 
Le Poéme de l’Extase, certainly one for the 
library, while Jberia, if not the best, will 
also give much pleasure. T.H. 


C major. 
Orchestra conducted by Sir Thomas 
Bart. Columbia 33CX1450 
(12 in., 41s. 84d.). 

Philharmonia, Karajan (10/52) 8383CX1002 
The only previously available recording 
of this symphony was originally issued on 
78s in November 1950, and then transferred 
to LP in October 1952. It was very good 
for its date but inevitably this new one 
outclasses it. Indeed Beecham has the 
benefit of quite exceptionally good record- 
ing here. The sound of the full orchestra is 
beautifully contained even in its loudest 
moments, and for once we get a really 
convincing pianissimo. As far as internal 
balance goes my only doubts concern the 
rather prominent harp, but this can be 
justified by the fact that it has an important 
solo at the end of the slow movement. String 
tone seems a little lacking in weight at times 
(particularly if you compare it with the 
recent recordings of the Leningrad Phil- 
harmonic), but I suspect that this may not 
be the fault of the recording. Brass and 
woodwind are beautifully balanced, so that 
Balakirev’s many original touches of 
orchestration can be appreciated without a 

score and an effort of imagination. 
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RELEASES 


Black Label Series-I2inch 


BEETHOVEN 

Symphony No. 5 in C minor, Op. 67 
MOZART 

Symphony No. 41 in C, K.551 (*‘ Jupiter ”’) 
Pro Musica Symphony Orchestra, Vienna 
Jascha Horenstein, conductor 


PL 10030 


BEETHOVEN 
Twelve German Dances, KH.8 


MOZART 
Twelve German Dances, K.586 


Pro Musica Orchestra, Stuttgart 
Edouard van Remoortel, conductor 


PL 10100 


BORODIN 

String Quartet No. 2 in D 

SMETANA 

String Quartet No. 1 in E minor (‘* From My Life ”’) 
The Endres Quartet 


PL 10190 


Red Label Series = 10 inch 


SOIREE TZIGANE 
Orchestra of the Hungarian State Folk Ensemble 
Imre Albert and L4szl6 Gulyds, conductors 


VX 1000 


AVAILABLE IN JUNE 


333 r.p.m. 


High Fidelity 


Long Playing Microgroove Records 


Complete catalogue from your dealer or from 


VOX PRODUCTIONS (G.B.) LTD. 


23I OXFORD STREET, LONDON, W.I. 


Comment... 


BARTOK 

Music for String Instruments, Percussion 
and Celesta 

Pro Musica Orchestra, Stuttgart (Reinhardt) 
Sonata for Two Pianos and Percussion 
Charlotte Zelka and Alfred Brendel, pianos 
Gustav Schuster, Roland Berger, Rudolph 
Minarich, Heinrich Zimmermann, percussion 

PL 9600 1-12 in. record 
“... extremely well played . . . and the recording 


is most successful. ...”° 
THE GRAMOPHONE, May 1957 R.F. 


BEETHOVEN 

Concerto for Piano and Orchestra No. 2 
in B flat, Op. 19 

Concerto for Piano and Orchestra No. 3 
in C minor, Op. 37 

Friedrich Wihrer, piano 

Pro Musica Orchestra, Stuttgart (Davisson) 

PL 9570 1-12 in. record 


“ Another outstanding Vox pianist, Friedrich 
Wiihrer, adds to his fine recent version of the 
Emperor Nos. 2 and 3 of the Beethoven concertos, 
both admirably played and excellent value on the 
record.” 


Tue Spectator, 19 April, 1957 MASON 


GRIEG 

Holberg Suite, Op. 40 :: Norwegian 
Dances, Op. 35 :: Wedding Day at 
Troldhaugen, Op. 65 :: Lyric Suite, Op. 54 
Bamberg Symphony (Remoortel) 

PL 9840 1-12 in. record 


“ This is Grieg playing of outstanding merit. It is 


colourful and emotional. . .. The recording is 
magnificent in all respects.”” 
REcorRD News, April 1957 ANTONY ROPER 
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PIANO SONATAS (Beethoven) 


DGM 18076 


MORIKE-CHORLIEDERBUCH, Op. 19 (Distler) 

BARBARA KUCHARSKI, Contralto 

The Norddeutscher Singkreis, Hamburg + Conductor : GOTTFRIED WOLTERS 
DGM 18402 


“THE SEASONS’: ‘Spring ’ and ‘ Winter’ (Hayda) 
TROTSCHEL - LUDWIG - GREINDL 

RIAS Kammerchor + St. Hedwig’s Cathedral Choir 

Radio Symphony Orchestra of Berlin + Conductor : FERENC FRICSAY 
DGM 18025 and DGM 18028 

‘Summer and ‘Autumn’ are alreadyZavailable on DGM 18026/7 


PIANO CONCERTOS (Mendelssohn) 

No. 1, G minor, Op. 25 + No. 2, D minor, Op. 40 
HELMUT ROLOFF, Piano 

Bamberg Symphony Orchestra * Conductor: FRITZ LEHMANN 
DGM 18073 


VIOLIN CONCERTOS (Mozart) 
No. 4in D, K.218 + No. S in A, K.219 

WOLFGANG SCHNEIDERHAN, Violin 

Berlin Philharmonic Orchestra * Conductor: HANS ROSBAUD 
Vienna Symphony Orchestra + Conductor: FERDINAND LEITNER 
DGM 18314 


THE TEMPEST, Op. 199, No. | + THE OCEANIDES, Op. 73 
NIGHT RIDE AND SUNRISE, Op. 55 (Sibelius) 

Bavarian Radio Symphony Orchestra - Conductor: EUGEN JOCHUM 

DG 17075 


DIE WALKURE (Wagner) 
Act Il + ‘Siegmund ! Sieh’ auf mich’ 
GOTTERDAMMERUNG (Wagner) 
Prelude to Act! * ‘Zu neuen Taten, teurer Helde ‘* (Duet) 
EPL 30015 Act | * ‘Hier sitz’ ich zur Wacht’ (Hagen’s Vigil) 

VARNAY + WINDGASSEN - GREINDL 

Orchestra of the Bayerischer Rundfunk + Conductor: LEOPOLD LUDWIG 
DGM 19063 


PETITE PIECE (Debussy) - ARIA (Roussel) 
a PIECE EN FORME DE HABANERA (Ravel) 

2 ANDANTE CON MOTO (Weber) 

; from * Grand Duo Concertante ', Op. 48 

ANTOINE DE BAVIER, Clarinet - ANDRZEJ WASOWSKI, Piano 
EPL 30110 


ZIGEUNERWEISEN, Op. 20 (Sarasate) - HEJRE KATI, Op. 32 (Hubay) 
HELMUT ZACHARIAS, Violin 

Radio Symphony Orchestra of Berlin + Conductor: FERENC FRICSAY 

EPL 30089 


AVE MARIA - ROMANCE ~- SELIGKEIT (Schubert) 
IRMGARD SEEFRIED, Soprano - Erik Werba, Piano 
EPL 30128 


*THE BARTERED BRIDE (Smetana) 
Overture + Dance of the Comedians - Furiant 

Bamberg Symphony Orchestra - Conductor : FERDINAND LEITNER 
EPL 30205 


‘DIE MEISTERSINGER VON NURNBERG ° (Wagner) 
Dance of the Apprentices Entry of the Masters 

* TANNHAUSER * (Wagner) 

Entry of the Guests 

Chorus and Orchestra of the Wurttembergisches Staatscheater 
Stuttgart Conductor: FERDINAND LEITNER 

EPL 30015 


BELLS OF THE ABBEY OF ST. MARTIN, BEURON 


Please write for free inclusion in our mailing lists to MAGNIFICAT 
HELIODOR RECORD COMPANY LIMITED Choir of Monks of the Benedictine Abbey of St. Martin, Beuron 
8 CLARGES STREET, LONDON, W.! + Grosvenor 3095/6 & 7355 Conductor: Dom MAURUS PFAFF, D.D., O.S.B. + P. Corbinian Gindele, Organ 


Subsidiary Company of the Deutsche Grammophon Gesellschaft, Hannover EPL 30094 
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ORFF 
“ Die Kluge 24 
PLANQUETTE 
“ Les Cloches de Cornville "—complete.......... 24 
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RAWSTHORNE 
RIMSKY-KORSAKOV 
Le Coq 8 
ROSSINI 
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SARASATE 
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Scarlatti Orchestra. 
Wind Music. 
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The playing-time on each side is rather 
short (roughly 18} and 21 minutes respec- 
tively), but if this has anything to do with 
the quality of the recorded sound, I for one 
shall not feel that I have been given short 
measure. 

I have dealt with that aspect of the disc 
first, because Balakirev’s Symphony is a 
work in which it is supremely important for 
the orchestral colours to make their full 
effect—a dazzling oriental rug of a work 
that won’t hold your attention by its design 
if the colours are faded or blurred. Beecham 
propels it with splendid energy—a more 
straightforward performance and at the 
same time a more sensitive one than 
Karajan’s—but those who like to generalise 
about the way a particular conductor takes 
particular works may be interested to know 
that he now takes nearly half as long again 
over the finale as he did in 1934. Although 
that must have been rather a scramble, I 
think the tempo on the new disc is just a 
little on the steady side ; the Tempo di polacca 
of the coda rather loses its effect unless we 
reach it breathless. The other movements 
are beautifully judged. Let’s hope that 
Columbia has many more Beecham record- 
ings of nineteenth century music up its 
capacious sleeve. He may not achieve quite 
the same demoniac drive as he did in days 
gone by, but he still shows himself more at 
home in works of this kind than any other 
conductor I can think of. J.N. 


BARTOK. Concerto for Orchestra. 
L’Orchestre de la Suisse Romande 
conducted by Ernest Ansermet. 
Decca LXT5305 (12 in., 39s. 74d.). 
Concertgebouw, Beinum (1/51) LXT2529 
Philharmonia, Karajan (12,53) 33CX 1054 
Philadelphia, Ormandy (2/57) ABL3090 
Minneapolis S.O., Dorati (1/57) MRL2521 

As an addition to the four fine recordings 
listed above I have to report a fifth as good 
as any and better than some. Its first 
virtue is extreme clarity ; you can really 
tell what notes the timpani are playing, 
for once you can hear the cor anglais in 
cannon a beat behind the violins in the 
lyrical tune of the fourth movement, and 
the strings do not smother the woodwind in 
the finale around bar 490. Though the 
recording lacks the very wide dynamic 
range of the Mercury version, the quality 
of the sound and the balance generally are 
outstandingly good. Secondly the playing 
is very fine indeed ; only a relative lack of 
virtuosity in the finale prevents my putting 
this disc unquestionably at the top. There 
is no need to exaggerate virtuosity as in the 

Ormandy performance, but I think to 

bring it off the players must glory in their 

skill as in the Karajan version ; Ansermet 
is meticulous rather than exciting. In the 
other four movements there is some 
ravishing playing. I thought Ansermet 
missed the required effect of Barték’s poco. 
rit. in bars 46 and 199 of the second move- 
ment by starting to slow down uncon- 
vincingly a bar and a half too soon, but 
against this he does bring off the accel., 
ignored by most conductors, at bar 5 of the 
finale. Incidentally, I was fascinated by 
the utterly different sounds made by the 
side drums at the start of this second move- 
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ment in the Karajan, Dorati and Ansermet 
versions ; any Indian would be convinced 
they were three quite different instruments. 
Colin Mason’s excellent sleeve note 
maintains that the rude noises in the 
Intermezzo interrotto “‘ represent not, as has 
often been assumed, Barték’s mockery of 
the vulgar tune with which he has inter- 
rupted the intermezzo, but the laughter of | 
the interruptors themselves, howling with 
loutish glee . . . at the pleasure of destroy- 
ing something beautiful. . . .” It would be 
interesting to know his ‘evidence for this. 
Long ago I noticed that the vulgar tune 
was the same as the endlessly repeated 
march theme in the first movement of 
Shostakovitch’s ‘‘ Leningrad” symphony, 
and was delighted to find Halsey Stevens in 
his book on Barték quoting the composer’s 
son as saying that a radio blaring this work 
infuriatingly interrupted the composition of 
the intermezzo; it would seem more 
natural to take the rude noises as Barték’s 
tongue-in-the-cheek ill-temper at the inter- 
ruption. (Incidentally only the Mercury 
sleeve mentions Shostakovitch in connection 
with this movement.) R.F. 


BEETHOVEN. Concerto in D maior, 
Op. 61. Jascha Heifetz (violin), 
N.B.C. Symphony Orchestra con- 
ducted by Arturo Toscanini. H.M.V. 
CSLP507 (12 in., 44s 6d.). Recorded 
March 11th, 1940. 

In my review of Oistrakh’s version of ~ 
Beethoven Concerto (December, 1954) I 
discussed briefly the question of cadenzas 
and particularly the lack of even a single 
recording of the Joachim set. I said that 
we should have to wait for a re-issue of the 
Heifetz-Toscanini performance. Well, here 
it is, in a first-rate transfer, and in all its 
pristine, happily undiminished splendour. 
It is well worth the extra half-crown. 

It came as something of a surprise to me 
to learn that the original was made as long 
ago as 1940, but although the unmistake- 
able ambience of Studio 8-H is often 
apparent, its cerberine barkings are to a 
great extent muzzled, presumably by the 
process of transferring from 78’s to LP. 
In all, the effect is pleasant to the ear, and 
the fabulous tone which Heifetz produced 
17 years ago is enough to make one wish for 
more of his earlier triumphs: the Glazunov 
A minor and Mozart A major, for instance, 
both with Barbirolli and the L.P.O. 
Toscanini, in 1940, was also still in his 
prime, and there is no denying the artistic 
success of this rare collaboration. I seem to 
remember a legend, perhaps even a stated 
fact, that the recording was made in a single 
day and this would seem to be confirmed 
by the details above. If this is true, it 
accounts for at least something of the 
wonderful drive and intensity about the 
first movement, where violin and orchestra 
are so perfectly paired and so skilfully dove- 
tailed. Both Heifetz and Toscanini had 
seized to perfection the balance of their 
roles, whether dominant or submissive, 
foreground or background. The G minor 
episode does not slow down, thank Heaven! 
Beethoven never meant it to, and Toscanini 
did what Beethoven expected. The Joachim 
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cadenzas are actually arranged by Auer, 
then again by Heifetz, but they are still 
impressive, and of course quite unique. 
Some beautiful orchestral playing reminds 
us of what the N.B.C. Symphony was really 
like in its great days. This disc evokes an 
unrivalled remembrance of things past, 
when musical standards were high and fi 
was low. No serious collector should 
omit to add it to his store. DS. 


BEETHOVEN. Symphony No. 6 in 
F major, Op. 68, “ Pastoral”. 
Boston Symphony Orchestra con- 
ducted by Charles Munch. R.C.A. 
RB16006 (12 in., 39s. 74d.). 


Pittsburg S.O., Steinberg (5/53) CTL7023 
V.S.O., Klemperer (8/53) PL6060 
V.P.O., Furtwangler (12/53) ALP1041 
V. Op., Scherchen (1/54) WLP5108 
Concertgebouw, Kleiber (2/54) LX T2872 
Philh., Karajan (4/54) 38CX1124 
N.B.C. S.0., Toscanini (6/54) ALP1129 
V.S.O., Otterloo 6/55) ABL3043 


N.B.C. S.0., Stokowski 
Berlin P.O., Jochum (11/56) DGM18202 
Detroit S.O., Paray (1/67) MRL2518 

Munch gives a straightforward reading 
of the Pastoral, free from any eccentricity ; 
and his players handle the work with care. 
But, in such a highly competitive field, a 
few details do stand between the venture 
and its complete success. 

Most conspicuous among them is a 
frequent failure of balance in allowing a 
solo instrument to be obscured in greater or 
less degree by its accompaniment ; a defect 
seemingly due more to the players than to 
any overall studio balance imposed on them, 
for the ensemble as a whole is not at all 
noticeably string-heavy. Again, no repeat 
is made in the Peasants’ Me ing, a move- 
ment which really calls for one ; and did 
Munch or the engineers decide on such a 
substantial break between this movement 
and the storm ? These last are small points, 
with at best a debatable validity ; more 
certain, and probably more convincing, is 
a moderate but overall harshness to the 
recording, difficult to eradicate without 
wholly emasculating the orchestral sound. 

So even now choice still seems to lie 
between the two old favourites, Kleiber and 
Karajan. Jochum, too, gives a most beauti- 
ful performance, beautifully recorded ; but 
it really is very leisurely indeed. M.M. 


BIZET. L’Arlésienne—Suite. 
ELGAR. Overture — “ Cockaigne”. 


Op. 40. 

SHOSTAKOVITCH. Symphony No. 1 
in F major, Op. 10. National 
Youth Orchestra of Great Britain 
conducted by Walter Susskind. 
Pye CCL30105 (12 in., 39s. 7$d.). 

Some ten years of concentrated, at times 
probably heartbreaking endeavour lie be- 
hind this record—a longer period than many 
of the players can have been playing their 
instruments. In 1946 wartime experience 

had taught Ruth Railton, then herself a 

teacher of some vision, that much young 

orchestral talent that existed was in danger 
of running to waste through lack of facilities 
for any collective experience. It is one 
thing just to play the clarinet; quite 
another to contribute your clarinet-playing 
to the sound of an orchestra of a hundred, 
giving a concert under a_ professional 
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conductor to an audience of two thousand 
people. 

Miss Railton’s vision of this deficiency 
extended to a passionate desire to do 
something about it; a desire that seemed 
to be frustrated at every turn to the 
established authorities for any assistance 
whatever, or even for any encouragement. 
But determination can ultimately work 
wonders, and determination on this occa- 
sion did eventually find help from many 
individual musicians, from Sir Arthur Rank, 
and from the Daily Mirror. In 1948 the 
orchestra was enabled for the first time 
actually to meet and function; it gave, 
with great success, its first concert at the 
Bath Assembly. Over the years, as actual 
opposition has dwindled in the face of 
growing public success, concerts have 
followed all over Britain, at the Edinburgh 
Festival, at the Proms, in Paris, and in 
Brussels, 

And now come the tenth anniversary 
celebrations: a concert at the Festival 
Hall, and this recording, of another 
concert, which happily brings the orchestra 
for the first time into our own field. The 
recording concerned is in fact a fascinating 
document, providing permanent evidence 
of how this orchestra, consisting entirely 
of players below the age of twenty, coped 
in public with an exacting programme. 
The audience contributes applause and a 
few minor noises off; a studio session, 
which was probably impractical anyway, 
would undoubtedly have produced a better 
recorded sound, but not I think such an 
interesting result. The actual technical 
fluffs in the playing are incredibly few and 
far between; probably only Beckmesser 
would even notice most of them, and 
certainly only his secretary would note 
them down. Much more interesting are 
the major points of the orchestra’s style: 
the steam the ensemble generates with 
apparent ease in the more exciting passages, 
and, perhaps to be expected, its correspond- 


ing impatience in the less exciting. Nobody’ 


seems to dream of waiting while a solo 
woodwind player turns his phrase nicely ; 
for that matter no solo woodwind player, 
however efficient, sounds really as if he 
would even like to be given time to turn his 
phrase nicely. Unfair, say you, to complain 
that a wind-player of nineteen does not 
insist that Susskind and the orchestra wait 
while he tries to sound like the Phil- 
harmonia ; unfair, say I, to eccentrics in 
general and wind-players in particular to 
suppose that age has anything to do with 
it: a strong enough personality is quite 
capable both of surviving our educational 
system and of having views on how to play 
Shostakovitch by nineteen. 

As a matter of fact, Shostakovitch was 
only nineteen when he wrote this symphony 
in the first place, and it is a particularly 
happy choice for the orchestra; all the 
players must have enormously enjoyed 
getting their teeth into it. L’Arlésienne, an 
effective mixture of the first three move- 
ments of Suite I and the finale of Suite II, 
is perhaps not quite so happy: but the 
Elgar, played as purposefully as this, must 


have been an exciting start to the concert. 
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Not to be excited by the whole record, 
in both its conception and its execution, is 
not to care what people of nineteen are 
doing, or thinking, or learning. One 
incidental thing they will have learned 
from the ten years’ history of their own 
orchestra is that if they propose to con- 
tribute to civilisation, it will for the first 
twenty-five years probably be in spit= of 
established authority’s opposition, and not 
with its assistance. Another they will have 
learned from their Director is that if they 
are worth their salt they will go on con- 
tributing, or trying to contribute, anyway. 
For Miss Railton was worth her salt ; and, 
listening to them play Shostakovitch, it 
sounds to me as if at least a hundred young 
musicians of hers are going to be worth 
theirs, too. M.M. 


BORODIN. Prince Igor: Polovstian 
Dances. 

RIMSKY-KORSAKOV. Le Coq d’Or— 
Suite. London Symphony 
Orchestra and Chorus conducted by 
Antal Dorati. Mercury MRL2537 
(12 in., 39s. 74d.). 
@Or : 

uisse, Ansermet 
(3/53) LXT2769 or (3/67) LW5276 
Philharmonia, Dobrowen (10/53) 33SX1010 

Mercury informs us that this is their 
first recording of the London Symphony 
Orchestra and that they made it, as they 
always do, with only one microphone. 
The result makes those of us who question 
the use of several microphones, juggled by a 
recording engineer, the more doubtful 
about the need for such technical treatment. 
The L.S.O. has never sounded better. 

The test is the Borodin, recorded com- 
plete with chorus. It is plain marvellous. 
The orchestra itself sounds wonderfully 
vivid, yet the sound is always warm: 
brass and percussion are enormously 
exciting. And little of this disappears 
when the chorus is singing. Indeed, when 
the orchestration gives them a chance, one 
can even hear words. 

As to performance, the L.S.O. distin- 
guishes itself on both sides in the brilliance 
of its playing. I should guess that a small 
chorus was used and the tenors, especially, 
do not seem to have enough voices to give 
a real blend. But there is no lack of attack 
and general choral skill and they contri- 
bute so much to the performance that is 
missing from purely orchestral versions. 

The Cog d’Or Suite has a serious rival in 
Dobrowen’s performance with the Phil- 
harmonia and nobody need be dissatisfied 
if he already has this, even though Mercury’s 
sound is still better than Columbia’s 
admirable result. 

It is sad to have to end with a big 
complaint. To put only the Borodin (a few 
seconds over 1] minutes) on to a whole 
12-inch side is really shocking. The 
record contains only the group of dances 


known as No. 17: No. 8 at least could 
have been added. 

Those who are primarily interested in 
recorded sound will want this record. But 
if you want a fine performance and record- 
ing of the Cog d’ Or Suite, then the Columbia 
s far better value. It is not far behind in 
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Sir John Barbirolli 


conducting the 


Hallé Orchestra 


Enigma Variations, Op. 36 


PURCELL—A PURCELL SUITE (arr. Sir John Barbirolli) 
12” L.P. PYE CCL 3010! 


Watch out for this forthcoming release 


Symphony No.1 in A Flat Major, Op. 55 


wmxa 
Sir Adrian Boult 


conducting the 


Philharmonic Promenade 
Orchestra 


. Falstaff, Symphonic Study, Op. 68S 


10° L.P. NIXA NCT 17003 


Symphony No. 2 in E Fiat Major, Op. 63 


127 LP. NIXA NCL 16018 


Pye Group Records 


LTD., 66 HAYMARKET, 


DISTRIBUTED BY PYE GROUP RECORDS (SALES) 


LONDON, 
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A NEW CONCEPTION 
OF RIBBON AND 
MAGNET ARRANGEMENT ° 


The majestic concord of the symphony orchestra or 
the cathedral organ...the strong rhythmic bass 
and percussive highlights underlying the drive of 
jazz...these you can record, faultlessly, completely, 
with the new ‘‘Cadenza’’ Ribbon Microphone. 


With a rigid die-cast outer shell acoustically 
designed for exceptional freedom from resonant 
peaks and troughs, and an output which is flat 
within close limits over the wide range of 50-12,000 
c.p.s. the *‘Cadenza"’ provides a performance hitherto 
only expected from studio class equipment... while 
remaining in the medium price bracket. 


briefly... DUAL IMPEDANCE microphone and 
nd in tion case-10 

© Although ribbon is 4 times area of , desk stand in presenta gns. 
similar and is thus of Full range of alternative mount- 
sensitivity, due to its extreme thin- 
ness of about | micron, dynamic f ings and accessories available. 
impedance is actually less. 

@ Ribbon response 30-14,000 c.p.s. 

@ True pressure gradient response. 


@ Incorporating dual output impedance 
—25 chms and 80 k/ohms. 


@ Microphone assembly fitted with 
anti-vibration mounting contained in 
double windshield. 


Pats. Applied for. Regd. Design. 


ACOUSTICS: STANLEY KELLY 
OVERALL DESIGN: ERIC TOMSON STYLING: PETER BELL 


---Ribbon Microphone---- 
Distributed by: 
SIMON SOUND SERVICE LTD., 46-50 GEORGE STREET, LONDON, W.! 
post this coupon Illustrated Folder and full information about “*Cadenza” please 


Address 
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sound, the performance is extremely fine, 
there is good value on the reverse side (the 
same composer’s Tsar Saltan Suite), and it 
is even issued on a cheaper label than the 
T.H. 


Mercury ! 


BRITTEN. (a) Piano Concerto No. 1 
in D major, Op. 13. 

RAWSTHORNE. (b) Piano Concerto 
No. 1. (a) Jacques Abram (piano), 
(b) Moura Lympany (piano), both 
with Philharmonia Orchestra con- 
ducted by Herbert Menges. H.M.V. 
CLP1118 (12 in., 35s. 10d.). 

A most enterprising issue. Alan 
Rawsthorne’s First Piano Concerto has 
tended to be overshadowed recently by its 
more brilliant successor; but The Times 
once described it as “the best piano 
concerto ever to come out of this country— 
no wonder it has now won an international 
reputation”. William McNaught called 
it “ a work I would gladly listen to daily till 
Christmas ”—in a review dated Decem- 
ber 23rd, 1943! It was first performed in 
1939 in a form for piano, strings and 
percussion (Denis Matthews revived this 
version at the Three Choirs Festival of 
1955), but is more effective in the full- 
orchestra recension, heard first at the 1942 
Proms. A score, a photographic reproduc- 
tion of the composer’s very clear autograph, 
is available from the Oxford University 
Press at 8s. 6d. 

The first movement, Capriccio, plunges us 
at once into a world of bright, busy 
bravura, which emerges deftly from Moura 
Lympany’s fingers. But I wish she had 
been given a more vivid and richer kind of 
recording. The sound is rather dry and 
tinkles at the top, where it should really be 
all sparkle and glitter. All in all, the 
recording is only moderate, for though Mr. 
Menges directs the short, rather Rachmani- 
nov-like, motifs which make up _ the 
contrasting material with plenty of 
emotional spirit, their effectiveness is 
dimmed a little by a lack of orchestral 
“presence”. One can’t pick out the 
various instruments. distinctly. The 
Chaconne is most successful; the final 
Tarantella is again spoiled somewhat by the 
recording. 

Britten’s Concerto also contains a 
Chaconne, as third movement, and far 
and away the best movement it is. So it 
comes as no surprise to learn that it was 
written much later than the rest. The 
Concerto, called No. 1 though it has had 
no successor, is dedicated to Lennox 
Berkeley, and first appeared at a Prom, 
with the composer as soloist, in 1938. 
“ It was conceived with the idea of exploit- 
ing various important characteristics of the 
pianoforte, such as its enormous compass, 
its percussive quality, and its suitability for 
figuration’, But the Chaconne, called 
Inpromptu, was written in 1945 to replace 
a Recitative and Aria, and first heard at 
Cheltenham in 1946. It is based on a 


fascinating theme, four bars plus five with a 
piano pendant, varied each time rather as 
‘cello’s pendant is in Tchaikovsky’s Roccoco 
Variations. The Britten of Peter Grimes is 
discernible in this beautiful movement. 
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The thematic material of the opening 
Toccata is pretty uninteresting, despite 
some clever working. The tricky Waltz 
sounds a little dated. The final March is 
still highly effective, based on a tune which 
Khachaturian would not have despised. 
On this side the pianist, the American 
Jacques Abram, has been brought forward 
in relation to the orchestra, but the effect 
of the whole is still not as bright and vivid 
and well defined as it should be. The 
opening of the Waltz, fur example, though 
pp as indicated, also sounds terribly dim. 
And some of the scoring seems far more 
raucous than I believe it should be. 

Not ideal performances then by any 
means; but a record that must interest 
anyone who cares about contemporary 
music—and all on plum-label too! A.P. 


BRUCH. Concerto No. 2 in D minor 
for Violin and Orchestra, Op. 44. 
Mischa Elman (violin), London 
Symphony Orchestra conducted by 
Anatole Fistoulari. Decca LW5290 


(10 in., 19s. 6d.). 
Heifetz, R. C.A. S.0., Solomon (6/56) ALP1362 


One of the intrinsic difficulties about this 
concerto seems to me to be the failure of the 
music to get going until the finale. No per- 
former, of course, can overcome this 
difficulty entirely; but he can certainly 
ease the situation by ensuring that when 
the finale is, at long last, reached, then he 
does get under way with a will. 

This Elman does not do, and therefore 
of necessity the orchestra does not do either. 
In the earlier movements there are some 
happy moments along with a few not quite 
so happy ; the solo part is not so technically 
taxing here as in many other concertos, and 
there are opportunities of enjoying Elman’s 
handling of some of the occasional romantic 
passages. But the finale is decisive: here 
the music must move forward, and in this 
performance it does not. 

This is a pity, as the format of the disc is 
convenient, and the recording is extremely 
good. But, even at the expense of less rich 
recording, to enjoy the concerto fully I 
think recourse should be had to Heifetz’s 
masterly performance on his H.M.V. disc: 
a good record on which the Bruch is com- 
plete on one side, the other being given to 
the Wieniawski D minor Concerto. M.M. 


DUKAS. L’ Sorcier. 

IBERT. Divertissement. 

ROSSINI : RESPIGHI. La Boutique 
Fantasque. Boston Pops Orchestra 
conducted by Arthur Fiedler. R.C.A. 
RD27008 (12 in., 37s. 64d.). 

The Boston Pops Orchestra is well known 
in this country as the Boston Promenade 
Orchestra, a gramophone name apparently 
thought more suitable for us over here. 
However, here they are, making their 
debut under their own friendly name and 
still with their familiar conductor. 

They play works that have been recorded 
under the greatest conductors and they 
must therefore be ready to accept criticism 
on that basis. I am afraid they do not come 
well out of the comparison, largely through 
unimaginative conducting. 
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The start of The Sorcerer’s Apprentice is 
recorded too close up and this, coupled 
with interpretation that is dull, removes 
any magic most effectively: nor does this 
over-near sound leave much chance for 
really effective contrast when the / arrives. 
Later on, the full orchestral ff is somewhat 
reserved. There is far too much resonance 
on both sides of the disc—the solo tim- 
panum whack, marked sec, soon after the 
start of the Dukas reverberates like cannon 
round the hills. Fiedler adopts a sedate 
speed in general and misses point after 
vivid point. Put on Toscanini if you want 
to see the difference between prosaic and 
inspired. (The sleeve, by the way, contains 
a “Creative Translation” of Goethe’s 
ballad which is a horror.) 

Ibert’s irresistible Divertissement sounds as 
if it is played by full strings instead of the 
handful (only eight players) for which the 
composer asks. The piano is sometimes not 
sufficiently audible but when it is heard, at 
the start of the last piece, the sound makes 
one grateful for its general inaudibility, The 
performance as a whole is enthusiastic and 
hearty rather than pointed and witty in a 
Gallic manner. 

The other side is taken up with a very 
average performance of nine pieces from 


the Boutique Fantasque. TH. 
ELGAR. —— and Allegro for 
Stri 


VAUGHAN WILLIAMS. Five Variants 
of Dives and Lazarus. Hallé 
Orchestra conducted by Sir John 
Barbirolli. H.M.V. BLP1049 (10 in., 
30s. 114d.). 

Collinge 
(9/52) LXT2699 or (11/53) LW5047 

Drawing a neat distinction between a 
variant and a variation Vaughan Williams 
ruminates here on the old carol Dives and 
Lazarus, on the old tune used by the village 
singers of pre-skiffle group days to relate 
the story of St. Luke XVI. The ruminations 
involve restatements of the tune in different 
forms, laid out always for strings and harp. 
The resulting sound is highly characteristic 
of early Vaughan Williams; though in 
fact, written for the New York World’s 
Fair of 1939, the work is a comparatively 
late one. 

Its ruminative quality is well conveyed 
by the Hallé strings, assisted by notably 
rich-sounding harp-playing ; probably the 
part is doubled, with remarkably expert 
unanimity. Once only is there room for 
slight disappointment, in a somewhat 
tentative and wobbly style adopted for a 
short passage of violin solo. 

This style affects, too, the sound of the 
solo string quartet in some of its exposed 
passages in the Elgar on the other side of 
the record. The body of the strings, 
however, do not sound at all tentative, 
indeed rather the reverse. But Barbirolli 
takes an unusually reticent view of the 
important fugato section of the work, 
holding his players here on a leash that does 
to some extent minimise the excitement 
normally to be derived, by players and 
listeners alike, from Elgar’s superlative 
string writing. 


lil 
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Throughout, the recorded sound is very 
adequate, though lacking in the final 
degree of presence. It would be unreason- 
able on this account to reject the only 
available version of the very welcome 
Dives and Lazarus; but in the case of the 
Elgar neither the playing nor the recording 


of the new version really endangers the 


pre-eminence of Anthony Collins’s fine 
Decca version with the New Symphony 
Orchestra. This may be had in two forms: 
the Introduction and Allegro is coupled 
with the Elgar Serenade for Strings on 
LW5047, or with the Vaughan Williams 
Tallis and Greensleeves fantasias, as well as 
the Elgar Serenade, on LXT2699. 
M.M. 


ELGAR. Falstaff—Symphonic Study, 
Op. 68. Philharmonic Promenade 
Orchestra conducted by Sir Adrian 
Boult. Nixa NCT17003 (10 in., 


L.S.O., Collins (8/54) LXT2040 

In his review of Anthony Collins’s per- 
formance of Falstaff, with the L.S.O., 
Andrew Porter suggested, after declaring 
himself slightly disappointed with it, that 
Sir Adrian Boult might be asked to make 
an LP recording of the work, “ which might 
well then be the definite one ’. The Collins 
disc comes out very well on my reproducer 
and I did not feel in it any lack of expansive- 
ness of tone, as A.P. did at that time ; but 
there is no doubt that Sir Adrian’s reading 
of the wonderful score is riper, more genial, 
and more expressive and also if—and this is 
important—the volume control is set at the 
highest musical level the recording reveals 
itself as, with a few reservations, superior. 
The brass stands out more clearly on the 
Decca disc, particularly in the chromatic 
glissandi that begin seven bars after Fig. 90 
the fanfares preceding them (soon after the 
Dream Interlude) and in the Coronation 
Procession scene (Fig. 116), the tabor is too 
prominent in the second (Gloucestershire) 
Interlude, the solo bassoon too refined in 
Falstaff’s protest (Fig. 62 and later). All 
else is most satisfying and one hears a 
remarkable amount of the detail of the rich 
and complex scoring. The harp, so often 
lost in such scoring, is particularly well 
balanced with the orchestra. The strings 
play brilliantly—as they need to do—and 
though Andrew Porter, in an excellent 
article on Boult in the April number of 
High Fidelity, says that lack of sensuous 
detail is the conductor’s chief limitation, I 
cannot imagine the two Interludes or the 
Death scene more sensitively played. This 
is an interpretation abounding in vitality 
and insight and it has the advantage over 
its excellent predecessor of being contained 
on a ten-inch disc, with the change-over 
occurring at exactly the same point, that is 
at the end of the Dream Interlude. 

There are two small mechanical faults, one 
of which is particularly regrettable. At the 
heartbreaking moment when the new king 
disavows and rebukes his old friend : 

“T know thee not old man: fall to 
thy prayers / 
How ill white hairs become a fool, 
and jester ” 
the lower strings play a phrase of Falstaff’s 
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theme, showing his utter bewilderment at 
this unexpected treatment, and complete 
silence follows. In that silent bar there is 
unfortunately a pre-echo of the loud phrases 
depicting Falstaff’s misery that burst out, 
for a moment, thereafter. Surely this could 
have been removed! The other fault is a 
slightly noisy surface, on my copy of the 
disc, in the three last bars of the work. 

Let no one be deterred by these minor 
faults from acquiring this splendid disc. I 
am myself perfectly sure that Elgar, in this 
symphonic study, has surpassed Strauss’s 
great achievements in the tone poem in the 
amazing clarity of his scoring and the pro- 
fundity of his vision. He “‘ saw and knew ” 
Falstaff as he said he saw and knew 
Gerontius, and that means he produced as 
great a masterpiece in its way as the earlier 
work, 

Burnett James contributes an admirable 
sleeve note in which he rightly draws 
attention to Tovey’s invaluable analysis of 
the work in the fourth volume of the Essays 
but, though he mentions it, he fails to state 
that the magazine in which Elgar’s own 
analysis appeared was the Musical Times of 
September 1, 1913. ALR. 


HUBAY. Hejre kati, Op. 32. 

SARASATE. Zigeunerweisen, Op. 20. 
Helmut Zacharias (violin), Radio 
Symphony Orchestra of Berlin 
conducted by Ferenc Fricsay. D.G.G. 
EPL30089 (7 in., 16s. 84d.). 

Gipsy music can be taken neat, or it can 
be taken watered down with many different 
degrees of sophistication. Here there seems 
to be a very happy medium: Helmut 
Zacharias plays with a style straight from 
the Hungarian plains and a_ technique 
straight from the international concert hall. 
His accompaniment, of course, is fully 
sophisticated, but Fricsay ensures that it is 
ready to follow the soloist in all his flights 
of fancy. These are in fact extraordinarily 
effective ; it would be difficult to imagine 
either of these pieces more winningly played, 
and as they are also well recorded the disc 
is by way of being a winner. M.M. 


FRANCK. Symphony in D minor. 
Detroit Symphony Orchestra con- 
ducted by Paul Paray. Mercury 
MRL2511 (12 in., 39s. 73d.). 

Paris Cons., Munch (6/52) LX T2692 
San Francisco S.0., Monteux (3/53) ALP1019 
French Nat. Radio, Cluytens (2/58) 1064 


V.P.O., Furtwaengler (4/54) LX 
Belgian R.O., Andre (1/55) LGX 
N.B.C, S.O., Cantelli (2/55) ALP1219 
Bamberg S.O., Lehmann (5/55) DGM18188 
Philadelphia, Ormandy (9/56) ABR: 


This is a very good 
recording indeed and there is almost 
nothing one wants to cavil at. Paray is 
ideally suited to the work, as one would 
expect, and in his admirable reading I 
only question one accelerando in the first 
movement (after letter L in the score), 
simply because it is too short a passage 
and the accelerando seems to lead no- 
where: and perhaps the slower wind 
interpolations in the middle movement 
(after letter O) are rather overdone for a 
pii lento that need only be poco, as marked. 

But these are the smallest things and any 
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criticism of the recording is on the same 
scale, for the sound is outstandingly good. 
But as we swing into the main allegro of the 
first movement a loud hum hangs for a 
moment over the strings: and at the start 
of the middle movement one hears only the 
top note of each harp chord. (Perhaps 
this is not a matter of recording but as 
Paray meant it to sound. I still prefer to 
hear the chords.) 

I cannot imagine that this record will 
disappoint anyone, for it is a finely judged 
performance, recorded with. both clarity 
and warmth. I would put it at the head of 
all earlier versions. I must just advise the 
reader, however, that there is one much 
cheaper disc among those listed above, 
the 10-inch Philips ABR4048, and it is by 
no means to be overlooked. Its main 
defect is a very “‘ empty hall” acoustic 
but that apart, its sound is good and 
Ormandy directs a sympathetic perform- 
ance. I do far prefer both Paray and 
Mercury’s sound—but it does cost more. 
T.H. 


LISZT. Concerto No. 1 in E flat major. 
Hungarian Fantasia. Gyérgy 
Cziffra (piano), Orchestre de la 
Société des Concerts du Conserva- 
toire conducted by Pierre Dervaux. 
H.M.V. ALP1455 (12 in., 41s. 84d.). 


Concerto No. 1: 
Cherkassky Philh., Fistoulari (4/53) (H)BLP1013 
Farnadi, V. Op., Scherchen (10/53) WLP5168 
Mildner, R.1.A.S. S.O., Rother (10/54) LG X66022 
Frugoni, V.P.M., Swarowsky (6/54) PL8390 
de Groot, Netherlands R.O., Otterloo 


(3/55) ABL3026 
Foldes, Berlin P.O., Ludwig (3/55) DGM18133 


Francois, Par. Cons. Tzipine (4/55) 33CX1238 
Kempff, L.S.O., Fistoulari 6/55) 
(9/56) 33CX1366 


Anda, Philh., Ackermann 
Rubinstein, R.C.A. S.0., Wallenstein 

(2/57) (H)ALP1413 

Gyérgy Cziffra is a Hungarian who 
escaped to Vienna during the recent 
uprising, after spending a good deal of his 
time latterly in prison on political charges. 
In the circumstances one could hardly 
write other than kindly about his first 
record, but fortunately there is no need to 
make allowances for him; he is a mag- 
nificent pianist, and I doubt if anyone yet 
has made a better recording of Liszt’s E 
flat Concerto. Here and there the orchestral 
accompaniment does him a little less than 
justice, most noticeably in the Hungarian 
Fantasia. Of this work Cziffra gives a 
gloriously vulgar performance, in marked 
contrast to his restrained, musicianly 
playing in the E flat concerto; he adds 
notes Liszt forgot to write in some of the 
orchestral tuttis, attacks glissandos with 
murderous savagery, and here and there 
in the final section, instead of the trills the 
composer marks, he plonks both notes 
down with a bang and leaves it at that. All 
this sounds like a pretty bad performance, 
but it isn’t; clearly he thinks this work 
need not be treated with too much respect, 
and I for one would not contradict him. I 
would however question some of the soggy 
orchestral playing in the opening section. 
The first tune (a traditional song to be 
found in Korbay’s collection) should have 
a rhythm which can be represented by the 
words “Pass the pudding”; in_ this 
version it keeps deteriorating into “ Pass 
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the dessert ’’, owing to the third note being 
made insufficiently pointed and staccato. 
Anda*s version (Col. 33CX1366: it backs 
his version of the E flat Concerto listed 
above) is much better played orchestrally, 
though the piano quality is not so good, 
but in the final section Cziffra makes Anda 
sound like a prim respectable school ma’am. 
Anda is also better balanced; Cziffra’s 
piano sounds a shade too close. 

But the new record is of excellent quality 
as to sound, and musically it is much less 
open to criticism in the E flat concerto. This 
is a really splendid performance, and no 
liberties are taken with the music. Cziffra 
plays it as though he understands it and 
loves it ; it is unusual for this work to sound 
so sincere. R.F. 


GYORGY CZIFFRA 
The name Gyérgy Cziffra will be new to 
most people in this country. This remark- 
able pianist who in a short space of time 
took Viennese and Paris audiences by 
storm, was born in Budapest and began to 
take an active interest in music at the 
of four and was encouraged by his father, 
himself a musician. His first public appear- 
ance took place a year later when he 
astounded and delighted audiences by 
playing fantasias of his own invention on 
melodies requested by them. 

The story now moves on some thirty 
years. During a recording session in 
Budapest last year a representative of 
Pathé-Marconi (E.M.I.’s French Com- 
pany) overheard some tapes of Liszt’s Hun- 
garian Rhapsodies being played and was 
immediately filled with admiration and 
wonder at their incredible rendering and 
on asking who the fabulous pianist might 
be, was told that it was Gyérgy Cziffra. 
Immediately a search was made for 
Cziffra with little success—the Hungarian 
authorities were jealously guarding their 
musicians and therefore not very helpful 
as to his whereabouts. However, they 
were eventually persuaded to send tapes to 
Paris where plans were immediately formu- 
lated to get Cziffra to record at any price ; 
but in the midst of all this excitement came 
the news of the Hungarian revolution and 


~ all hope of ever recording Cziffra was 


immediately shattered. With great reluc- 
tance it was decided to abandon the project 
when, like a bolt from the blue, a message 
was received from an Austrian impresario 
with the news that Cziffra had escaped from 
Budapest and was in Vienna—he had in 
fact been there for a week with his wife and 
son. After his arrival in Vienna, Cziffra 
gave a recital in the Brahms Hall which 
practically set the Danube on fire, and it 
was more than evident that a new and 
phenomenal pianist was in our midst. 
Immediately a representative was sent to 
Vienna on the next plane with the ultima- 
tum not to return until he had got Cziffra’s 
signature om a contract. 

Then came the question of negotiating a 
contract with Cziffra. This at first proved 
rather difficult. Cziffra himself was indiffer- 
ent to any offer and frankly cynical of any 
suggestions for future recordings—so many 
promises had been made to him before in 
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Gyorgy Cziffra 


Budapest which had never materialised. 
Finally he was persuaded to sign a contract 
making him exclusive to E.M.I.— 
apparently one of the factors which helped 
in these proceedings was that this same 
company had in the past been responsible 
for recording Emil von Sauer—a pianist 
for whom Cziffra had the greatest admira- 
tion. Soon after this he went to Paris and 
started an arduous recording schedule. 

At present he lives near Paris and spends 
the greater part of his time practising— 
which he does at the rate of ten hours a 
day. He is a person who at the moment 
tends to be shy and retiring and speaks 
only his native Hungarian and German. 
Of sturdy physique with immensely strong 
and thick wrists, he wears a leather strap 
on one of them—a reminder of the days 
when he previously tried to leave Hungary 
only to be caught, imprisoned and put to 
work with a stone-breaking gang. 


MOZART. Symphony No. 25 in 
G minor, K.183. Symphony No. 28 
in C major, K.200. Columbia Sym- 
phony Orchestra conducted by 
Bruno Walter. Philips ABR4060 
(10 in., 30s. 


(4/51) LXT2558 
= P.O., Solti (11/54) LX T2946 
V.P.M., Perlea (4/55) PL8750 


Symphony No. 28: 

Suisse, Maag (12/53) LXT2840 
London Mozart, Blech CLP1102 

The main thing to be said about this 
record is that it provides the cheapest means 
of acquiring two of the finest of Mozart’s 
early symphonies, the passionate “ little ” 
G minor and the brilliant, exuberant C 
major. But although these performances 
cannot by any means be dismissed out of 
hand I shall not pretend that I think either 
is the best version available. Walter takes, 


as usual, a very romantic view of the music. 
The first movement of the G minor, for 
example, almost bursts at the seams with 
Sturm und Drang, while the slow movement 
wallows in Wertherian excesses of sentiment. . 
It’s the right period, I suppose, but I really 
can’t think that Mozart is the musical 
equivalent of the romantic literary move- 
ment of his time. The C major symphony 
is more successful, though once more the 
slow movement seems to me to drag inter- 
minably. For the G minor I much prefer 
Solti’s performance (coupled with the 
Prague), and for the C major that of the 
Suisse Romande under Peter Maag (coupled 
with No. 29 in A). Blech and the London 
Mozart Players give a respectable account 
of No. 28, but as I remarked when I 
reviewed it a couple of months ago their 
performance is not as polished or as con- 
trolled as that of the Swiss players. J.N. 


MOZART. Ein musikalischer Spass, 
K.522. Symphony No. 29 in 
A major, K.201. Philharmonia 
Orchestra conducted Guido 
Cantelli. H.M.V. ALP1461 (12 in., 
4ls. 84d.). 
Musikalischer Spass : 
Vienna Konzerthaus Ens. 


Stuttgart P.M., Reinhardt 


) WLP5315 
PL9780 
Symphony No. 29: 

Suisse, Maag 


LW65281 
S.O., Keilberth OL50005 
V.P.M., Perlea “ae PL&750 
Ss om Fest., Paumgartner (556) DTL93057 
Philharmonia, "Klemperer (diss) 33CX1257 
Berlin P.O., Fricsay (12/56) DGM18318 


Cantelli no doubt "reduced the orchestra 
for this recording, but the tone is still a 
little too weighty for the A major Symphony 
to have quite the youthful lightness of tread 
that one feels it should have. The record- 
ing, too, might be considered just a shade 
too resonant. This said, one can admire 
without further reservations the elegant 
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and subtly shaped reading. The gentle, 
affectionate handling of the Andante is 
particularly pleasing. Cantelli likes to 
lean slightly on the first note of the Trio 
theme. 

The gramophone is a tricky medium in 
which to make the Musical Joke. In so far as 
the work is a witty satire on clumsy com- 
posing, Cantelli and the orchestra bring it 
off beautifully, by playing the divertimento 
with all the care and art that they would 
lavish on the finest Mozart. But some of 
the wit is concerned with execution—the 
horns excruciating “ misreading” of their 
parts, the tetratonal ending—and the 
joke has surely gone slightly wrong if we 
begin to wonder, for example, how such 
beautiful, exquisite horn-players could ever 
make a hash of their parts! I don’t know 
the answer—but obviously it doesn’t lie 
in guyed execution either. I once heard 
the Spass brought off perfectly, by the 
Kalmar Chamber Ensemble without con- 
ductor in Crosby Hall, but there there was 
the twinkle in the players’ eyes and an 
infectious gaiety in the hall to help. It may 
also be that it is less easy for an orchestra 
under a conductor than for an ensemble, 
one instrument to a part (as in the other 
recordings), to make musical jokes. Any 
way, the new Cantelli is beautifully 
recorded, and done with a fine air of 
conviction. A.P. 


MOZART. (a) Violin Concerto No. 4 
in D major, K.218. (b) Violin 
Concerto No. 5 in A major, K.219. 
Wolfgang Schneiderhan (violin) with 
(a) Berlin Philharmonic Orchestra 
conducted by Hans Rosbaud. (b) 
Vienna Symphony Orchestra con- 
ducted by Ferdinand Leitner. 
D.G.G. DGM18314 (12 in., 41s. 9d.). 


Cou as above : 
enuhin, Philharmonia, 
ALP1281 
(10, LXT5078 


Elman, Krips 
erto N. 
Goldberg, Susskin 


PMA1003 

Barchet, Stuttgart P.M., Seegelken 
(7/53) PL7240 
Grumiaux, V.S.O., Moralt (4/55) ABL3040 
Concerto No. 5: 

Heifetz, L.S.O., Sargent (4/54) ALP1124 
Fournier, V.Op., Horvath (10/54) WLP5187 
D. Oistrakh, Saxon St. .» Konwitschny 

(5/55) DG16101 
Grumiaux, V.S.O., Paumgartner 

(3/56) ABL3099 
Barchet, Stuttgart P.M., Reinhardt 

(4/57) PL10050 


Here are two very good performances 


indeed, without doubt the best of the discs ’ 


that couple these two concertos together. 
(Elman is stylistically most unacceptable, 
while Menuhin, despite much good playing, 
does not sound really at ease.) And each 
separate performance might well be judged 
to lead the whole field, though there are 
others which, if I already had them, I 
would not particularly want to change: 
Goldberg’s very attractive playing of No. 4, 
for instance, and Heifetz and Oistrakh in 
the 5th. 

Schneiderhan’s tone and his whole 
approach are most like Grumiaux’s, a 
clean line, not over-opulent in sound but 
always beautiful, and a bright and fresh 
treatment. But he is always an absolutely 
rhythmic player, which Grumiaux is not. 
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His performances are entirely classical in 
conception but this never brings about 
dullness, as it may in the hands of a lesser 
artist, for the phrasing is beautiful and, 
indeed, both performances are constantly 
full of subtle touches that delight the listener. 
The only moment when the tone sounds a 
bit thin is at the very high first solo entry of 
the 4th Concerto but, as I have said, there 
is nowhere else anything but a lovely sound. 
Accompaniments are both very good 
indeed: Rosbaud’s without reservation, 
Leitner’s only in that he is a little unyielding 
in the adagio of the first movement of the A 
major. The orchestral balance of the D 
major is first-rate, with oboes and horns 
well to the fore on every occasion: not 
quite so good in the A major, though not 
so as to cause any real grumble. The 
record, like a good many D.G.G.s, wants 
plenty of top and no filter if it is to sound 
at its best. A highly recommended 
coupling. T.H. 


MOZART. Piano ee No. 5 in 
D major, K.175. Concert-Rondo 
for Piano and Orchestra in 
D major, K.382. Piano Concerto 
No. 23 in A major, K.488. Ingrid 
Haebler (piano), Pro Musica Sym- 
phony Orchestra, Vienna, conducted 
by Paul Walter. Vox PL9830 (12 in., 
41s. 9d.). 


Concerto No. 5 : 
Balsam, Winterthur, Gimpel 


(8/52) PLP229 
Concerto No. 23 : 
Gieseking, Philh., Karajan (12/53) 33C1012 
Curzon, L.S.O., Krips (4.54) LX 7 
Matthews, Philh., Schwarz (11 54) 3381039 
Thyssens- Valentin, Salzburg 
Fest., Paumgartner (5/56) DTL93067 
Solomon, Philh., Menges (1,56) ALP1316 
Haskil, V.S.O., Sacher (4,57) ABL3129 
Rondo in D : 
Kraus, V.S.O., Moralt (4/54) PL7290 


Seeman, Bam S.O., ann 
_ (10/55) DGM18143 


I’m afraid that this is not likely to become 


the best-loved version of Mozart’s best-loved - 


piano concerto. Whatever the merits of the 
performance the recording is really bad. 
The string tone has a searing edge to it, even 
though there is so much resonance that I 
seriously wondered whether the sound had 
been passed through an echo chamber. The 
woodwind is submerged in the tuttis, and 
even the piano, which is recorded quite 
close, doesn’t stand out at all clearly. The 
orchestral accompaniment is played with 
an astonishing lack of sensitivity and 
ensemble is frequently ragged. 

It should perhaps be remarked that this 
is the only record on which the Concert- 
rondo in D appears together with the 
concerto for which it was almost certainly 
written as an alternative finale. J.N. 


NICOLAI. The Merry Wives of 
Windsor : Overture. 

THOMAS. Mignon: Overture. Con- 
certgebouw Orchestra conducted 
by Eduard van Beinum. Philips 
NBE11043 (7 in., 12s. 104d.). 

The introduction to the Nicolai soinds 
a trifle reluctant ; the body of the overture 
does not, except by design in the middle 
section—van Beinum siding with those who 
prefer F minor to sound relatively stately. 
Thomas sounds reluctant nowhere; and 
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harp, flute, and clarinet distinguish them- 
ves. 

Everywhere the recording is good ; to 
complain that the string tone was thin or 
that the surface was heavy, would be to 
suppose that this 45 set out to be a world 
champion. A more moderate ambition, 
such as to give a great deal of pleasure to 
a great many people, should certainly be 
fulfilled. M.M. 


MENDELSSOHN. Piano Concerto 
No. 1 in G minor, Op. 25. Piano 
Concerto No. 2 in D minor, Op. 40. 
Reine Gianoli (piano), Vienna State 
Opera Orchestra conducted by 
Milan Horvath. Nixa WLP20016 
(12 in., 39s. 74d.). 

MENDELSSO 
No. 1 in G minor, Op. 25. Piano 
Concerto No. 2 in D minor, Op. 40. 
Helmut Roloff (piano), Bamberg 
Symphony Orchestra conducted by 
Fritz Lehmann. D.G.G. DGM18073 


(12 in., 41s. 9d.). 
Coupled as above : ; 
Katin, L.S.O., Collins (8/56) LXT5201 


R.LA.S., Rother 
(2/57) LGX66062 
Concerto No. 2 : 
Balsam, S.O., Gimpel (8,52) PLP229 

It is always a pity when two identical 
couplings come out together—one is almost 
inevitably the loser! In this instance it is 
undoubtedly the D.G.G. Roloff is a suave 
player but seems to think that Mendelssohn’s 
music allows no great range of dynamics. 
What a miserably feeble ff climax in the 
slow movement of the D minor, for example. 
And he seems not to have observed Mendels- 
sohn’s smaller dynamic indications: so 
many lesser crescendos are missing, so that 
after a time one tires of the pleasant sound 
and begins to find it dull. He is not helped 
by the recording, which is rather woolly 
and adds to the over-all sameness by holding 
back some of the orchestral sound just when 
it should blaze out. 

Nixa give Gianoli an altogether brighter 
recording and her playing, too, has far more 
range. In the G minor she is stronger on 
delicacy than in fuoco, but rises better to the 
power of the D minor. When the bars are 
full of semiquavers, as they so often are, she 
keeps the music moving admirably, but she 
slows up too much and too often in the less 
energetic passages. The finale of the 
D minor varies from a good speed to a very 
solid three-in-a-bar (for which the con- 
ductor is also to blame). 

Katin’s performance of both these works 
on Decca is still unsurpassed. He does not 
miss the more dramatic moments, he always 
keeps the music going, there is great poetry 
in slow movements as well as sparkle else- 
where. He gives, in fact, performances on 
an altogether bigger scale than either of 
those at present under consideration. And 
Decca have recorded him very well indeed. 

T.H. 


CLASSICAL LP CATALOGUE 
JUNE 1957 
ORDER NOW 
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First recordings of the brilliant 
international pianist 


Pp 


Liszt : Piano Concerto No. 1 in E flat major 
Grieg : _— Concerto in A minor, Op. 16 
with 
George Weldom 
conducting the 
Hallie Orchestra 


12” L.P. PYE CCL 30104 


ke Further recordings of Richard Farrell will be released later 


DISTRIBUTED BY PYE GROUP RECORDS (SALES) LTD., 66 HAYMARKET, LONDON, S.W.! 
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The GRAMOPHONE 


ARCHIVE 


PRODUCTION 


History of Music Division of the Deutsche Grammophon 
(Gesellschaft, Hannover 


JOHANN SEBASTIAN BACH 


The ART of FUGUE 


played by 
HELMUT WALCHA 


at the Organ of St, Laurenskerk, Alkmaar 
APM 14077/8 


* Walcha’s recording comes as the final and definitive version of the 
music thot Bach actually left. it is played on the right instrument in 
the right way by a mon who understands Bach's organ music to 
perfection. This pair of records should be in the library of every 
Bach-lover who wishes to understand what The Art of Fugue is really 
about *. The GRAMOPHONE, May, 1957 


* Walcha's performance is distinguished by extreme clarity, grace and 
precision . . . @ profound emotional experience. ... This is a 
performance that should be heard by everyone, and it is superbly 
recorded *, E.M.G. MONTHLY LETTER, May, 1957 


Please write for free inclusion in our mailing lists to: 
HELIODOR RECORD COMPANY LIMITED 
8 CLARGES STREET, LONDON, W.! ~- Grosvenor 3095/6 & 7355 
Subsidiary Company of the Deutsche Grammophon Gesellschaft, Hannover 


COLLECTORS’ 
CORNER 


62 NEW OXFORD STREET, LONDON, W.C.! 
63 MONMOUTH STREET, LONDON, W.C.2 


(LANgham 6155) 
(TEMple Bar 5614) 


THE FIRST BRITISH RELEASE OF R.C.A. RECORDS 
MARIO LANZA in a CAVALCADE of SHOW ji... 


HOVEN : Pastoral Symphony (6th). Boston. Sym. 
R. STRAUSS : Till Eulenspiegel & Death & Transfiguration. Vienna 
Philharmonic. Fritz Reiner ese 
HEIFETZ : Vin. Concerti by Rosza & Spohr (No. ete. 
6010 BEETH OVEN : Moonlight & Waldstein Sonatas. HOROWITZ. 
RB16021/3 “AIDA” conducted by TOSCANINI. w. Nelli, Tucker, etc. (3) - 
RD27008 BOSTON POPS : Boutique Fantasque, Sorcerer's Apprentice, etc. 


's “Unfinished” & Brahms Haydn variations 


of Tchaikovsky's Sleepi & 
Ballet 1 his conducting of (39/734.) y's leeping Beauty Swan Lake 


| an amazing new Operatic jas from 
one Spontinis Kanes von Hohenstaufen on 


** OUR GRACIE.” All of her old favourites on | LP. Decca LK4182 ... eve 


Beecham Bargain of Beethoven he Boccherini (Overture in D) & 
Brahms (Tragic) on SBR6218 (25/4}d. ) also Nutcracker Suite on SBR6213 
( d.) & a Concert of Beecham Lollipops (Sibelius, Gretry, Berlioz, 
Massenet) on SBR6215 ese ooo ooo ose 
ee SEEFRIED in lovely MOZART arias (Re Pastore & Non temer) 
(Then try her Lieder Recital from a Live performance on DGM19050, 39/744.) 
EZIO PINZA 1893-1957. R.1.P. 


ABEIOOIS Don Giovanni : 
BBL71S7 South Pacific with 


OPERA ON CETRA LP (imported) 


1203 AMICO FRITZ Cote, Tassinari, Pini & Meletti) (2) -- £5/15/- 
1250 BALLOIN MASCHERA (Tagliavini, Valdengo, Verna & Tassinari) 2) £5/15/- 
1213 FIGLIA DEL REGGIMENTO (Pagliughi, Valletti, & £5/15/- 
50028 GIANNI SCHICCI (Taddei, Rapisardi, Dubbini, & Savio) | record... 57/6 
1241 GIOCONDA (Callas, Barbieri, Poggi, Silveri & Neri). Zrecords ... €8/12/6 
1232 aatn tes TELL (Fillipeschi, Taddei, Carteri & Corena). 4records £11/10/0 
1254 RTA : (Tagliavini, Rizzeri, Tagliabue, & Tassinari). 2 records £5/15/- 
1231 SIMON BOCCANEGRA (Silveri, Stella, Bergonzi, Petri & Giorgetti) 


1240 SONNAMBULA (Bellini) (Tagliavini, Pagliughi & Siepi). 3 records £8/12/6 


OPERATIC RECITALS ON CETRA LP (imported) 


50175 CALLAS (Puritani, Tristan : Liebestod, Traviata, Gioconda : Suicidio 
50032 PAGLIUGHI (Guarany, Elisir d'amore, Wm. “Tell, Seraglio, Puritani, 


50155 TAGLIAVING, (Ariesiana, “Tosca, Quattro Rigoletto, 


Cheni 
55013 TAGLIAVINI “(tarta, jetto, Arlesiana, T osca, Butterfly, Ballo 
50018 TAGLIAVINI TASSINARI (duete—frita, Mefistofele, pate) 
raviata 


55002 VA LLSTTS (Garber, 0. Giovanni, Werther, Sonnembute, 


16/84 


g/Nozze di Figaro 


OPERA HIGHLIGHTS ON CETRA LP (imported) 


50169 ANDREA CHENIER, with Tebaldi, Soler & Savarese oo 
50003 RIGOLETTO, with Vast Taddei & Colosanti_ 
50167 TRAVIATA, with Callas, Alban ooo 
50153 TROVATORE, with Lauri-Volpi, Mancini, Tagliabue Pirazzini 


OPERA SELECTIONS ON CETRA EPs (imported) 


0327 CORELLI tenor (arias—Lombardi, Rigoletto, Lucia : Tomb scene) . 

0301 RIGOLETTO (Caro nome, La donna, Quartet) pa aan Pagliughi, etc. 

0303 TRAVIATA (Brindisk, Ah fors’ e lui, Addio del passato), Callas, etc. 

0302 — D’amor ali & Miserere) 
etc, oo 


An Important Book for OPERA LOVERS—“* THE GIGLI MEMOIRS ”, 277 
iscs) ... one post 


HAVE YOU SENT FOR OUR 2 CATALOGUES ? 


« COLLECTORS’ PIECES.” Listing our stock of Rare and Out-of-Print Vocal 
Celebrities of the Past and Present. New Edition, just ready. 1/6 post free. 


“ CHOICE.” Listing our complete stock of NEW records on ALL 
PEEDS—LP, EP, 45, and 78 r.p.m.—of Opera, Vocal Recitals, Orchestral, Instrumental, 
choral and Light Enter . with on recent releases. 1/6 post free. 


OUR POSTAL SERVICE SHIPS RECORDS TO ALL PARTS OF THE WORLD. 
LPs, — , 45s are sent POST-FREE to addresses within the U.K. (just remit the record 
price(s)). 
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ROZSA. (a) Concerto for Violin and 
Orchestra. 

SPOHR. (b) Concerto No. 8 in A minor, 

. 47. 

TCHAIKOVSKY. (c) Sérénade Mélan- 
colique. Jascha Heifetz (violin) with 
(a) Dallas Symphony Orchestra 
conducted by Walter Hendl; (b) 
R.C.A. Victor Orchestra conducted 
by Izler Solomon; (c) Los Angeles 
Philharmonic Orchestra conducted 
by Alfred Wallenstein. R.C.A. 
RB16009 (12 in., 39s. 74d.). 

Here is something of special interest: 
Heifetz in a brand new concerto, a revival 
of an old-time favourite and a characteristic 
and lovely Tchaikovsky piece that is very 
seldom heard. 

Readers over here will first want to know 
about Miklés Rézsa. (I cull the following 
from what we should consider more of a 
blurb that a serious sleeve-note and I 
suggest, by the way, that R.C.A. should 
consider different notes for the British 
market: I have not been impressed with 
those I have seen.) Rézsa was born about 
1907 (precise date not given) and is of 
Hungarian origin. He now lives near 
Hollywood and is a professor of the 
University of Southern California, he writes 
music for films and is also a serious, though 
not prolific, composer. 

This Violin Concerto, his second, was 
conceived in 1953 and subsequently worked 
at in close collaboration with Heifetz, who 
gave its first performance at Dallas in 
January, 1956. It was, we are told, a 
tremendous success and I am not surprised, 
for the combination of Heifetz’s playing and 
a by no means unapproachable new concerto 
would be likely to bring down any house. 

The idiom is no more “ modern ” than, 
say, Walton and, indeed, the music shows 
both the lyricism of Walton’s own Concerto 
and the bustling energy so often another of 
his characteristics. It has not, I think, the 
haunting quality of Walton’s ideas, nor does 
it show a musical character as strong as his, 
but it is nevertheless a considerable work 
(you can forget the composer’s Hollywood 
connections and take him _ perfectly 
seriously). Its texture is full of interest, its 
technique most assured and the interest is 
consequently always held. I had no score, 
of course, but it is easy to assume that the 
performance is superlative, likewise the 
recording. 

The recording in the Spohr puts a 
microphone too near the solo instrument. 
Not that the orchestra is lost—by no means 
—but you hear every accidental half-touch 
of finger on string. It is as if you were 
yourself playing, with one ear tucked into 
the instrument. Listen to the soloist’s 
opening phrase and in those few bars you 
will hear two sounds that would normally 
be unnoticed. That apart, the sound is 
admirable and one is glad to welcome such 
a brilliant and convincing performance of 
the only Spohr concerto that has kept itself, 
if tenuously, in the repertory. It deserves 
to be remembered. (It is the one subtitled 
in Form einer Gesangs Scena—* in the form 
of an operatic song scena”.) There are 
two very short cuts in the tutti, one of only 
two bars. This, I think, is a pity. Such 
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small excisions do not save us from boredom, 
if we are bored, and even if the missing bars 
are of no special consequence, we might as 
well have the work complete, especially if 
it is a revival. 

Tchaikovsky’s beautiful piece (Op. 26) 
completes a record of very great interest 
and very much recommended. Ta 


Orchestra conducted by Paul 
Kletzki. Columbia 33CX1449 (12 in., 
4ls. 84d.). 
Symphony No. 2: 
Paris Cons., Schuricht 
N.Y. Stadium S.O., Bernstein (1/55) AXTL1067 
(5/56) NBR6033 


Cleveland S.O., Szell 

Detroit S.0., Paray (10/56) MRL2519 
Overture ete. : 

Paris Cons., Schuricht (2/55) LX T2985 

L.S.0., Collingwood (10/55) PMC1024 

Kletzki and the Israel Philharmonic 
continue their series of Schumann sym- 
phonies with this admirable record of the 
2nd: a straightforward reading, yet one 
that shows sympathy with the music. The 
lines in the introduction are perhaps a 
little stolidly played—Bernstein phrases 
them freely and makes them more interest- 
ing—but this whole section of the first 
movement has a grave quality about it that 
I feel is just right—Paray’s brass is altogether 
too jaunty. Thereafter Kletzki is excellent, 
with a judgment in the transitional passage 
that holds the balance between strings and 
wind (not successful on all previous records 
and for which, no doubt, Columbia must 
also be thanked). The body of this first 
movement is splendidly vital. The strings 
are full of energy in the perpetuum mobile 
of the Scherzo, not so delicate as with other 
conductors but I am not at all sure that 
delicacy was what Schumann really wanted, 
for his scherzo movement is usually robust. 
An energetic Finale completes a thoroughly 
enjoyable performance. 

It is, I think, the choice of all, even 
though this symphony has fared well in its 
recordings. Schuricht is the most 
instinctively sympathetic Schumann con- 
ductor of them all but Decca use the 
whole disc for the symphony and though 
the sound is remarkably good it still is not 
a 1957 sound. Bernstein has been much 
praised but again, the layout is extravagant. 
So is Mercury’s for Paray and anyway, this 
is the one disc I would not recommend, 
either for performance or for recording. 

The economical bargain is the 10-inch 
Philips of Szell and the Cleveland orchestra. 
At its price it is a bargain, even though the 
string tone is often very edgy. But it is in 
string sound that this new Columbia scores 
—the slow movement does not sound so 
beautiful on any other disc—and since, 
though a 12-inch, it contains an extra 
work, it is recommended economically as 
well as for its other virtues. 

Kletzki does sound a little less at ease in 
the charming Overture, Scherzo and Finale 
and I prefet Collingwood with his more 
comfortable speed for the Ist movement. 
I don’t like the quick speed both he and 
Schuricht choose for the Scherzo but 
Kletzki seems to go too far the other way 


(11/52) LXT2745 - 


and the result is rather dull. However, 
these are probably personal views and as a 
fill-up the performance is acceptable. The 
symphony is the thing and I cannot 
imagine that you will be disappointed in 
that. 


SIBELIUS. Night Ride and Sunset, 
Op. 55. The Oceanides, Op. 73. 
The T Op. 109, No. 1— 


Prelude only. Bayerischer Rundfunk 
Symphony Orchestra conducted by 
Eugen Jochum. D.G.G. DG17075 
(10 in., 30s. 11d.). 
Night Ride : 

.S.0., Collins (10/55) LX T5088 

These seem to be good performances of 
the tone-poems but Jochum’s reading of 
the Prelude to The Tempest is an astonishing 
misrepresentation of the composer’s 
intentions. Sibelius could scarcely have 
made these intentions clearer. He gives a 
slowish metronome mark: he heads the 
music largamente molto: (which the score 
also puts in Jochum’s own 
language): and every semi-quaver of 
those rising and falling string phrases 
has a tenuto line over it. If you 
merely glance at the notes without observ- 
ing all these warnings (and remembering 
that this is a prelude to a tempest) then 
you might well imagine that this is con- 
ventional storm music, with the strings 
howling up and down like the winds. 
Which is exactly how Jochum plays it. 
The result is to turn Sibelius’s extraordinary 
conception into cheap effects music that 
any hack could have written. 

Furthermore, Jochum or his recorders 
(or both) seem to be unaware that though 
Sibelius’s woodwind and brass lines may 
not look obviously tuneful, they are never- 
theless to be kept well to the fore. Here 
their point is almost entirely lost. 

Sir Thomas Beecham has unfortunately 
not recorded this Prelude but precisely 
similar music occurs in the last piece of the 
Ist Suite, which he has recorded (Philips 
ABR4045) and you have only to put that 
on to see what Sibelius intended. 

But if this performance is a wash-out, the 
two main pieces on the disc are far better. 
Jochum takes a much faster pace in the 
Night Ride than Collins does, but there is no 
reason why he should not do so. It is 
exciting. All the same, Collins gives an 
admirable performance and Decca’s 
recording suits Sibelius better than D.G.G.’s 
lusher sound. The incisive sidedrum that 
joins the gallop in Decca’s version is 
far better and I prefer their clearer balance 
of the final pages, with woodwind and 
strings more to be heard. 

This new disc does contain the only 
version of The Oceanides at present available. 
You will have to want that in particular to 
make it your choice. ye. a 


SMETANA. The Bartered Bride : 
Overture ; Dance of the Comedians ; 
Furiant. The Bamberg Symphony 
Orchestra conducted by Ferdinand 
Leitner. D.G.G. EPL30205 (7 in., 
16s. 84d.). 

This is obviously a sensible coupling. 

But, anyway as far as the overture is con- 

cerned, it is also all too sensible a perform- 
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it may be the custom to take 


ance ; 
the piece too fast for clarity, but it does 
generate excitement that way. At Leitner’s 
more moderate speed, little excitement is 


generated ; but the two dances are in 
much better case, and this performance does 
reveal them for something like the irresist- 
ible music that they in fact are. All three 
pieces benefit from one common factor : a 
good recording. M.M. 


STRAUSS, JOHANN. Waltzes: (a) 
Wiener Bonbons; Freut euch des 
Lebens ; (6) Morgenblatter ; Schatz. 
Wiener Volksopernor ter con- 
ducted by (a2) Karl Hofman and (d) 
Max Schonherr. Col. SED5537 
(7 in., 12s. 10$d.). 

With very few exceptions (Voices of Spring 
is one) Strauss waltzes consist of an intro- 
duction which often hints at the main tune, 
and may reach almost symphonic propor- 
tions, a set of five or six complete little 
waltzes, and a long coda bringing back the 
main tunes and working up to a climax. 
On this disc all introductions and codas 
are cut, and this means the most musically 
interesting bits, while of the central waltzes 
themselves all repeats are cut and even 
sections of them are lopped off. What is 
left is a suitable accompaniment for anyone 
who wants to practise old-time waltzing, 
but gives little idea why Strauss got the 
reputation he has. The playing is straight- 
forward, in fact rather too much so. The 
Schatz, of which the tunes come from the 

retaa Zigeunerbaron, is the most attractive. 

Freut euch des Lebens is here recorded for the 

first time. RF. 


STRAUSS, R. Till Eulenspiegels 
lustige Streiche, Op. 28. Tod 
und Verklirung, Op. 24. Vienna 
Philharmonic Orchestra conducted 
by Fritz Reiner. R.C.A. RB16008 
(2 in., 39s. 74d.). 


oupled as above : 

Bamberg S.O., Horenstein (8/55) PL9060 

N.B.C. S.0., Toscanini (11 56) ALP1404 
Till Eulenspiegel : 

Vienna P.O., Krauss (1 51) LXT2549 


Philh., Karajan 10/52) 33CX 1001 


Concertgebouw, Jochum 


Vienna P.O., Furtwangler (1/55) ALP1208 
Vienna P.O., Krauss (3/55) LG X6603 
Berlin P.O., Fricsay (1,56) DG16006 
Philadelphia, Ormandy (11/56) SBR6211 
L.P.S.O., Rodzinski (3.57) WLP20027 
Tod und Verklarung : 

Concertgebouw, Mengelberg (3/55) LGX66032 
Conservatoire, Knappertsbusch 

(11/56) LX T5239 
Philh., Galliera (2/57) 33CX1328 
P.S.0. N ‘alter (4/57) ABR 


This performance of Till goes at a 
leisurely pace for the most part and many 
will wish for a bit more of Strauss’s sehr 
lebhaft, not to mention the sheer impudence 
of the character Toscanini recreates in his 
recording. (The place where Reiner really 
presses on, oddly, is where the score 
indicates an easier-going pace.) It is all 
very careful, very clear. The horn main 
theme lacks a real crescendo each time at 
its end, together with the accents on its last 
three notes, and therefore sounds rather 
insipid. (Compare Toscanini, not to 
mention many others.) A performance of 
considerable enjoyability, yet one that falls 
well short of the superb. 

Death and Transfiguration starts with a 
carefully played rhythm rather than an 
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emotional one but thereafter the intro- 
duction is beautifully done and carefully 
recorded (with the woodwind soloists kept 
in proper perspective). Reiner attacks the 
rest splendidly, only overdoing a mannerism 
here and there and perhaps pushing the 
speed of one or two passages too much— 
the strings sound scampered at such 
moments. The recording, first-rate in Till, 
is also good here, except that the heavy 
brass sometimes covers the violins in passages 
where the sweep of their Straussian phrases 
should not be lost. The Philharmonia strings 
in Galliera’s performance are altogether 
more splendid in their effect. 

All this sounds grudging and I am sorry, 
because with less competition one might 
rate this pretty high. But there is the 
Toscanini coupling of the same two works 
and that is an undoubted choice. (I did 
not, for some reason, appreciate the 
Toscanini Till as much as I should have 
done when I reviewed it last November.) 
And the aid of a superlative recording 
enables Galliera to give the most over- 
whelming performance of all of Death and 
Transfiguration (but with Romeo and Juliet on 
the other side). The fact is that the market 
is over-stocked with records of these works. 

T.H. 


TCHAIKOVSKY. Symphony No. 6 in 
B minor, Op. 74, “ Pathétique”. 
L’Orchestre de la Suisse Romande 
conducted by Ernest Ansermet. 
Decca 1.XT5306 (12 in., 39s. 74d.). 

TCHAIKOVSKY. Symphony No. 6 in 
B minor, Op. 74, “ Pathétique ”. 
Chicago Symphony Orchestra con- 
ducted by Rafael Kubelik. Mercury 
MRL2000 (12 in., 39s. = 


Paris “ons., Munch ) LXT2544 
Vienna P.O., Karajan 33CX 1026 
Philharmonia, Cantelli (6/53) ALP1N42 
Paris Cons., Kleiber (5/54) LX T2888 
Concertgebouw, Kempen (155) ARL3127 
Pittsburgh S.O., Steinberg (1/55) CTL7071 
Hamburg R.O., Schmidt-Isserstedt 

(2/55) LGX66031 


) DGM18104 


Berlin P.O., Friecsay (2/55 
(3/55) AXTL1048 


N.Y. Stadium S.O., Bernstein 
Leningrad P.O., Mravinsky (2/57) DGM18334 
Boston S.O., Monteux (2/57) ALP1356 


Kubelik’s Pathétique is an able but in the 
last resort rather featureless account: an 
honest reading of the score, not dull, even 
animated at times, but without the special 
points of interest that make the Cantelli, 
Fricsay, Monteux and Mravinsky versions 
(which I considered in February) stand 
apart from their competitors. The recorded 
tone is not very satisfactory. The dynamic 
level is low, and the strings often tend to 
disappear into the shadows. The sound 
can be “ built up” by a judicious use of 
controls, but not so as to justify the slogan 
“* living presence ”’ which is blazoned on the 
label. 

Ansermet, as we would expect, holds 
our attention with his reading, and the 
chief limitation on his performance is the 
fact that the orchestra is not always 
quite up to the virtuoso nature of the 
reading. 

Ansermet secures very expressive phrasing 
from his violas, especially in the descending 
phrase at the close of the first paragraph, 
and the ascending one which closes the 
first subject-group. More than most con- 
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ductors, he makes the three statements of 
the second subject sound quite different 
in emotion: as of a joy and consolation 
hesitantly accepted (muted _ strings), 
unashamedly welcomed (unmuted strings), 
and then tenderly considered (clarinet 
solo). The development section cracks in 
with exciting effect. The narrow-toned 
brass is fiery here, and very well recorded. 
Deliberately, the conductor has stressed the 
episodic, erratic nature of the movement, 
as expression of the composer’s darting, 
melancholy mind. 

But the 5/4 Allegro is held very tight, 
driven on with an unflinching beat that 
sometimes seems at variance with the con 
grazia qualification of the tempo-indication. 
It makes one feel rather giddy. In the 
March-Scherzo one senses that the orchestra 
is not really on top of this music—at any 
rate in this fleet crisp reading ; and in the 
crescendo up to the enunciation of the 
March proper, the brass does not sound its 
dotted motif with anything like the requisite 
distinctness. The last movement seems a 
little too restrained in expression ; and the 
final pizzicato B’s from the double-basses 
emerge as dry bumps. 

This is, then, never less than an 
interesting performance. What we miss 
chiefly is that quick, nervous line which, in 
the Leningrad Philharmonic’s recording, 
makes the Symphony sound so unusually 
expressive and meaningful. Praise to Decca 
for an imaginative cover, an adaptation 
of the lithograph which Barnett Freedman 
drew to decorate the “Of the inward 
senses”? passage of Burton’s Anatomy of 
Melancholy. Though this was originally 
intended for six-colour printing, and has 
been much falsified in colour on the sleeve, 
it still makes a striking and appropriate 
design. A.P. 


TCHAIKOVSKY. Violin Concerto in 
D major, Op. 35. Alfredo Campoli 
(violin), London Symphony 
Orchestra conducted by Ataulfo 
Argenta. Decca LXT5313 (12 in., 
39s. 74d.). 


Ricci, New S.O., Sargen (9/50) LX T2509 
Heifetz, Philharmonia, Tee Susskind (5/53) BLP1012 
Elman, L.P.O., Boult (12/54) LX T2970 
D. Oistrakh, Dresden S.0., Konwitschny 

(3/55) bom1s196 
Gitlis, V.P.M., Hollreiser (7,55) PL8840 
Francescatti, N.Y.S.0., Mitropoulos 


(12/56) ABL3159 
Rabin, Philharmonia, Galliera (4 57) 33CX1422 
This is an outstandingly good record. 
Campoli brings to the Tchaikovsky a quite 
ravishing sweetness; and he brings also, 
of course, a fabulous technique. This latter 
is at its astonishing best in the many 
passages of display, passages made often the 
more effective by a considerable degree of 
adjustment of the figuration. These are 
entirely convincing ; but here and there it 
is possible to wish that the reserves of 
strength lying behind their execution had 
been allowed to give determination to the 
solo line in some of the less technically 
exacting passages, too, as a set-off to the 
more romantic moments that are so very 
effective. 
In its combination of sweetness and 
display this is, however, an entirely con- 
vincing reading; and Campoli is by no 
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GUIDO CANTELLI 


‘* His tragically early death robbed music of one of the 
very few... . who seem likely ever to reinforce the thinning 
ranks of undisputedly great conductors.”’ 


Neville Cardus— Manchester Guardian 


HERE ARE A FEW OF CANTELLI’S FINE LP RECORDS 
with the PHILHARMONIA ORCHESTRA 


Symphony No. 4 in A (‘Italian’)—Mendelssohn 
Symphony No. 8 in B minor (‘Unfinished’) — Schubert 
ALP 1325 


Symphony No. 3 in F—Brahms 
BLP 1083 


“Daphnis et Chloé” Suite No. 2—Ravel 
Lever du jour; Pantomime; Danse générale; also 
Nocturnes: No. 1, Nuages; No. 2, Fétes—Dzbussy 

BLPi089 


Symphony No. 6 in B minor (‘Pathétique’)— Tchaikovsky 
ALP1042 


Symphony No. 1 in C minor—Brahms 
ALPi152 


Siegfried Idyll— Wagner 
Romeo and Juliet—Fantasy Overture— Tchaikovsky 
ALP 1086 


“HIS MASTER’S VOICE” 


LONG PLAY 334 rpm RECORDS 
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PHILHARMONIA ORCHESTRA 
Mozart Overtures 
Die Zauberflite; Idomeneo 


Thais (Massenet)—Ah! je suis seule; 7ERSo74 
Mirror Song; La Forza del Destino (Verdi) 
Recit: Son giunta! grazie, O Dio! 
Aria: Madre, Madre, pietosa Vergine 
7ER5077 


Etude in E Flat; 
Sonetto 123 del Petrarca—Liszt 
7EP7232 


in excerpts from “Tristan w 
7EB6018 


Perpetuum mobile—Novacek; Move 


Malaguefia, Op. 21, No. 1—Sarasate; ; 3 
Granadina—Nin, arr. Kochanski Schén Rosmarin—Kreisler; 


7EB6017 Danza Espafiola, No. 1—Faila; 
Waltz in A flat—-Brahms; 
La Capricieuse—Elgar 
7EP 7040 


, Valse No. 1 in E flat Pg Op. 18; 
in arias from “Madama Butterfly”—Puccini Valse No. 6 in D flat major, Op. 64, No. 1; 


Valse No. 9 in A flat major, Op. 69, No. 1; 
7ERS068 Valse No. 11 in G flat major, Op. 70, No. yee 
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“The Young Bing Crosby” 
Wrap your troubles in dreams; Them there eyes; 
One more time; Ho hum! 
7EG8219 


(Vocal, piano and Hammond organ) 

There’s a gal in my life; Slightly less than wonderful; 
This is so nice; Martimique (all from ‘Early to Bed’); 
Sometimes I feel like child; Solitude 
7 212 


AND HIS ORCHESTRA 
“Miller Memories” 

(Vocalists: Skip Nelson, Marion Hutton, Ray Eberle) 
A pink cocktail for a blue lady; I’m old fashioned; 
You’ve got me this way; I’d know you anywhere 

7EG8224 


The Extended Play record is an ideal 
creation. It provides record lovers 
with a truly wonderful “buy” —up to 
15 minutes of entertainment. Its ever 
increasing popularity enabled HMV to offer 
you an exciting choice of recordings by 
world-famous artists. Add these to 
. your collection. All these records are 
beautifully packaged in illustrated 
covers with notes on the back. 
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Nice work it you can get it; Easy to love; 
Come rain or come shine; Once in a while 
7EG8217 


“Calypso” 

Banana Boat; Will his love be like his rum; 

Jamaica Farewell; Dolly Dawn 
7EGS8211 


4 rpm. Extended Play Records 
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“Jam Session on Bourbon Street” 


BOURBON STREET 
ALL STAR DIXIELANDERS 


When the Saints go marching in; 
Tin Roof Blues; High Society; 
Farewell Blues; Confessin’ (that I love you); 
Ballin’ the Jack; Some of these «ays; 
Dark Town Strutters’ Ball; & 
Won’t you come home Bill Bailey. ~ 
CLP1121 (LP): 


GEORGE WILLIAMS 

AND HIS ORCHESTRA 

“Rhythm was his Business” (A Salute to 
Jimmie Lunceford). I Wanna hear swing 
songs; For Dancers Only; Lunceford Special ; 
I'll take the South; Margie: 

Rhythm is our business; Swingin’ on C; 
Uptown Blues; White heat; 

Harlem Express. 

DLP1140 (LP) 


“THE DRUM SUITE” 


MANNY ALBAM AND 
ERNIE WILKINS 
AND THEIR ORCHESTRA 
Dancers on Drums; Bristling; 
Chant of the Witch Doctors; 
Skinning the Valves; Cymbalisms; 
The Octopus 
CLP1107 (LP) 
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| DUKE ELLINGTON 


AND HIS FAMOUS 
1940, 

In a Mellowtone; Rumpus in 

Richmond; Five o’clock whistle; 

Warm Valley. 

7EG8239 (EP) 


“‘Merry ‘Fats’ Waller’”’ 

“FATS” WALLER 

AND HIS RHYTHM 

(Vocal and piano by ‘‘Fats’’ Waller) 
You’re laughing at me; Cryin’ Mood; 
Anita; Bach up to me. 

7EG8242 (EP) 


JIMMIE LUNCEFORD 
AND HIS CHICKASAW 
SYNCOPATORS 
Jazznocracy; Chillun get up; 
Leaving me; Breakfast Ball. 
7EG8243 (EP) 


COLEMAN HAWKINS 

uith Billy Byers and his Orchestra 

The Bean stalks again; His Very Own 
Blues; 39”-25"-39" ; I’m shooting high. 
7EG8230 (EP) 


JOHNNY DODDS’ 
ORCHESTRA 

Pencil Papa; Heah me talkin’; 
Goober Dance; Too tight. 
7EG8233 (EP) 


8-11 GREAT CASTLE STREET 
LONDON -W.1. 
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means alone in the skill be brings to bear 
on the music. For Argenta persuades the 
L.S.O. into being simultaneously a sympa- 
thetic accompanist and a dashing exponent 
of the tuttis ; and Decca, too, have turned 
on one of their best recordings, with a 
satisfying balance between soloist and 
orchestra, and brilliance and richness o 
tone to spare. 

To choose between this version of the 
Tchaikovsky and Ojistrakh’s D.G.G. is not 
easy. For that earlier disc, too, is an 
outstanding one, with an equally brilliant 
performance on the part of both soloist and 
orchestra; it differs from the Decca, 
however, in recording characteristic, being 
distinctly less forward, and mellower in 
tone. Either record can give first-class 
results in reproduction, but any one 
reproducer may not be equally happy with 
both discs ; equipment normally showing a 
predilection for the best of Deccas over the 
best of D.G.G.'s, or vice versa, should 
perhaps on this occasion have its whims 
humoured. 

Two more economical versions of the 
concerto must however also be considered, 
for the economy involved can be of a 
substantial order. Francescatti’s fine 
performance is well recorded by Philips, 
who to put the Tchaikovsky on 
one side of their disc, allowing the other to 
a very fine version of the Mendelssohn 
concerto; and Rabin’s rather hard 


performance of the Tchaikovsky is brilliantly 
recorded by Columbia, who manage to 
find room on the second side of the disc for 
a suitably frothy version of the Saint-Saéns 
Introduction and Rondo Capriccieso “Sr of 


fill-up. 


by Sir Adrian Boult. Decca LXT5314 


(12 in., 39s. 74d.). 
Halle, Barbirolli (9/56) NCT17000 

With any luck Boult will be kept busy 
over the next few years keeping Decca’s 
canon of the Vaughan Williams symphonies 
up to date; here, anyway, is the eighth, 
the jingling johnny up till now the province, 
on record, of its original Manchester 
creators. 

Boult now offers, of course, severe 
competition. His reading is an effective one, 
not quite identical with Barbirolli’s. A 
rather sedate view is taken of the scherzo, 
which may be thought to involve under- 
playing it ; but an anything but sedate view 
is taken of the percussion’s contribution to 
the finale—these players are given their 
head ; and whatever this may do to the 
music it does not underplay it. And in the 
new performance the Cavatina gains from 
most beautifully played solo violin passages. 

This movement is happily free, too, 
from the groans which really do dis- 
figure it in the Nixa version ; and every 
movement alike has the advantage of a 
rather richer and warmer recorded tone 
than the earlier disc offered. Nixa, con- 
centrating perhaps on the forwardness o 
their sound, did give their strings a seeming 
asperity of tone which is not altogether 
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satisfactory ; and though the brilliance suits 
the wind well when they are set against a 
string background, it seems, in the scherzo, 
less suitable for extended passages for 
wind alone than a warmer, less forward 
sound. 

Good as the Nixa is, I doslightly prefer on 
balance this new Decca version of the 
symphony ; but the comparison is not a 
direct one, as the new record, a twelve-inch, 
goes on to include the Vaughan Williams 
Partita. 

This, not otherwise available, is a 1948 
rehash for double string orchestra of a 1925 
double string trio written for the Isolde 
Menges sextet. The earlier date is, 
naturally, really the operative one: the four 
movements explore in the course of a 
Prelude, Scherzo Ostinato, Intermezzo, and 
Fantasia ground that may be undeniably 
attractive, but is also arguably familiar. 
The Fantasia includes, curiously, in fact 
the most forceful music ; the Intermezzo, sub- 
titled Homage to Henry Hall, poses thereby a 
problem similar to that of Ravel’s un- 
accountable Menuet sur le nom de Haydn. (I 
tried first to relate the Vaughan Williams, 
without any real success, to various tunes 
vaguely of the period that different turns 
of the music called to mind. Then it struck 
me that surely Henry Hall was not at the 
B.B.C. at all in 1925, but at Gleneagles; was 
it not Jack Payne who was then saying it 
with muasic for the Corporation daily at 
5.15 ?) 

Whatever the allusion, the resulting 
music is most eminently listenable, especially 
when played as beautifully as it is here by 
Boult and the L.P.O. The Partita makes 
indeed a most acceptable fill-up to the 
major work, and completes a most satis- 

record, abundantly qualified to take 
its place in Decca’s outstanding set of the 
Vaughan Williams symphonies. M.M. 


ORCHESTRAL HIGHLIGHTS FROM 
THE OPERAS. Le Maschere : 
Overture. Guglielmo Ratcliff : 
Intermezzo (Mascagni). Suor 

lica : Intermezzo (Puccini). La 
Wally : Prelude to Act 4 (Catalani). 
Signor Bruschino: Overture 
(Rossini). Luisa Miller : Overture 
(Verdi). Norma : Overture (Bellini). 
Linda di Chamonix Ove 
(Donizetti). 
Musicale Fiorentino con- 


Decca LXT5288 (12 in., 39s. 74d.). 

The knowing record collector, on seeing 
the selling title of this disc, will expect, not 
the really great orchestral moments from 
the greatest operas, but an excuse for a 
hotch-potch of the Intermezzo from Caz., 
the Traviata Preludes, and so on. In fact, 
if he will go further and cast his eye over 
the titles listed above he will be agreeably 
surprised. It is an enterprising collection. 

I am indebted to Harold Rosenthal’s 
sleeve note for much of the following 
information. Mascagni’s Le Maschere is a 
commedia dell’ arte opera and this explains 
the difference in style from what we expect 
from this composer. It is a lively, extrovert 
piece that contrasts well with the more 
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typical Intermezzo from Guglielmo Ratliff, 
known as Ratliff’s Dream (which keeps 
sounding as though it is going to set off on 
** Somewhere over the Rainbow’”’!). The 
Puccini Intermezzo will now be known at 
least to those who have seen the recent 
revival of Jl Trittico at Sadler’s Wells. The 
Catalani Prelude depicts the desolate 
mountains of the Tyrol where the following 
scene is set. None of these pieces is other- 
wise available on LP, though the four 
overtures that follow are more familiar. 

I cannot say that Gavazzeni always gets 
particularly distinguished playing but it is 
adequate enough. I was a little worried by 
some occasional poor pitch on side 2 which 
seems mainly to come from the woodwind 
tuning but at the start of the Donizetti 
sounds more like a saggy recording. The 
recording in general, however, passes with 
good marks and, in fact, I got a good deal 
of enjoyment from this record. It is 
welcome for its curiosities. T.H. 


WIND MUSIC. La Fiesta Mexicana (H. 

Owen Reed) ; Canzona (Peter 

Psalm (Vincent Persi- 

A Solemn Music (Virgil 

; Chorale and Alleluia 

(Howard Hanson). Eastman Sym- 

phonic Wind Ensemble conducted 

by Frederick Fennell. Mercury 
MRL2535 (12 in., 39s. 74d.). 

This—as unfortunately its sleeve-note 
does not tire of telling us—is a very good 
record. It presents a cross-section of con- 
temporary American serious composition 
for military band, a field currently almost 
totally unexploited in Europe. 

In fact the wind combination is particu- 
larly suited to serious music of a dignified 
and impressive nature, more so than it is 
to much light music to which, seasides in 
mind, we habitually reduce it. That 
American composers not only realise this, 
but have opportunities to put their views 
into practice is illustrated even by the titles 
of these pieces: Persichetti’s Psalm, Virgil 
Thomson’s A Solemn Music, and Hanson’s 
Chorale and Alleluia alike proclaim their 
serious intent before a note is sounded. 
Then comes conirmation: each of these 
three works achieves a spacious dignity only 
seldom to be found in wind music. Excite- 
ment, on the other hand, rather than 
dignity, is offered in the Canzona by Peter 
Mennin, the youngest of the composers 
concerned ; this is a powerful symphonic 
allegro of great strength. Indeed, it is 
possibly the strongest and most forward- 
looking music on the record. 

Owen Reed’s La Fiesta Mexicana stands 
apart from the other music, being at once 
the major work (it takes the whole of one 
side) and far and away the least serious in 
intent. In three colourful movements it 
paints the secular and religious celebrations 
of a Mexican Fiesta, taking in on the way 
cathedral bells, Aztec dances, bullfights, 
Gregorian chant, Mexican folksong, mariachi 
bands, and, in the literal sense, fireworks. 
Of all the music it is the most enterpisingly 
scored (which is not at all to say the best 
scored ; the colours appropriate for — 
bullfights are not those suited to Psalms 
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Chorales). But this very enterprise has in 
a way done the music a disservice ; for the 
engineers have seized on multiple percussion 
and near-percussion effects to exaggerate 
these at the expense of the band proper. To 
reproduce this latter adequately it is 
necessary to adopt a setting of the repro- 
ducer’s controls which makes the bells 
intolerable ; as these come first, most 
listeners will be forced into a setting which 
does less than justice to the band. 

This is obviously a pity, the more so as 
the band plays extraordinarily well through- 
out, with enormous vitality, and with never 
a vestige of any style other than the appro- 
priate one for the music in hand, symphonic 
or Mexican as the case may be. In the 
symphonic pieces, the recording, too, is 
very good ; altogether this disc is a classic 
one in its field, And this particular field, 
goodness knows, does need a few classics. 


M.M. 


CHAMBER MUSIC 


tring 
MRL2536 (12 in., 39s. 74d.). 
Griller Qt. (10/55) LXT5071 

The Roth Quartet give a careful per- 
formance of Bloch’s marvellous work ; and 
the care results in, among other virtues, a 
very good balance indeed between the 
four players. But the music demands 
passion as well as care, fury as well as 
refinement ; and these the ensemble is less 
ready to give. To play Bloch, anyway in 
his comparatively early music, without 
passion and without fury, or even just 
with not quite enough of these qualities, 
is to misrepresent him. 

The Roth Quartet seem to me, too, to 
be also somewhat inadequate at the other 
extreme of dynamic, for they scarcely ever 
drop to a real pianissimo. Even when 
muted there is never less than a rather 
solid sound ; for the mutes chosen—again 
well matched indeed among the quartet— 
agree in affecting the players’ basic tone 
only almost imperceptibly. 

This reluctance to drop to a really low 
level of volume was once most sensibly a 
part of experienced recording technique ; 
for in the past it would have been academic 
indeed to insist in pianissimo passages on 
the “ right ” level of volume in the studio 
when this was altogether ineffective in 
competition with the scratch when recorded. 
But such a conscious technique is no longer 
necessary to the same degree, or certainly 
was not at this session; for here. the 
scratch is virtually non-existent. Indeed in 
this and every other respect the recording 
is of the very first class. 

Had the style of the performance been 
of the same quality this would have been 
an irresistible record in the view of any 
Bloch enthusiast. Such an enthusiast 
should, however, I think, continue to rely 
for this indispensable First Quartet on the 
Decca version listed above: only margin- 
ally less well recorded than the new disc, it 
does present an electrifying oe 
by the Grillers. M.M. 
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BEETHOVEN. Quartet No. 12 in 
E flat, Op. 127. Grosse Fuge in 
B flat, Op. 133. Budapest String 
Philips ABL3167 (12 in., 


) 


0/53) (N)CLP1212 
(2/57) 88CX1405 


In America all the Beethoven quartets 
recorded by both the Budapest and 
Hungarian String Quartets have been on 
sale for a year or two, and now these two 
cycles are approaching completion in this 
country. The Hungarians are not yet 
available in the A minor, Op. 132, while 
the Budapest players have still to offer some 
of the middle period quartets ; with the 
appearance of the disc now under review, 
you can buy all the late quartets played by 
the latter combination, and very well 
played too ; these recordings are a notable 
artistic achievement. 

Inevitably there must be qualifications, 
for the Hungarians have also produced 
some wonderful discs of the late quartets, 
and it must be said straight off that their 
couplings are much more satisfactory than 
those of the Budapest Quartet, with the 
little F major, Op. 135, added to the E flat, 
and the Grosse Fuge to the big B flat, Op. 
130, which is where it belongs. This 
sensible arrangement would probably sway 
me in my choice, for in performance there 
is not much in it. On the other hand I am 
inclined to prefer the more immediate 
balance accorded the Budapest Quartet 
rather than the over-resonant one on the 
Hungarians’ version. 

The Budapest Quartet give a most 
beautiful performance of the first two 
movements of the E flat. They exactly 
catch the tranquil mood of the opening 
movement, and though the Hungarians 
make it sound more imposing, I think the 
gentler approach is preferable. I was not 
quite so impressed with the scherzo; in 
soft passages the first violin seems to 
recede, and then come nearer again when 
the music is louder; once or twice I 
wondered if someone other than the 
players was controlling the volume. But 
in any case I preferred the greater vitality 
of the Hungarians. It may be remembered 
that near the end of the finale of the E flat 
Beethoven unexpectedly changes from com- 
mon time to six-eight, allegro commodo. He 
forgot to put any tempo indication at the 
start of this movement, but some hint of 
his intentions can be gathered from the 
autograph, which shows he originally 
wrote meno vivace over the six-eight section, 
and then crossed it out. It has always been 
a bit of a problem to prevent this final 
section from sagging, after the boisterous 
music that precedes it, and the Hungarians 
solve the problem, in a sense, by ignoring 
it; they play this final section at a fast 
tempo which may be commodo to them but 
would not be to any other ensemble, and 
very delightful it sounds. But it can be done 
Beethoven’s way, and the Budapest Quartet 
manage to slacken speed without any 
danger of an anticlimax. I think Beethoven 
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was trying to recapture something of the 
gentle, almost pastoral mood of the first 
movement. 

More tempo problems arise in the Grosse 
Fuge. After the long, titanic, fortissimo 
section at the start, there is welcome relie! 
in the form of a pianissimo section marked 
meno mosso e moderato. All players are agreed 
that the opening should go at around 120 
crotchets a minute. “ Less fast” could 
hardly mean as slow as “ half speed ’’, one 
would think, and yet the Hungarians at 
76 crotchets a minute seem far too quick. 
Did Beethoven want an extreme contrast 
here or not ? For me the Budapest Quartet’s 
fifty crotchets a minute sounds convincing, 
yet if this is right “ 
an inadequate indication of such a great 
change of speed. The rock-steady playing 
of the Budapest Quartet in the opening 
section is enormously impressive, despite 
one or two small lapses in intonation. The 
’cellist starts the quick six-eight third 
section a little too fast but the tempo soon 
settles down, and this seems to me as good 

a performance of the fugue as I have heard ; 
the quality all through this disc is superb. 

RF. 


ELGAR. Sonata for Violin and Piano. 
Max Rostal (violin), Colin Horseley 
(piano). Argo TM49 (10 in., 29s. 64d.). 

This sonata is one of the three chamber 
works Elgar wrote at the end of the First 
World War at Fittleworth in Sussex ; they 
also mark the end of his career as a serious 
composer, for in the sixteen years that 
remained to him he accomplished sketches 
for great works, some completed trifles, and 
nothing more. The sonata is seldom played 
nowadays. It is a somewhat uneven work, 
with long passages of dull figuration for the 
violin in the first movement, but it improves 
as it goes on; I found the finale a most 
moving experience, and one listener at 
least feels truly grateful to Argo for giving 
the work its first LP recording in this 
Elgar centenary year. Performance, quality 
and balance, without being superlative, are 
all satisfactory, and it is to the record’s 
credit that the work seemed more beautiful 
than I had remembered it. 

Perhaps the performance is partly to 
blame for the comparative ineffectiveness 
of the first movement. I am sure that it 
comes off better taken a little faster ; more 
abandon is required. But the slow move- 
ment is the most difficult to play from the 
interpretive point of view. It is dangerous 
to maintain that only English-born players 
can judge Elgar’s rubato requirements con- 
vincingly, for one thereby denies Elgar all 
hope of international status, but undoubt- 
edly his music had added difficulties for 
anyone not brought up with it. I think 
Rostal overdoes the fantastic element in 
this central Romance ; Elgar always over- 
marked his music, and his directions should 


‘ never be taken at their face value. Never- 


theless the piece comes off, even if not to the 
full, while in the finale both Rostal and 
Horseley seem completely at home ; their 

laying of the elusive second subject (figure 
41) is judged to perfection, and all through 
this long sunset movement their perform- 
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The GRAMOPHONE 


After 28 Years 
at Astra House 


The 
Gramophone Exchange 
[td. 


wish to announce that during 
the Whitsun Holidays they will 
be Removing from Shaftesbury 
Avenue to Better and more 
Convenient Premises at 


W1 


and will Re-open for Business 
on 


Wednesday, June 12th 


for the Purchase, Sale, and Ex- 

change of Gramophone Records 

of good music, accessories, and 
High Fidelity Equipment. 


Again the outstanding 


exhibit at this year’s 
Audio Fair! 


Very experienced people at the show were unanimous in their praise 
for Grampian high fidelity equipment—whether you are an expert or 
not you will realise at first hearing that Grampian gives you the nearest 
approach to “* Concert hall listening in your own home”. You will, 
for instance, appreciate the extraordinary delicacy of reproduction 
achieved by their new 12 in. loudspeaker. A great deal of research and 
new manufacturing methods were necessary to produce a speaker 
unit with such an extended audio frequency,coverage at such a reason- 
able cost. 


GRAMPIAN 
12 in. SPEAKER UNIT 


Type 1255/15 


Frequency Range ... +-.20-15000 c.p.s. 
Voice Coil Diameter _... 12” 

Voice Coil impedance’ ....15 ohms 
Fundamental Resonance ...40 c.p.s. 
Power Handling Capacity...10 watts 

Flux Density ...14,5000m. lines per sq. cm. 
Total Flux ... 130,500 lines per sq. om. 


os 

[TYPE 1255. 
A 

+s { TA 


=—* 


GREE ER EERE 


Cycles per second, input } watt 
RESPONSE CURVE for Speaker Unit 1255/15 


A specially designed reflex cabinet suitable for 
either corner or side of room is now available 
as an easy-to-assemble kit of parts, complete 
with grille material ready to assemble, stain 
and polish. Although it is primarily intended 
for use with the Type 1255/15 speaker the 
cabinet will give excellent results with other 
units of similar specification. PRICE £|| 


Deferred terms are available if desired for 
both speaker and cabinet—write for details 


Makers of Quality high-fidelity equipment 


15S HANWORTH TRADING ESTATE, FELTHAM, Middlesex 
Telephone : Feltham 2657/8 Telegrams : “‘ Reamp, Feltham’ 
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First BRITISH RELEASE available June ist, 1957 
DVORAK “ RUSALKA” Opera in 3 Acts, Op. 114 


Soloists, Chorus we Orchestra of the PRAGUE NATIONAL THEATRE 
Conducted by JAROSLAV KROMBHOLC LPV 94/97 


DVORAK SYMPHONY No. 6/English No. 1/in D Major, Op. 60 
CZECH PHILHARMONIC ORCHESTRA 
conducted by KAREL SEJNA LPV 216 


JANACEK SLAVONIC MASS for Soloists, Chorus, Organ and Orchestra 
BRNO RADIO SYMPHONY ORCHESTRA 
conducted by BRETISLAV BAKALA LPV 251 


DAVID OISTRAKH/violin/with V1. Yampolsky plays: 
Bartok: Rumanian Folk Dances Szymanowski: The ene of 
Kodaly: Dances from Kallo Arethusa Op. 30, No. 1 
Prokofiev: The Love of Three Oranges Suk: The Song « Love, Op. 7, 
Viadigeroff: Songs No. 1 LPM 237 


DVORAK Rondo for ’cello and orchestra, Op. 94. Prague Quatais Orchestra 
Mazurek/Hlavacek—violin; Hala—piano/Op. 49 
DAVID OISTRAKH/violin/with V1. Yampolsky plays: 
Bartok: Rumanian Folk Dances Prokofiev: The Love of Three 
Kodaly: Dances from Kallo Oranges SUEC 807 


Second BRITISH RELEASE available July Ist, includes: 


JANACEK “JENUFA” Opera in 3 Acts 
Soloists, Chorus and Orchestra of the PRAGUE NATIONAL THEATRE LPV 160/162 


DVORAK SLAVONIC RHAPSODY No. 3 in A flat major Op. 45 
DRAMATIC OVERTURE, Op. 67 HUSITSKA 
CZECH PHILHARMONIC ORCHESTRA 
Conducted by KAREL SEJNA LPM 203 


DVORAK SLAVONIC DANCES, Op. 46 and Op. 72 
CZECH PHILHARMONIC ORCHESTRA 


SUEC 802 


Conducted by VACLAV TALICH LPV 214/215 
SMETANA “MA VLAST” 

CZECH PHILHARMONIC ORCHESTRA 

Conducted by KAREL S LPV 247/8 
BEETHOVEN SYMPHONY “en ; in A Major, Op. 92 

CZECH PHILHARMONIC ORCHESTRA 

Conducted by GEORGES GEORGESCU LPV 249 
Available throughout o” Charterhouse Square, 


the United Kingdom 
through the Trade SaK8 London, E.C.1 
or from CLErkenwell 1625/6 


We Invite Your INQUIRIES 


June, 1957 
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ance is of the highest order. Rostal’s inton- 
ation falters once or twice, notably just 
before the end, and Horseley is occasionally 
too reticent, for instance just before figure 
46 in the last movement. But this was a 
record I really enjoyed, and I strongly 
recommend it to Elgarians and others. 


FRANCK. Sonata in A major, 
Gioconda de Vito (violin), Tito 


(piano). H.M.V. BLP1087 
10 in., 30s. 11}d.). 
Menuhin, Kentner » BLP1082 
Fuchs, Balsam 67) AXTL1083 


In his review of the Fuchs-Balsam disc, 
R.F. found occasional patches of unneces- 
sary vigour, and a lack of self-effacement on 
the part of the violinist when the piano 
should have been in the ascendency. Some 
of these failings are again apparent in this 
otherwise good performance by de Vito and 
Aprea. The pianist is not up to the standard 
of Balsam or Jampolsky: he misses the 
poetry of the first movement’s beginning as 
well as the fiery drama of the second, where 
the difference in tempo (let alone style or 
dynamic) between the piano and the violin 
is almost unbelievable. Miss de Vito 
attacks the theme well enough, but in doing 
so she twists it in an altogether ly 
manner, which spoils its headlong flight 
and holds up the urgency of its message. 
It is not so bad when she indulges in the 
tubato which her powerful personality 
dictates in the slow movement, for there is 
ample room for subjective interpretation 
and quasi-improvisatory gestures. 

The actual balance between the two 
instruments is good, and the recording is 
entirely successful ; it is the partnership of 
de Vito and Aprea that is in doubt, for they 
seem so often to have two minds about one 
and the same musical phrase. A Szigeti- 
size vibrato, whilst admirable in passionate 
passages, tends to cloy as the work proceeds. 
Here Oistrakh scores every time, for he 
can vary his vibrato at will and even 
suppress it entirely, with wonderful results. 
There is of course no doubt about Miss 
de Vito’s artistry and her command of the 
instrument, but I feel she is not well matched 
in this particular disc. In spite of the odd 
coupling with Szyman *s early sonata, 
Oistrakh and Jampolski are still worth the 
investment. DS. 


MOZART. Flute in D major, 
K.285. Vienna Symphony 
Orchestra Chamber Ensemble. 
Philips ABE10017 (7 in., 15s. 34d.). 

Th satisfying 
performance of the D major Flute Quartet 
than the previous versions, and on the whole 
it is good value for an EP. Both sides of the 
disc are well-filled, and the first movement’s 
exposition is repeated. I liked the flute tone, 
clear, limpid, and only dp A occasionally 

a towards the end of | runs. 


The strings play sensitively, apart from a 
sinal] blot in the finale where the viola 
emerges to play a tiny solo. Evidently the 
player forgot that important lesson which 
Casals, by his magnificent phrasing, 


, taught 
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to many a devotee of stringed instruments— 
that it is not necessary to use all the bow all 
the time. This is a tiny blemish, however, 
on a disc that is generally of a high standard 


in both performance and a 


MOZART. String Quartet in A major, 
K.464. String Quartet in C major, 
K.465. The Barchet Quartet. Vox 
PL9820 (12 in., 41s. 9d.). 


Amadeus Qt. 11/55) ALP1283 


In each of these two quartets the Barchets’ 
only serious rivals are the Amadeus, and 
which performance you prefer will I suspect 
be largely a matter of temperament. Both 
groups are very good (the Barchet Quartet 
seems to me better than some critics have 
been willing to admit), and both have a 
consistent individual style. The Amadeus 
bring an amazing concentration and 
nervous intensity to the music ; they never 
fail to grasp your attention and hold it to 
the end of a movement. On the other hand, 
they do sometimes sound just a little 
breathless, partly through treading on the 
heels of the tempo and partly because of 
their very considerable dynamic range. The 
Barchet Quartet is altogether more sober 
and serene, which sometimes suits the music 
well but at other times produces a tinge of 
dullness. 

As far as the ces go, I should 
be inclined to choose the Amadeus for both 
these quartets, but there are one or two 
considerations on the other side. In the first 

each of the Amadeus performances is 
coupled with one of the three “‘ Prussian ” 
quartets (the A major with K.590 and the 
C major. with K.575) and you might well 
prefer to have the two earlier quartets on 
the same disc; I myself find them more 
enjoyable than the later ones. Recordi 
enters into it too. The Barchets are 
recorded fairly close, but in a large studio 
or hall; the result is a good deal of excess 
resonance in quieter passages. One soon 
gets used to this, but it destroys the illusion 
that they are in the room with you, and I 
take it that this is the ideal acoustic for 
chamber music. Of the two Amadeus 
recordings the C major (H.M.V.) is very 
good, but the A major (Nixa) again suffers 
from over-resonance, and on my equipment 
there was occasional slight distortion due, I 
imagine, to a playing-time of some 32 
minutes. The reason that the Amadeus 
take so long is that they play every repeat 
in the variations. A slow movement last- 
ing over 14 minutes really does seem a little 
excessive and the Barchet Quartet get round 
it by omitting the repeat of the second half 
of both theme and variations; but this 
leads to a feeling that one half of the 
harmonic argument is getting over-stated. 
As a final consideration to be weighed in 
the balance I may add that none of these 
has the movements separated 
by scrolls except the Amadeus version of the 
C major. 

I am sorry not to be able to give a clearer 
recommendation, but I am sure that the 
deciding factor ought to be the fundamental 


17 


difference in interpretation that I tried to 


sketch at the beginning of this review. If . 


you have a chance to compare the new 
with those made by the Amadeus 
I suggest the first movement of the A major 
as a test-piece, with both groups at their 
best and most characteristic. J.N. 


SCHUBERT. Trio No. 1 in B flat major, 
Op. 99. Alexander Schneider 
(violin), Pablo Casals (’cello), 

piano). Philips 

ABR4059 (10 in., 30s. 11d.). 


Feurnier, Janigro, Badura-Skoda 
Schioler, Holst, Bengtsson 
Santoliquido Trio (11,56) DGM18261 


This is not smooth and mellifluous like the 
Santoliquido performance, which flows as 
gracefully as the Trio’s name, nor is it so 
serenely recorded. But Casals, Schneider 
and Istomin play with a concentration and 
sense of absorption in the beauty of this 
music which is in its way even more 
impressive. It’s a matter of taste: with the 
other consideration that Philips have again 
displayed their splendid ability to offer on 
a 10-inch platter what other companies 
generally consider a 12-inch “ portion ” 

Certainly I should not want to forego 
Casals’s phrasing of the long melody which 
opens the Andante, or the way the three 
distinguished players get to grips with some 
of Schubert’s most daring passages of string/ 
piano balance. Their phrasing is always a 
joy to follow. The finale is perhaps taken 
at too easy a speed to qualify as allegro 
vivace. For relaxed listening I should choose 
the D.G.G., for concentrated listening the 
Philips. The latter is actually a perfectly 
satisfactory recording too, though re an 

A. 


excellent one. 


TORELLI. Concerti Grossi, Op. 8 : 
No. 2 in A minor ; No. 3 in E major ; 
No. 6 in G minor ; No. 9 in E minor ; 
No. 12 in D major (revised Abbado). 
I Musici with Roberto Michelucci 
(violin), Anna Maria Cotogni 
(violin), Mario Centurione (’cello). 
Philips ABL3153 (12 in., 41s. 9d.). 
There are already two complete record- 
ings of Torelli’s famous Opus 8, which the 
interested reader will find compared in 
detail in L.S.’s exemplary review of 
February 1956. Thank heavens this record 
doesn’t call for treatment on that scale. 
It’s a selection of five of the best concertos 
from Torelli’s rather uneven set of twelve. 
I suppose some people might have made a 
different selection ; I would myself have 
included No. 7 (D minor) in preference to 
No. 3. But I don’t think that anyone with 
any feeling for the music of this period 
would deny that all the music on this disc 
deserves to be made available to a wider 
audience than would consider investing in 
the complete set on two or three discs. 
No. 9 is both the biggest and one of the 
most enjoyable of the whole set—it couldn’t 


possibly have been omitted ; and each of 
the others has some aspect of Torelli’s 
genius to offer. 

Although this 
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two complete sets there are one or two a 
points that I’m not quite happy about. ee 


The most important is that the two solo 
violinists seem to be recorded in front of 
everyone else—an unnecessary measure, 
since their music differentiates them quite 
clearly enough when they need it. Another 
is perhaps connected with this: the harpsi- 
chord continuo sounds distant, not properly 
related to the soloists. One doesn’t want it 
to usurp their place, of course, but it could 
with advantage be a little more audible 
than this. Or could it? The present 
player confines himself to a very undistin- 
guished realisation that is perhaps better 
left in the background. 

As far as the performance goes there is 
little to quarrel with. Fast tempi are on the 
brisk side, but never ludicrously so. The 
only misjudgment seems to me to be the 
much-debated pastorale in the sixth concerto; 
I prefer a quicker, less ruminative tempo 
than this. But with these slight reservations 
this is an issue that can be wholeheartedly 
recommended—a spirited performance of 
music that is attractive as well as historically 


important. J.N. 


SCARLATTI ORCHESTRA. Axur, Re 
@Ormus : Overture (Salieri). Al 
Santo Sepolcro : Overture (Vivaldi). 
Concerto in C major, P.16 (Vivaldi 
elab. Casella). Concerto in A major ; 


Lualdi). 
Scarlatti conducted by Thomas 
Schippers. Columbia 33CX1451 
(12 in., 41s. 84d.). 

This is an oddly unrelated collection of 
oddities: an operatic overture, a sonata da 
chiesa, a fore-runner of the teutonic 
Gruppenkonzert, then a couple of harmless 
Neapolitan pieces—all (except the first) 
poorly transcribed, elaborated tastelessly, 
or not elaborated when and how they 
should be. 

Axur, Re d’Ormus contains some of 
Salieri’s best music, and even the overture 
is worth an occasional performance. The 
opera went down well in Paris in 1787 
(the libretto was by Beaumarchais, and the 
title Tarare) but it was not until the Viennese 
premiére in the following year, and the 
Italian version by Lorenzo da Ponte, that 
Salieri reached the pinnacle of his fame. 
For those who like Mozartean music 
without the genius of Mozart, Salieri’s 
little overture is just the thing. 

Vivaldi’s so-called “‘ Overture—Al Santo 
Sepolcro ” also suggests an operatic milieu, 
so that record collectors might well be 
excused for thinking that this solemn little 
piece is in fact an Overture. The original 
source, however, calls it a sinfonia, which is 
something quite different in this context. 
“ Al Santo Sepolcro” is simply a sub-title 
telling us where this particular piece was 
played in the Venetian church of La 
Pieta, where much of Vivaldi’s music was 
heard in the days before the old building 
was pulled down. The holy sepulchre was 
built of stone, on the north side of the 
chancel, and there the Blessed Sacrament 
was kept from Maundy Thursday until 
Easter Day. During the censing of the 
sepulchre on Maundy Thursday, it was a 
custom in Venice to ‘have suitably solemn 
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music, and Vivaldi wrote more than one of 
these occasional pieces, cast usually in 
two-movement form. The continuo would 
have been supplied by a portable organ, 
which is unaccountably absent from the 
present recording. 

The C major Concerto (P. 16) was one 
of those first performed in 1740 before the 
Elector of Saxony, then on a goodwill 
tour of the Veneto. It is scored for two 
flutes, two shawms, two mandolins, two 
theorboes, two violins (who imitate marine 
trumpets) and continuo; and it must 
have sounded very jolly. Casella’s modern 
version is decidedly not a success, for it has 
none of the piquancy of the original, and 
precious little resemblance to anything else. 
The orchestra seems to be uncomfortably 
aware of this, and plays accordingly. 

In the same way Lualdi’s dressed-up 
versions of Durante fall very feebly on the 
ear. They do not evoke the atmosphere of 
southern colour that characterised 
eighteenth century Naples, where you 
might see Durante wandering between the 
conservatories of Sant’ Onofrio and Santa 
Maria di Loreto thoughtfully devouring a 
bunch of newly-bought figs, literally stuck 
in the hat which he preferred to carry so as 
not to di his wig. His music is 
rather like that: a succession of succulent 
sequences that go on and on, a pretty tune 
here and there, and a solo slyly peeping out 
when you know that it must be perfectly 
aware that the concerto grosso is on its 
last legs. These works, like the other ones 
on this disc, would sound a good deal better 
with continuo, which was by no means 
optional in Durante’s time as the figured 
bass parts of the originals amply demon- 
strate. 

The recording is good, but the playing 
of the strings is not particularly sensitive. 


INSTRUMENTAL 


BEETHOVEN. Sonata No. 8 in C minor, 
Op. 13, “Pathétique”. Sonata 
No. 23 in F minor, Op. 57, “Appas- 
sionata”. Artur Rubinstein (piano). 
R.C.A. RB16004 (12 in., 39s. 74d.). 


Coupled as above 
Frugoni (5/53) PL7160 
Fischer (1/54) ALP1094 
Badura-Skoda (2/55) WLP5184 
Sonata No. 8 : 
Gieseking (10/53) 88CX1073 
Solomon (3/64) ALP1062 
Backhaus (6/54) LX T2903 
Firkusny P8322 
Kempff EPLS0244 
Sonata No. 23 
Backhaus (9/52) LXT2715 
Gieseking 33CX1055 
Malcuzynski 4/564) 383CX1144 
atthews (8/54) 38SX1 
Solomon (11/55) ALP1272 
Casadesus 5/56) ABR4046 
Katchen 6/56) LXT5187 
Kempff (1/57) DGM18021 


Rubinstein gives a marvellous perform- 
ance of the , with, in particular, 
a first movement that is electrifying i in the 
excitement it generates. He plays with 
dramatic timing and covers a wide dynamic 
range. The repeated quavers pulse and 
surge, the oscillating semiquavers seem to 
be straining to get free, but are held in 
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check only by the masterly confidence of 
the arpeggio main theme which they must 
accompany. In no other recording on the 
market do we find so much significance and 
power in the realisation of the accompani- 
ment figures. Every part is important, and 
the whole is tremendous. 

The theme of the second movement is 
stated semplice, less “inwardly” played 
than by, say, Kempff. The dynamic level, 
both here and in the first two variations, 
seems a little too loud for the full poetry of 
the music to make itself heard. Yet 
Rubinstein plays with great concentration, 
beautiful balance, and gentle, warmly 
expressive inflexions. The third variation 
is superlatively done ; and that wonderful 
moment, four bars from the end, where the 
melody suddenly leaps two octaves, fills 
one with a strange joy and delight. The 
finale is glorious. Rubinstein makes the 
long repeat of several pages, before the 
tempo change to presto, which is found in 
some editions, but which Casella (among 
others) condemns as “ absolutely unjustifi- 
able”, and to which Liszt and Bilow 
objected. 

The Pathétique is perhaps less evidently 
recommendable to all. Strict Schnabel- 
devotees may find some of it too decorative 
in treatment ; but no one who responds at 
all to beautiful piano-playing can fail to 
admire it. In the grave Introduction, 
Rubinstein has a curious way of not 
accenting the crotchet on the third beat of 
the bar, which is surely the peak, the most 
“‘ pathetic ” note, of each phrase. On the 
second page of the Allegro the mordents are 
treated in a pretty, ornamental way ; and 
each time the right hand leaps over the 
left to give out the motif in the bass, the 
bass statement is unaccountably held back. 
Rubinstein’s restraint in use of the sustain- 
ing pedal pays rich dividends in clarity and 
in general aliveness. It is a dramatic and 
vivid reading. 

The Adagio cantabile is romantic and 
beautiful—given that the treatment of 
rubato and the balance of melody and 
accompaniment is of a kind that we associ- 
ate with Chopin Nocturnes rather than with 
Beethoven. The Rondo is very fine, with 
the lyrical handling of the second episode 
calling for special comment. 

Both sonatas receive a vivid and direct 
recording, with well-defined, actual-seem- 
ing tone. There is great evenness, and no 
hint of distortion at extremities either of 
pitch or volume. There is, it must be 
admitted, a hint of the characteristic 
“Rubinstein recording” (more in the 
Pathétique than in the Appassionata), which 
implies that the tone, for all its merits, is 
seldom warm and rich, but this should not 
deter possible buyers any more than it does 
in this pianist’s Chopin recordings. One 
comes across two little touches of pre-echo 
in the Pathétique ; and on several occasions 
the release of the sustaining pedal causes a 
slight “whine” as the dampers settle 
towards the strings. This is 
noticeable after the first two phrases of the 
Appassionata, and after the triplet groups 
which close the slow movement of the 
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ABL 3145 
MENDELSSOHN 
Violin Concerto in E Minor, Op. 64 
MOZART 
Violin Concerto No. 4 in D, K.218 
DAVID OISTRAKH (Violin) 
THE PHILADELPHIA ORCHESTRA 
conducted by EUGENE ORMANDY 
ABL 3153 
TORELLI 
Concerto Op. 
Concerto Op. 
Concerto Op. 
Concerto Op. 
Concerto Op. 
I MUSICI 
ABL 3167 
BEETHOVEN 
t No. 12 in E Flat, Op. 127 

rosse Fuge in B Flat, Op. 133 
THE BUDAPEST STRING QUARTET 
ABL 3176 
SHOSTAKOVITCH 
Symphony No. 1 in F, Op. 10 
KABALEVSKY 
Colas Breugnon—Suite, Op. 24 
THE ST. LOUIS SYMPHONY ORCHESTRA 
conducted by VLADIMIR GOLSCHMANN 
ABR 4059 
SCHUBERT 
Trio No. 1 in B Flat r, Op. 99 
ALEXANDER ( hol n) 
PABLO CASALS (’Cello) 
EUGENE ISTOMIN (Piano) 


SBR 6214 
JOHANN STRAUSS 
Annen Polka, Go. 117 
htning Polka, Op. 324 
under an 0. 
Polka, Op. 43 
Pizzicato Polka 


Pritsch Op. 214 


Overture—Waldmeister 
THE PHILADELPHIA ORCHESTRA “‘POPS” 
conducted by EUGENE ORMANDY 


SBR 6226 

BIZET 

L’Arlésienne Suite No. 1 
L’Arlésienne Suite No. 2 

THE LAMOUREUX ORCHESTRA (Paris) 

conducted by JEAN FOURNET 


ABE 10018 

ozart, Vol. 2 
re) Figlia K.513 
Ah che voglio (Osmin’s Aria— 
Il Seraglio, Act 3) 
Qui sdegno non s’accende f diesen 
heil’gen Hallen—The Magic Flute, Act 2) 
EZIO PINZA (Bass) 
THE METROPOLITAN OPERA ORCHESTRA, 
NEW YORK 
conducted by BRUNO WALTER 


PHILIPS -classical section 


ABE 10017 
MOZART 

Flute Quartet in D, K.285 

The VIENNA SYMPHONY ORCHESTRA 
CHAMBER ENSEMBLE 


ABR 4054 
MOZART 

Concert Arias 

Popoli di Te: lia! K.316 
Nehmt meinen Dank, K.383 
Verrei spiegarvi, oh Die, K.418 
Vio avete un cor fedele, K.217 
ILSE HOLLWEG (Soprano) 

THE VIENNA SYMPHONY ORCHESTRA 
conducted by JOHN PRITCHARD 


ABR 4060 
MOZART 

Symphony No. 25 in G Minor, K.183 
Symphony No. 28 in C Major, K.200 
THE COLUMBIA SYMPHONY ORCHESTRA 
conducted by BRUNO WALTER 


NBL 5038 


MAHLER 
Symphony 4inG 


DESI HALBAN ano) 

of New York 

conducted by BRUNO WALTER 


PHILIPS 


PHILIPS 


NBE 11037 
GOUNOD 

Faust—Ballet Music 

THE METROPOLITAN OPERA ORCHESTRA, 
NEW YORK 

conducted by FAUSTO CLEVA 


NBE 11042 

SMETANA 

The Bartered Bride 

Lieber 
e eber 

Wer Liebt (Act 3) 

HANS HOPF (Tenor) 

OTTO EDELMANN (Bass) 

HILDE ZADEK (Soprano) 

THE VIENNA SYMPHONY ORCHESTRA, 

conducted by WILHELM LOIBNER 


LONG-PLAYING RECORDS 


Philips Electrical Limited, Gramophone Records Division, Stanhope House, Stanhope Place, London, W.2. 


Philips are world-renowned makers of Radiograms, Record Players and Record Playing Equipment incorporating the world-famous ‘ Featherweight ' Pick-up. 
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Symphony 
Orchestra 


SHOSTAKOVITGH © sympnony No. 1 in F, Op.10. KABALEVSKY © coias Breugnon — Suite, Op.24. 


CONDUCTED BY 


VLADIMIR GOLSCHMANN 


Philips Electrical Limited, Gramophone Records Division. 

Stanhope House, Stanhope Place, W.2. 

d makers of Radiograms, Record Players and Record Playing 
Equipment incorporating the famous ‘Featherweight’ Pick-up. 
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MENDELSSOHN Violin Concerto in E Minor, Op.64. 
MOZART Violin Concerto No. 4 in D, K.218. 


Dovid Oistr akh (Violin) 


THE PHILADELPHIA ORCHESTRA 
conducted by EUGENE ORMANDY 
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MOZART 
Symphony No. 25 in G Minor, K.183 

Symphony No. 28 in C Major, K.200 ae RE 

The Columbia Symphony Orchestra © 

conducted by BRUNO WALTER 
MAHLER 
Symphony No. 4inG 
DESI HALBAN (Soprano) ; 
The Philharmonic-Symphony Orchestra of New York 
conducted by BRUNO WALTER 


TORELLI 


Concerto Op. 8, No. 2in A Minor 
Concerto Op. 8 No. 3 in E Major 


Concerto Op. 8, No. 6 in G Minor 
Concerto Op. 8, No. 9 in E Minor 
Concerto Op. 8, No. 12in D Major 


I MOSICI 
ABL 3153 
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| ALEXANDER SCHNEIDER 
r 
PABLO CASALS () 
EUGENE ISTOMIN piano) 
SCHUBERT~- TRIO NO.11N B FLAT MAJOR - OP.99 
MOZART 
CONCERT ARIAS 
Popli di Tessaglia! K.316 ene 
| Nehmt meinen Dank, K.383 ; 
Verrei spiegarvi, oh Die, K.418 
Vio avete un cor fedele, K.217 K 
BEETHOVEN 
Quartet No. 12 in E Flat, Op. 127 
Grosse Fuge in B Flat, Op. 133 The Vienna Symphony Orchestra 
conducted by JOHN PRITCHARD The 1 
The Budapest String Quartet condt 
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NEW ADDITIONS TO 


The favourite 


SBR 6214 


JOHANN STRAUSS 


Annen Polka, Op. 117 
Egyptian March 
Thunder and Lightning Polka, 


Op. 324 

Explosions Polka, Op. 43 
Pizzicato Polka 

Radetzky March, Op. 228 
Tritsch-Tratsch Polka, Op. 214 
Overture—Waldmeister 

The Philadelphia Orchestra “Pops” 
conducted by BUGENE ORMANDY 


music series 


BIZET 


L’Arlésienne Suite No. 1 SBR 6217 
L’Arlésienne Suite No. 2 Favourite Scenes 
The Lamoureuzr Orchestra (Paris) De Vienna 
conducted by JEAN FOURNET ‘oloists, Chorus a 
hony Orchestra 
SBR 6226 aicnet by RUDOLF MORALT 


PHILIPS 


LONG-PLAYING 


MOZART 


GOUNOD ABE 10017 Flute Quartet in D, K.285 
Faust—Ballet Music The Vienna Symphony Orchestra Chamber Ensemble 
The Metropolitan Opera Orchestra, NBE 11037 M 
New York OZART 
conducted by FAUSTO CLEVA ABE 1001s Pinza Sings Mozart, Vol. 2 
Mentre ti lascio, O Figlia, K.513 
SMETANA Ah che voglio (Osmin's Aria— 
The Bartered Bride: NBE 11042 Il Seraglio, Act 3) 
c.217 Komm mein Sdhnchen (Act 2) Qui sdegno non s’accende (Jn diesen 
Mein lieber Schatz—Gasegnet, heil’gen Hallen—The Magic Flute, 
Wer liebt (Act 3) Act 2) 
HANS HOPF (Tenor) EZIO PINZA (Bass) 
OTTO EDELMANN (Bass) The Metropolitan Opera Orchestra, 
HILDE ZADEK (Soprano) New York 
The Vienna Symphony Orchestra, conducted by BRUNO WALTER 


conducted by WILHELM LOIBNER 


PHILIPS Philips Electrical Limited, Gramophone Records Division, 


Stanhope House, Stanhope Place, W.2. 
& Philips are world-renowned makers of Radiograms, Record Players end Record Playing 


Equipment, incorporating the famous ‘Featherweight’ Pick-up. 
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“Vivace”... with life ...s80 vital toa musical 
performance. An ordinary record played on 
the Super Black Box becomes a thrilling 
musical experience . . . springing to life with 
all the feeling and beauty of the original 
performance. The Super Black Box gives 
a standard of performance unequalled by 
any other table record player (for the 
technical this means only 0.5% distortion at 
8 watts output). Ask your Pye dealer for 
a demonstration. 


* 3speaker system, 
including the amazing 
‘Infinite Throat’ 
Electrostatic Speaker 
which spans the 
full width of the cab- 
inet * 4-position noise 
filter * ‘Loudness’ 
control for balanced 
sound * push-button 
controls * facilities 6S 
for radio tuner 


a & & & 
4-speed record player for 

matic or manual operation. In _ an, impressive 
gay Contemporary or Traditional ‘Black 
mahogany-veneered cabinets. range fielity record rd reproducers. 


A.C. Mains. 59 gns. tar paid this 
coupon, to to PYE 7D FI ISION, 


BLACK BOX 


Name... 


Address 
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Sonata No. 14 in 
C sharp minor, Op. 27, Ne. 2 


MOZART. Sonata No. 11 in A major, 
K.331. Sonata No. 12 in F major, 
K.332. José Iturbi (piano). 
Columbia 33CX 1380 (12 in., 41s. 84d.). 

Iturbi plays the two Mozart sonatas 
deftly and in agreeable style. He omits 
the repeats in the A major variations, makes 
rather heavy ritenutos at the end of each 
variation, but is quite <a in iy. 


goes 
here, nor anywhere else, does he transpose 
the music into terms of the nineteenth- 
century grand. He is sparing with sustain- 
ing pedal, and suggests the light, lively tone 
of a Mozart instrument. In the F major 
Sonata he does not fall into the trap of 
mooning too much over the slow movement. 
If the final result is not very distinguished 
and a little superficial, it is chiefly because 
this is not very detailed playing. The 
pianist seems to have set out with the 
intention of pleasing ; and he pleases. 

The performance of the Moonlight Sonata 
is quite commonplace. Isolated notes step 
out of line in the phrase-curves ; the pedal 
is kept down through rests (in the Alle- 
gretto), and the Finale is not geared to 
any basic tempo. The recording, however, 
is A.P. 
BEETHOVEN. Sonata No. 14in C sharp 


minor, Op. 27, No. 2, “ 
aldstein”. Vladimir Horo 


“Wi 
(piano). R.C.A. RB16010 ine in., 
39s. 74d.). 
14: 
ru; 
Horowitz (5/53) bL 
Giesaking 88CX1078 
Solomon (12/54) BLP1051 
Anda 
Firkusny 
Iturbi (6/57) 38CX1380 
Sonata No. 21 : 61) LX 
Gieseking as) $3CX1055 
— $85 
Solomon ALP1160 
Kraus DTL93108 
Malinin 83 83CX1843 
With these issues (see also adjacent 


review), Horowitz and Rubinstein enter 
what might be described as their “ post- 
dog ” periods. The new R.C.A. discs are 
like Deccas to handle: i.e. made of fairly 
thick material, wrapped in polythene flim- 
sies, and without title-spines to the sleeves, 
against E.M.I.’s thinner discs with raised 
” edges, polythene-lined inner 

cases, and title-spines. The recording of the 
Waldstein is not, alas, like a Decca recording. 
The first movement is not at all enjoyable, 
being harsh and bangy, dry in the bass and 
brittle in the treble. Horowitz’s phrasing is 
short-breathed and gusty, and the movement 
sounds as if it were being rattled off on a 
tinny pianola. The rest is quite different, 
and much better recorded. There is poetry 
in the phrasing of the Adagio, and in the 
Finale Horowitz holds a beautifully even 
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the melody. It is all very clear, with the 
big crescendos beautifully wrought. 

In the Moonlight, although there is (it 
seems) some tape-roar, the sound is at least 
like that of a piano; but the effect of 
Horowitz’s interpretation is dull—without 
life-giving inflexions. Inflexions there are, 
but of a sort one might find tiresome: the 
minim after the dotted note is each time 
held back a little ; so, almost swooningly, 
is the first A of the melody, both times. 

If memory serves, Horowitz’s account of 
the Allegretto is far less eccentric than on 
his earlier H.M.V. 10-inch disc of the 
sonata. At any rate it strikes me here as 
exceedingly attractive, with a live, bouncy 
Trio, and a recording that suddenly becomes 
full-toned and deep. The recording holds 
(with some deteriorations) for the Finale, 
which is impetuous, free, not quite con- 
sistent—all perfectly allowable in a sonata 
quasi una fantasia. The performance lasts 
only a little over 16 minutes, which is dis- 
tinctly short value for a 12-inch LP side. 


A.P. 
BEETHOVEN. Sonata No. 30 in 
E major, Op. 109. Sonata No. 31 
in A flat major, Op. 110. Sonata 
No. 32 in C minor, Op. III. 
Friedrich Wiihrer (piano). Vox 
PL9900 (12 in., 41s. 9d.). 

Wonderful value, Beethoven’s last three 
sonatas on a single disc, and played by one 
of our leading classical pianists ! 
finest of the three performances is that of 
the A flat Sonata, and within this, the 
highlight is the first movement. Wihrer 
has balanced to perfection the component 
sections of this moderato cantabile, molto 
espressivo movement, which spans the 
extremes of different kinds of — 
texture. Notice particularly the 
which accompany the cantabile theme on 
about the fourth page, and then again the 
beautiful balance when the theme passes to 
the left hand while the right oscillates 
across an A flat octave. 

Balance is the key-word for all three 
performances. In the Arioso of the A flat, 
the chords which accompany the 


_ melody are quite unusually full and 


expressive in tone, yet they never swamp 
the melody. The Fugue is beautifully done 
—particularly the reprise, stealing out of 
the second Arioso and gradually taking on 
a firmer shape as the left-hand octaves 
provide a foundation. 

The adagio espressivo passages in the E 
major’s first movement are thoughtful and 
lovely, the prestissimo is impetuous but not 
undisciplined. The variations are just a 
little disappointing: there is not much 
difference between f and p in No. 3; and 
the final return to the theme may not 
necessarily leave us with a sense of serene 
satisfaction. 

Wihrer’s limitation, here as in some of 
his earlier records, lies in a certain sameness 
of tone-colour. The opening of the - 
Sonata is wonderfully well achieved, the 
diminuendo in bars 6ff. pregnant with 

mystery. But the promise is not quite 
fulfilled, although the reading is filled with 
beautiful things (the sudden hushed 
pianissimos in Variation 3, for example). 
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One misses a sense of the ethereal ; at the 
same time one admires without reserve the 
perfect sense of scale with which this great 
movement is laid out before us. 

The recording is not flawless; on the 
other hand it is good enough to make it 
necessary for one to take one’s mind off 
the music quite deliberately in order 
actually to notice what it is like. Then 
one remarks that there is a little fuzz 
round the tone here and there, particularly 
in the finale of Op. 109 and Variation 3 of 
Op. 111. The treble, too, is weak in 
Op. 111, and here the tinkly quality of the 
very high C flat and later E flat does 
disturb purely musical pleasure in the 
interpretation. 

In my collection, I should not like to be 
without Gieseking’s Op. 109. Op. 110 
I should listen to, for first choice, in the 
new Wihrer version, . 111 probably 
in Katchen’s or Kempff’s. But anyone 
who wants Beethoven’s three last sonatas 
in his collection—and who could not ?— 
is warmly directed to this new Vox. A.P. 


CHOPIN. Etudes, Op. 10. . 
de Op. 4 (33CX1443). 
Etudes, . 25. Trois Nouvelles 
Etudes (33CX1444). Claudio Arrau 
(piano). Columbia 33CX1443-4 (two 


12 in., 83s. 5d.). 
Etudes, a and 25: 

Cherkass: (2/66) ALP1810-1 
Op. 25: 

Goldsand 


Living as we do in the twilight an ads 
pianism it is all too easy to forget just what a 
fantastic achievement Chopin’s Op. 
studies were for a young man in his early 
twenties. In these studies, and in the Op. 25 
set which followed them four years later, 
Chopin combined completely novel pianistic 
effects with a sheerly musical intensity that 
no one before him had brought to pieces of 
this kind. These studies systematically 
tackle many of the most difficult technical 
problems that the pianist will find in 
Chopin’s works, but at the same time puts 
them to a purely musical use. Chopin 
draws much of his inspiration from the 
technical problems involved, but his primary 
purpose is to write music and not to give 
the performer something that sounds even 
more difficult than it is. In fact, to play these 
studies as they should be played, the pianist 
who can get round the notes must be 
prepared to let them sound as if they were 
not difficult at all. 

This is precisely what most pianists fail 
to do. One musn’t blame them too much, 
I suppose. After all, if a pianist has the 
technique to play, for example, Op. 10, 
No. 10, as it should be played, it is only 
human to want to let people know it. But 
as we know, ars est celare artem, and the 
great pianist must renounce such human 

. I wish I could think that 
Arrau really had. Unfortunately, although 
the present discs provide us with plenty of 
evidence of his brilliant technique, I don’t 
have the impression that he has very often 
penetrated to the poetic heart of the music. 
The worst example of this is his eccentrically 
fast version of Op. 10, No. 6, but time and 
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No. 6 is elegantly done. He makes all the ae 

repeats in the next movement. The a 

a 

i a 

q 
semiquaver line which laps gently against ae. 
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time again I found myself scribbling, as I 
listened, “not delicate enough per- 
functory”, “jerky rubato”, “ over- 
pedalled * and so on. There is not space 
to make a detailed criticism of the set, study 
by study, and it would make tedious read- 
ing in any case, but I suggest that the 
interested reader should listen to Op. 25, 
No. 3, as an example. Chopin marks the 
beginning piano and leggiero, and Arrau 
simply doesn’t play it like that. The diffi- 
culty of these studies often lies not so much 
in playing the notes as in playing them 
softly, lightly and evenly. 

Certainly none of the pianists who has 
recorded them could really afford to be blasé 
about their difficulties, on the evidence of 
the performances listed above. Miss Novaes 
shows the clearest signs of being taxed to 
her utmost, although she has a particularly 
good patch i in the middle of Op. 25—Nos. 4 
to 7, to be precise. Elsewhere smudges and 
unevenness give her away, and she simply 
hasn’t got sufficient dynamic range at her 
command to make the most of these pieces. 
Her interpretation, however, has a welcome 
straightforwardness about it, which is not 
always true of Cherkassky. Cherkassky is 
probably the finest technician of the lot 
(cf. his breathtaking performance of 10/10), 
but he has a maddeningly whimsical habit 
of understating climaxes. Even so, his 
playing has a certain refinement which 
makes it in my view preferable to that of 
Arrau. 

I would feel less able to make these 
criticisms of internationally famous pianists 
if I could not point to a performance which 
seems to me to contain most of the virtues 
they lack. This is Robert Goldsand’s on 
two fairly early Nixa discs, of which the one 
containing Op. 10 has by now disappeared 
from the catalogue (CLP1132). Goldsand’s 
name is practically unknown here, but I 
would put him in the same class as Askenase 
and Smeterlin as a playerof Chopin, i.e., 
at the top. 

From the recording point of view the new 
Arrau set is not entirely satisfactory. The 
tone is bottom-heavy, and the microphone 
was placed rather too close, so that the 
sustaining pedal action is audible. Cher- 
kassky’s version on the other hand is oddly 
weak in the bass, but I find it difficult to 
decide whether this is his fault or that of the 
recording. Both Novaes and Goldsand have 
a better overall balance, though neither 
comes up to the very highest standards of 
recorded piano tone. J.N. 


HAYDN. Sonata No. 35 in C major. 
MOZART. Sonata in D major, K.576. 
Solomon (piano). H.M.V. BLP1076 


(10 in., 30s. 1134.). 
(4/56) 38CX1345 


Anda (12/54) TM68023 
Admirers of Solomon’s elegant yet vital 
approach to the classics will welcome this 
coupling of favourite sonatas by Haydn and 
Mozart, for the Haydn is not otherwise 
available, and the Mozart has previously 
appeared only in performances marred 
either by artist or recording engineer. When 
the Gieseking version was issued, A.P. said 
it was the best microgroove version avail- 
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able, but immediately qualified this by 
adding: “.. . that is not saying very 
much ”, Gieseking’s detail, though some- 
times more finely drawn than Solomon’s, 
does indeed suffer from more than occasional 
confusion. But his playing of the slow 
movement, where Mozart’s rare F-sh 
minor penchant causes wondrous flashes of 
harmonic colour, is still to be treasured. 
Solomon’s version of this Adagio is steadier 
and more resolute, though the phrasing is 
just as sensitive as Gieseking’s and even—in 
the codetta—rather more so. Perhaps the 
difference can be best summed up by com- 
paring Gieseking’s reading to the exquisite, 
almost feminine portrait of Mozart by 
Thaddeus Helbling, and Solomon’s to the 
more solid portrayal of the six-year-old 
child prodigy by an unknown Salzburg 
artist. 


Mozart’s D major sonata was written in 
Vienna in 1789: Haydn’s was just ten years 
older. It was published in 1780 as the first 
of the Op. 30 set, the first-fruits of Haydn’s 
friendship with the publisher Artaria. 
Although the mood of this work is happy 
and optimistic, there are no concessions to 
the pleasant platitudes of the style galant that 
had weighed down some of Haydn’s earlier 
keyboard sonatas. Once again, Solomon’s 
approach is a finely balanced blend of 
robust vigour and nicely graded sensitivity. 
The piano tone is good, and the — 
excellent. 


MOZART. Piano Works, Volume XI. 
Eight Minuets with Trios, K.315a: 
Allegro of a Sonata in B flat major, 
K.400: Sonata Movement (and 
Minuet) in B flat major, K.498a: Six 
German Dances with Trios, K.509. 
Walter Gi (piano). Columbia 
33CX1453 (12 in., 41s. 84d.). 

Last month I wrote an epitaph on this 
series. To my embarrassment I find myself 
confronted now with yet another volume, 
but this one, I am assured, is really the last. 
I must say I think I could have guessed that 
we had reached the bottom of the barrel. 
Of the two sets of dances on this disc one 
(K.509) is Mozart’s keyboard version of an 
orchestral set which has already been twice 
recorded ; the other is presumed to be a 
similar arrangement of which the orchestral 
version has been lost. Needless to say these 
pieces sound rather bald on the piano, even 
when played with the refinement which 
Gieseking brings to them. The fragmentary 
sonatas are rather more meaty, but K.400 
is only half Mozart’s—it was completed 
(perfectly competently) by Stadler. All in 
all, then, this is rather a disc for the 
specialist than for the wider public. It is 
well recorded. J.N. 


MOZART. Sonata No. 11 in A major, 
K.331. Sonata No. 13 in B flat 
major, K.333. Sonata No. 15 in 
C major, K.545, “ Sonate Facile”. 
Julius Katchen (piano). Decca 
LXT5323 (12 in., 39s. 74d.). 

Julius Katchen has chosen three well- 
known Mozart sonatas for the present disc, 
and two of them date from 1778 when 
Mozart was in Paris. That he was unhappy 
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in the great city could hardly be gauged by 
the confident optimism of the B flat major 
sonata’s opening movement, or the radiant 
good-humour in the A major sonata’s 
Turkish rondo. The first movement of the 
latter work has a faintly nostalgic flavour— 
its theme was used by Reger in his orchestral 
variations. The Sonata in C, though 
intended for beginners, is a captivating 
little work whose opening tune will be 
familiar even to non-pianists. 

Katchen’s approach to Mozart is a 
matter-of-fact, efficient one. He does not 
aim for particularly subtle effects, as 
Gieseking so often did; indeed, he is 
sometimes a little too forceful. The remark- 
able discord at the opening of the second 
half of K.333’s Andante is surely powerful 
enough on its own without being over- 
stressed. Yet there is a good control over 
tempi, and a tone which is firm without 
being hard. If any pianophile has not yet 
reached Mozart, this is a good disc to begin 
with, for the instrument is well recorded 
and the music is on a high level. D.S. 


CLARINET PIECES. Petite Piéce 
(Debussy); Piéce en forme de 
Habajiera (Ravel) ; Aria (Roussel) ; 

Duo 


con moto only (Weber). Antoine de 


Bavier (clarinet), Andrzej Wasowski 
(piano). D.G.G. EPL30110 (7 in., 
16s. 84d.). 


Throughout, de Bavier and Wasowski 
play impeccably. The Weber (we could 
use the whole of the Grand Duo played by 
this team) is treated somewhat severely, the 
Debussy and Ravel, rightly, rather less so. 
I can find no trace of a previous recording, 
in any form, of the attractive Roussel Aria ; 
it appears to be an arrangement of the 
second of the two Vocalises, Op. 28. 

The recorded tone and balance are both 
very good ; this is a most welcome record. 

M.M. 


THE CLARINET, VOL. 6. Fantaisie 
pour clarinette et piano (Schumann). 
Grand duo pour 
(Weber). Concerto pour clarinette 


Delecluse (clarinet), Jacques Dele- 
cluse (piano). Decca LXT5301 
(12 in., 39s. 74d.). 

The great virtue of Ulysse Delecluse’s 
clarinet playing is well known: a polished 
facility, knowing no technical difficulties. 
But also well known are the drawbacks of 
the French clarinet style: a thin tone more 
to our ears characteristic of the E flat 
instrument, and a fast narrow tremor 
sounding, by way of vibrato, less glamorous 
than merely uncertain. 

In the circumstances it is not surprising 
that the agile music is here more effective 
than the reposeful. Thus Weber’s Grand 
Duo goes with a will, and is a great success; 
but Schumann’s Fantaisie (more often 
known as the Drei Fantaisiestiicke, Op. 73) 
really needs a warmer presentation. And 
a similar result attends the two concertos : 
when in scherzo mood (which, fortunately, 
is most of the time) they come off famously ; 
when in romantic mood, not so. 
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The romance, however, is not in any 
event helped by the choice for partnership 
with a piano, even though extremely well 
played ; while neither work is indicated on 
record or sleeve as having been written in 
the first place for orchestra, this I am 
moderately sure to be the case. And both 
concertos could certainly, with such accom- 
paniment, be a great success: Henri 
Tomasi, for so long associated with Parisian 
broadcasting, exploits light-heartedly Dele- 
cluse’s agility, and Jeanine Rueff, a rather 
younger Parisian, is almost equally gay. 

The good recording, particularly well 
balanced, combines with the other virtues 
to make this a recommendable disc to 
admirers of the French style of clarinet- 
playing. M.M. 


CHORAL AND SONG 


BACH. Cantata No. 208 : “‘ Sheep may 
safely graze”. St. Matthew Passion : 
. Cantata No. 147: 


dalena Bach : “ If Thou be near”. 
Gods all- 

“O sleep! 
Messiah : 

; “I know 
Praise 


Semele : 
why dost thou leave me ? ”’. 
** He shall feed His flock ” 
that my Redeemer liveth ”. 


conducted by Sir Adrian 
Boult. Decca LXT5316 (12 in., 
39s. 74d.). 

The orchestral arrangements, most of 
them, on this disc are of the heavy nineteenth 
century kind (with Handel suffering most 
from them), which one hoped had been laid 
aside and of which I cannot believe Sir 
Adrian Boult really approves. Arthur 
Jacobs alludes to the original scoring of the 
accompaniment to “Sheep may safely graze”’ 
(two recorders and continuo) in his sleeve 
note and there seems to be no reason why 
this was not used. Flagstad sings the lovely 
melody with considerable charm and could 
well have accommodated herself to the 
proper scoring. Sir Adrian, in the little 
book he wrote with Walter Emery on the 
St. Matthew Passion, specifies harpsichord 
continuo in “‘ Break in grief”? but here the 
organ (which is the alternative possibility) 
is used for the middle section. Flagstad has 
some difficulty, in this aria, in keeping a 
legato line. 

I can see no justification in turning a 
chorus into a soprano solo as is done with 
“Jesu, joy of man’s desiring”, and it is 
ingenuous of Mr. Jacobs to say that “ the 
melody lies always in the soprano line ”’. 
It was on these grounds that John 
McCormack sang Mozart’s Ave Verum as a 
tenor solo with piano accompaniment and 
for which, over numerous bottles of cham- 
pagne, I took him to task at his hotel one 
memorable afternoon. Nor do I think that 
the intimate little song, “‘ Bist du bei mir ” 
(“If Thou be near’), should be sung with 
orchestral accompaniment. Those who do 
not heed such things will enjoy the singing. 

Having suggested, some years ago, that 
Flagstad should sing the dramatic aria from 
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Handel’s Radamisto here recorded, I was 
very disappointed to find it encumbered 
with a ponderous “ realisation’ of what 
may, or may not, be a figured bass. The 
stark octaves of the copy I have are infinitely 
more effective, but without having been 
able to see the original score I should not 
like to dogmatise on this point. The key 
(E minor) and the antithesis between 
orchestra and voice curiously anticipate 
the procedure in the slow movement of 
Beethoven’s Fourth Piano Concerto. What 
on earth, by the way, is the organ doing in 
this operatic aria? Flagstad ignores the 
trill in the lovely air “‘O sleep why dost 
thou leave me ?” and in general it needs 
more meditative treatment: the final phrase 
is, however, beautifully done. The singer, 
one phrase apart, manages both the con- 
tralto and soprano parts of “* He shall feed 
his flock ” successfully but is less happy in 
the succeeding: air, 
Redeemer liveth”. This is not for her. 
She is ahie to sing out at full power in the 
pseudo-Handel song “ Praise ye the Lo 
The recording is good and the great soprano 
is in excellent voice. ALR. 


GRIEG. Jeg elsker dig, Op. 5, No. 3 
(Andersen) ; Eros, Op. 70, No. 1 
(Benzon) ; Millom Rosor, Op. 39, 
No. 4 (Jansen); Der gynger en 
Baad paa Bélge, - 69, No. 1 
(Benzon) ; Hytten, Op. 18 (Vol. II), 
No. 3 (Andersen) ; Det férste mide, 
Op. 21, No. 1 (Bjérnson) ; Jeg giver 
mit digt til varen, Op. 21, No. 3 
(Bjérnson) ; Med en ula 
Op. 26, No. 4 (Paulsen); Med en 
vandlilje, Op. 25, No. 4 (Ibsen) ; 
En drém, Op. 48, No. 6 (Bodenstedt) ; 
I Liden héjt deroppe, Op. 39, No. 3 
(Lie); Fra Monte Pincie, Op. 39, 

- No. 1 (Bjérnson); Liden Kirsten, 

Op. 60, No. 1 (Krag); Den aerg- 

» Op. 26, No. 3 (Paulsen). 
Kirsten Flagstad (soprano), Edwin 
McArthur (piano). Decca LXT5264 
(12 in., 39s. 74d.). 

The list of Norwegian titles given above 
may appear daunting to the reader but, in 
accordance with their admirable practice, 
Decca have put a slip page in with the disc 
giving the original words and an excellent 
English translation # them by some person 
not named. 

Five of the songs were included in Aase 
Nordmo Lévberg’s recital, which I reviewed 
in the April issue (Columbia 33CX1409), 
but comparisons between a fully, matured 
and a maturing art, and voices of such 
different character, do not seem to me to be 
called for. 

Flagstad, here on her native ground, is 
in glorious voice and has inspired Edwin 
McArthur to accompanying far superior to 
that he provided in the singer’s recitals of 
German Lieder last February, and in Nov- 
ember, 1954: the recording and balance 
are also much better, indeed they are 
extremely good. 

There is one uncharacteristic song, “‘Eros”’, 
which I would gladly have exchanged for 
**Vug, o vove” (“* Rock, wave’), or 
** Der skreg en fugl” (“ There nell Pid a 
bird”) and which I hope Flagstad may 


“I know that my. 
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give us in another recital. I have only one 
criticism to make of the present enchanting 
recital. The pianist begins, “‘ Jeg elsker 
dig ” (“* I love you ”’) with unwanted rubato 
and the singer follows suit in so many 
phrases that the climax—with the only 
ritardando marked—loses much of its effect. 

Flagstad has rarely sung so expressively 
as in this recital and I have never heard 
from her such a caressing portamento as she 
brings to “ Jeg giver mit digt til vaéren”’ 
(“I give my song to the Spring”’), and 
“En drém” (“A dream”). Her rich 
lower notes are beautifully displayed in 
** Hytten ” (“‘ The hut”) and she realises 
perfectly the contrasted joy and sorrow in 
** Millom Rosor” (“‘ Among the roses ’’) 
and the lyrical charm of “‘Med en vandlilje” 
With a waterlily’”) and “Med en 
primula veris ” (“‘ With a primrose ”’), two 
of Grieg’s exquisite nature songs. 

The two last songs were new to me, 
*‘Liden Kirsten” (“‘ Little Christine ’’), 
simple and endearing, and “ Den aerg- 
jerrige ” (“ Ambition ”’), dramatic and with 
a brilliant piano part. So one might con- 
tinue, but enough has been said to indicate 
how thoroughly enjoyable and desirable 
this recital is. We must have more like it. 

AR. 


BRAHMS. Liebeslieder Waltzes, Op. 
52. Neue Liebeslieder Waltzes, 
Op. 65. Elisabeth Roon (soprano), 
Maria Nussbaumer (contralto), 
Murray Dickie (tenor), Norman 
Foster (bass-baritone), Josef and 
Grete Dichler (pianos), Akademie . 
Kammerchor, Vienna, conducted 
by Ferdinand Grossmann. Vox 
PL9460 (12 in., 41s. 9d.). 

The Liebeslieder are what Vaughan 
Williams would call “Room Music”, 
capable of being played in the home by a 
variety of combinations. The first set is 
described as for Piano Duet with Solo and 
Mixed Voices ad lib., and they are great 
fun to play without any singers at all or 
with just one or two; with solos for all 
four types of voice and duets for most 
combinations there is vocally something for 
everyone. In the second set, written some 
years later, the singers are essential, and 
Brahms shows an increasing tendency to 
relegate the pianists to the role of accom- 
panists. Even so, it seems clear that initially 
he sets out to write a piano duet, so it is 
a pity that on this disc the singers have 
been placed so prominently; the tenor 
and bass soloists seem particularly near the 
microphone in their duets. I would have 
liked a fuller and more assertive piano tone 
all through. The vocal parts are intelligently 
divided between soloists and small chorus ; 
Brahms himself never indicates whether he 
wants one or more singers to a part. I 
thought that Murray Dickie was the most 
successful of the soloists in managing the 
lightness and grace that these little pieces 
need ; some of the singing was rather heavy, 
and much of it rather expressionless. The 
pianists had excellent ensemble, but were 
not much taxed in this respect owing to 
the very unsentimental approach which 
kept tempi pretty strict. An agreeable 
record, but not a memorable one. R.F. 
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HAYDN. The Seasons. Elfride 
Trétschel (soprano), Walther 
Ludwig (tenor), Josef Greindl (bass), 
RIAS Kammerchor, St. Hedwigs 
Cathedral Choir, Radio Symphony 
Orchestra of Berlin conducted by 
Ferenc Fricsay. D.G.G. DGM18025- 
8 (four 12 in., 167s.). 

It is a sound, if cynical, maxim that one 
should not denigrate one’s own work: that 
task may safely be left to others. Had 
Haydn not made known his reluctance to 
write The Seasons, his distaste for the many 
passages of nature imitations it contains, 
and his contempt for those who admired 
the work, it might be as highly regarded 
today as his earlier choral masterpiece The 
Creation. Instead, despite tributes from 
critics and scholars, it is but rarely heard 
in full (and many agree that Spring, the 
only well-known section, is in no way 
superior to the rest), Yet it contains 
beauties galore, both melodic and expressive 
(to take two examples only, the opening 
movement of Summer and the magnificent 
final chorus) ; and everywhere there are 
those characteristic Haydnesque touches in 
the instrumentation which give us such 
delight—the imaginative bassoon obbligato 
in the “ husbandman ” aria, for instance, 
the mysterious introduction to Winter 
(suggesting fogs), and the wonderful entry 
of the trumpets and drums at the epilogue. 
As for the “ Frenchified rubbish”, as 
Haydn called his imitations of nature or 
life, one would need to be a real intellectual 
snob to take exception to the naive depictions 
of lambs at play, cock-crow, quails, bag- 
pipes and the rest, and the picture conjured 
up in Autumn of a spaniel nosing through the 
long grass is surely irresistibly comic: none 
of these ingenuous touches calls for in- 
dulgence, as the famous passage in the 
sixth day of The Creation may seem to do. 
The one thing which stands in the way of 
a proper appreciation of The Seasons, apart 
from its length, is the text which Baron van 
Swieten prepared from Thomson’s colourful 
original ; but since the performance under 
review is in German, we are at least spared 
the worst imbecilities of the English trans- 
lation of his doggerel. 

The hero of the day here is Fricsay, 
under whose direction the work emerges 
fresh and vivid in every particular ; his 
judgment of tempi and balance can 
scarcely ever be faulted ; and he secures 
orchestral playing which is a constant 
source of pleasure. It is not only that the 
solo musicians are good—I instance the 
oboe in “ O how pleasing” and the horn 
obbligato to the pastoral aria for bass in 
Summer—but the orchestra as a whole has 
zest and delicacy: one could not but be 
charmed by the accompaniment to the first 
terzet in Antumn, for example. Of the 
singers, Ludwig is the most ingratiating: 
he sounds properly youthful, and produces 
a lyrical tone whose effect is marred only 
by his fondness for excessive portamento. 
When he is not sentimentalising, as in his 
light rhythmic solo in Autumn or his fine 
aria about the lost traveller (in Winter), he 
is excellent. Greindl is more variable: he 
is laborious in his “* husbandman ” aria (in 
which the piccolo whistles the “‘ Surprise ” 
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Symphony tune), and sounds distinctly 
throaty in Summer ; yet he is splendid in 
the florid hunting aria in Autumn, produces 
beautiful soft tone at the start of isi inter and 
displays real nobility at the end. Much the 
least satisfactory of the soloists is Trétschel. 
She has a boyish, rather hard quality, and, 
like the others, has very clear enunciation ; 
but the absence of overtones in her voice 
robs it of any charm or colour, and makes 
her intonation sound frequently aes. 
Her placing of notes is, indeed, often 

faulty (Summer and Winter show her at her 
worst), and her florid work is not nearly 
exact enough. She is in fact put to shame in 
the florid passages by the chorus sopranos, 
whose assurance and grace of phrasing are 
notable. (Listen to the way they take the 
pp rise to the high B flat in the trio-and- 
chorus of Spring.) The chorus singing is 
admirable throughout, and it is therefore 
regrettable to have to report that, while the 
recording of The Seasons as a whole is very 
good, the chorus comes off least well: in 
many places there is buzzy quality and 
some distortion. There is a very obvious loss 


pring. 

The overall impression of this issue how- 
ever is of a well thought-out and prepared 
performance which, despite certain short- 
comings, is a worthy and welcome attempt 
at a neglected masterpiece. With the price 
of records what they are, though, it may not 
be unfair to suggest that, while it is obviously 
tidy to have each of the seasons on a 
separate disc, to allow two 12-inch sides 
each to sections of approximately 33, 41, 
32 and 31 minutes is unduly generous of 
space. LS. 


MOZART. Concert Arias. Popoli di 
Tessaglia . . . Io non chiedo, K.316. 
Nehmt meinen Dank, K.383. Vorrei 
spiegarvi, oh Dio!.. . Ah conte, 
partite, K.418. Voi avete un cor fedele, 
K.217. Ilse Hollweg (soprano), 
Vienna Symphony Orchestra con- 
ducted by John Pritchard. Philips 
ABR4054 (10 in., 30s. 11d.). 

During the centenary year, the one 
aspect of Mozart’s music which received 
perhaps less than due attention from the 
gramophone was that of his concert arias. 
In his chapter in the Robbins Landon- 
Mitchell Mozart Companion, Paul Ham- 
burger writes most interestingly about these 
** vocal concertos : 

“In opera, the singer finds at hand the 
aid of coaches, conductors and a sustained 
public interest. What still remains of her 
stylistic difficulties is dissolved there in the 
melting-pot of ‘ensemble’ and ‘ produc- 
tion’. In the concert aria, a singer stands 
or falls by her capacity to interpret the 
classical principles of stylisation . . . In the 
absence of a scenario, lyrical phrases are 
allowed to luxuriate; the orchestra is 
more likely to behave as in a piano con- 
certo—that is, surrounding the singer in 
the proximity of a concert platform, 
instead of propping him up from the 
orchestra pit ; concertante elements abound 
in solo and accompaniment; the arias 
are more definitely written to suit the 
peculiarities of a certain singer, and, having 
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three or more sections of varying speed, 
ive a completely rounded picture of his or 
character ”’. 

1 quote this at some length, because Mr. 
Hamburger has formulated the difficulties 
which we feel, perhaps unconsciously, have 
not been solved in so many performances. 
Three of the arias that Miss Hollweg has 
recorded here were written for Aloysia 
Weber: to compass these the singer needs 
the technique and dramatic power of a 
Constanze and Queen of the Night, the 
charm and vivacity of a Susanna, and the 
classical nobility of a Gluck heroine. 
Hard assignment! In addition she must 
have worked with her conductor, and he 
with his players, until every nuance of 
balance and phrasing is perfected. Some 
one feels that the performances have still 
a long way to go. 

The great scena, “‘ Popoli di Tessaglia . . . 
Io non chiedo ” was begun in Paris in 1778 
at a time when its composer still hoped that 
Aloysia might become Frau Mozart, but 
completed in Munich the next year after the 
break with her. The words are from 
Gluck’s Alceste, the Queen’s majestic address 
to the sorrowing people. The recitative is 
magnificent, the aria filled with fioriture 
which must have taxed even Aloysia. Miss 
Hollweg compasses the fioritura with skill, 
and flutes up without any sense of strain 
to the two G’s above the Queen of the 
Night’s F which are called for; but her 
declamation of the recitative is not nearly 
impressive or energetic enough, and her 
tone is tearful, thin and plangent rather 
than nobly tragic. The orchestral playing 
tends to be mushy, to lack vigour and 
definition of utterance. 

“Nehmt meinen Dank” (“ Accept my 
thanks, dear patrons”) is described by 
Einstein, perhaps a little unfairly, as 
“ sentimental and philistine in a way that 
Mozart very seldom is, and then only when 
he sets a German text”. It was written 
presumably for one of Aloysia’s benefits 
(1782). “ Vorrei spiegarvi” is one of the 
three substitute arias (two for Aloysia, one 
for Adamberger) which Mozart composed 
for a Viennese ce of Anfossi’s 
Il Curioso Discreto in 1783. The two 
German singers were guesting with a 
visiting Italian troupe, and Mozart evidently 
set out to show how infinitely better he 
could do this sort of thing. In K.418, 
“ Clorinda, denying her own devotion for 
her lover, urges him to seek happiness with 
her rival Emilia”. Both of the scena 
are filled with the most delicate and subtle 
characterisation—which Miss Hollweg and 
Mr. Pritchard let pass for rather little. 
The earlier “ Voi avete un cor fedele ” was 
composed in Salzburg ( 1775) for insertion 
in Galuppi’s Le Nozze, and is a florid and 
quite delightful little teasing aria. 


The concert arias are wonderful 
phone material. It is much to be hoped 
that some intelligent and beautifully 
accomplished singer will make a special 
study of these concert arias—not only the 
Aloysia Weber ones, but the even more 
splendid compositions for Josepha Duschek 
and Nancy Storace. It is hard to suggest 
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Toscanini, Rubinstein, Horowitz, Heifetz, The Boston Pops Orchestra under 
Arthur Fiedler, Mario Lanza and Harry Belafonte . . . great names who are 
represented in the first release of RCA records. To the genius of these 
great artists is added the RCA ‘New Orthophonic’ high fidelity recording 


technique and Decca’s unrivalled experience and skill in record manufacture. 
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4 THE NBC gYMPHONY ORCHESTRA 
Chorus under the direction of ROBERT sHAW 
conducted by ARTURO TOSCANIN' Sona 
Complete recordin” of the broadcast performances AR 
of March 26 & April 2> 194930" set of three records 
: RB 
BEETHOVEN 
Sonata No. 14 in C sharp minor, Op. 21, No- yd 
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who: perhaps, on the strength of her latest 
D.G.G. Mozart recordings, Maria Stader, 


whose voice now sounds sweeter and fuller 
than when she made her three H.M.V. 
records including K.217, 383 and 418. 
Then she must work with her conductor in 
ideal, Glyndebourne-like conditions, until 
we have performances that stand right 
apart from the ordinary. as 


PURCELL. Ode for St. Cecilia’s Day. 
April Cantelo (soprano), Alfred 
Deller (counter-tenor), Peter Salmon 
(counter-tenor), Wilfred Brown 
(tenor), Maurice Bevan (baritone), 
John Frost (bass), Ambrosian 
Singers, Kalmar Chamber 
Orchestra conducted by 
Tippett. Nixa NCL 16021 (12 
39s. 74d.). 

This is a welcome first recording of one of 
the greatest of many Odes for St. Cecilia's 
Day, the writing of which was a yearly task 
for London’s composers and poets in the 
seventeenth and eighteenth centuries. In 
1692 it was the turn of Henry Purcell and 
Nicholas Brady, Queen Mary’s chaplain. 
Purcell poured some of his finest music into 
these pages, although he undoubtedly knew 
that occasional pieces such as this were 
lucky if they received more than one 

ce. He himself sang the alto 

solo, *7is nature’s voice, a florid and in- 
gratiating aria in his most Italianate style. 
Mr. Deller sings this, and his two other 
solos, with the effortless mastery that we 
expect of him. His gift for seizing the 
subtlest inflections of Purcell’s melodic line 
is almost uncanny, yet it never fails to 
charm and delight the ear. 

The fact that most of the other soloists 
are members of his Consort is a ready proof 
of the high degree of perfection which this 
group displays. Nevertheless, it is a matter 
for serious concern that the Consort’s six 


records of English and Italian music now | 


available in the U.S.A. have not so far been 
released here. It is to be hoped that this 
situation will be remedied in the very near 
future. 

Miss Cantelo apostrophizes St. Cecilia 
with her silvery and ive tones in 
Thou tun’ st this world, and blends finely with 
Mr. Bevan in the duet Hark, each tree its 
silence breaks, which is an amazing piece of 
virtuosity on Purcell’s part. The six-bar 
ground begins in A minor, then later 
cunningly modulates to C major, E minor, 
and G major, before turning itself upside- 
down. It rights itself just in time for a 
flighty metamorphosis from boxwood to 
recorder and fir to violin. The vocal parts 
are no less virtuosic, especially in the 
difficult baritone passages about the 
“sprightly violin”, which Mr. Bevan 
encom: with ease. But is at his 
best in the solo Wondrous machine, where he 
seems equally at home in the tremendous 
rising arpeggio of the invocation, and in the 
light-hearted dotted rhythm of “warbling 
lute’. Here I disagree slightly with the 
otherwise excellent edition by Tippett and 
Bergmann, for when the oboes imitate 
(before and after) this highly characteristic 
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passage, they too should surely have the 
same dotted rhythm. As it stands, it makes 
the ensemble sound woolly and unsatis- 
factory. As students of performance 
practice will know, the best way of getting 
an inaccurate performance of a baroque 
masterpiece is to play the notes as they 
stand. , in this same aria (and the 
trio which precedes it) an organ continuo 
would have been more appropriate, since 
the two items are both in praise of the 


organ. 
In the trio, With that sublime celestial lay, 
Mr. Wilfred Brown emerges for a few 
all-too-brief moments, singing aptly of 
“some angel in the sacred quire”. His 
unique timbre is heard again in the short 
duet with Mr. Deller, Jn vain the amorous flute. 
Mr. John Frost provides a firm and resonant 
bass line in the duet with Bevan, Let these 
among themselves contest. ‘The second alto, 
Mr. Peter Salmon, is heard only in the 
quartet at the end, which would probably 
have sounded better with a straight 
S.A.T.B. layout. The Ambrosian Singers, 
the Kalmar orchestra, and Denis Vaughan 
and organ) with various 
ed instrumentalists round out 
rs picture brilliantly, all being held together 
by Michael Tippett. The wide range in 
dynamic caused by such varied groups of 
soloists and tutti must have made the 
recording more than usually difficult. It 
is, however, highly successful and combines 
brilliance of sound with spaciousness of 
acoustic. This record is a “ must” for 
every Purcell-lover. DS. 


SCHUBERT. Ave Maria : Romance : 
Seligkeit. Irmgard Seefried 
(soprano), Erik Werba (piano). 

. D.G.G. EPL30128 (7 in., 16s. 84d.). 
I shall no doubt be thought un- 
appreciative for not responding whole- 
heartedly to this singing; but when 

Schubert has indicated that he wishes 

Seligkeit to sound lustig, I don’t see why 

Miss Seefried should choose to do it in a 

sweetly clear half-voice, without ever any 

suggestion of singing out. But don’t think 

I don’t enjoy the record—no one could fail 

to, for the sound is beautiful, and the art 

delicate. All the same, it’s not the real 
thing such as we used to hear from 

Elisabeth Schumann. 

The recording is first-rate, and the piano 
nicely balanced. The three songs however, 


ABBEY OF ST. MARTIN, BEURON. 
Magnificat : Abbey Bells. Choir 
of the Abbey of St. Martin, Beuron, 
conducted by Dom Maurus Pfaff, 
O.S.B., D.D. P.Corbinian Gindele 
(organ). D.G.G. EPL30094 (7 in., 
16s. 8}d.). 

The principal effect of percussion instru- 
ments is in their entry ; and so when all the 
bells get going. on this disc. even the interest 
of an ardent campanologist might be likely 
to evaporate during the three-and-a-half 
minutes of unrelieved — However, 
you never know. 


No details other than Magnificat are given 
about the reverse side. This, in fact, consists 
of some preluding of an improvisatory 
character on the organ, a short antiphon. 
I could not identify, the only audible word 
being sancia, the first two verses of Magnificat 
in the seventh plainsong tone, followed by 
the antiphon, and that by the organ (in the 
manner of the verset) and so on, only 
going as far as the fourth verse but including 
the doxology and antiphon and ending with 
a burst on the organ. 
interesting and enjoyable, 
organ improvisations by P. Corbinian 
— and the recording is excellent, the 

cover design charming. But we really 
should have been given the details. 

AR. 


OPERATIC 


HUMPERDINCK. Hansel und Gretel: 
Excerpt from the Prelude ; “* Brider- 
chen, komm tanz’ mit mir”; “ Eine 
Hex’ steinalt” ; Ein Mannlein steht 
in Walde” ; “ Der Kleine Sandmann 
bin ich”; Evening Prayer; “ Der 
kleine Taumann heiss ich”; ‘* Wie 
duftet’s von dorten”; Witch’s Dance ; 
Gingerbread Waltz ; ‘* Kinder, schaut 
das Wunder an”. Sonja Schoner, 
Renate Laude, Robert Koffmane, 
Mimi Aarden, Edeltraud - Maria 
Michels with the Orchestra of the 
Stadtische Oper, Berlin, conducted 
by Wolfgang Martin. 


LORTZING. 

Excerpts from the Overture ; 
Eifersucht ist eine Plage” 
sancta justitia ; Lebe wohl, mein 
Flandrisch Madchen” ; Den hohen 
Herrscher wirdig zu empfangen ” ; 
Clog Dance; “ Sonst spielt’ ich mit 
Scepter”. Sonja Schoner, 
Pflanzl, Heinz Hoppe, Robert Titze 
with Chorus and Orchestra of the 
Staidtische Oper, Berlin, conducted 
by Wolfgang Martin. Telefunken 
LGX66067 (12 in., 39s. 74d.). 

Humperdinck and Lortzing as done in 
Berlin—which is to say idiomatically: the 
excerpts are well recorded—ihough the 
soloists are over prominent—and quite well 
performed. The Hansel side is a reissue of 
a previously issued MP reviewed by Alec 
Robertson (TM68054—8/56). I know 
sweeter versions of the dance duet than 
this, but it has vivacity. In any “ potting ” 
of Hansel 1 would always vote for the 
inclusion of the wondrous cuckoo-in-the- 
forest pages which have so much atmos- 
phere, they are almost a little Siegfried in 
themselves! I miss them here, otherwise 
the pleasant disc supplies most of the wants ; 
Mimi Aarden, a fine artist evidently going 
far, offers a rather too imposing Sandman’s 
Song. But it is artistically done. The 
Dew Fairy on the other hand sounds 
tentative. This is the better side. 

The Lortzing comic opera has already 
been done more or less fully by the 
Wirtemburger opera under Leitner. I 
think these present excerpts rather superior, 
though the bass Pflanzel is unpleasantly 
wobbly in his good song “O sancta 
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justitia ”. Robert Titze on the other hand 
as the Czar is admirable and the last band 
of all “Once I waved my sceptre”’ is 
probably the pleasantist thing on the 
record. I cannot say I much cared for 
Marie’s saucy little song as done here. 
Heinz Hopfe makes rather heavy weather of 
the charming “Farewell my Flemish 
maid ’—he “ gets there’ but with much 
strain. Only fairly beguiling—all in all. 


P. H.-W. 
ORFF. Die 
The King Marcel Cordes (bar.) 
The Peasant Gottlob Frick (bass) 
The Clever Girl 
Elisabeth Schwarzkopf (sop.) 
The Jailer Georg Wieter (bass) 


The Man with the Donkey 

Rudolf Christ (ten.) 
The Man with the Mule 

Benno Kusche (bar.) 
Ist Vagabond Paul Kuen (ten.) 
2nd Vagabond Hermann Prey (bar.) 
3rd Vagabond 

Gustav Neidlinger (bass) 

Philharmonia Orchestra conducted 
by Wolfgang Sawallisch. Columbia 
33CX 1446-7 (two 12 in., 83s. 5d.). 
Recorded under the supervision of the 
composer who also speaks the Prologue. 

Orff-hating friends will sneer as they 
pick up this review, and discover how much 
I enjoyed Die Kluge. The Bavarian com- 
poser divides opinion. Some people dismiss 
his music as rubbish; others (among 
whom we may number Ernest Newman) 
respond to it. What is beyond question is 
that Orff is a tremendously successful 
composer, the most successful living com- 
poser for the stage. Every (West) German 
house, I believe, can offer at least one of his 
pieces, and probably more. You can 
hardly have missed hearing Carmina Burana. 
If you enjoy it, then you will enjoy Die 
Kluge as well. It shares the same musical 
style as the earlier piece—the same 
simplicity, frequent repetition, babyish 
diatonic harmonies, inability to move off 

one chord, compulsive rhythms, scraps of 
attractive and catchy melody lifted from 
any convenient source—and the same 
genius, I would add, for pleasing and 
exciting. (The prettiest tune in the score, 
foot of page 69 et seg., comes from Hansel 
und Gretel.) It is, however, a more compact 
work than Carmina Burana; the numbers 
do not go on and on and on, but succeed 
one another in swift, well-shaped scenes, 
diversified by scenes of verse dialogue. It 
was first performed in Frankfurt in 1943, 
and has held the stages ever since. 

Die Kluge, the Clever Girl of the title, 
answers correctly three riddles put to her 
by the King, the last being of the “‘ Why is 
a raven like a writing-desk ? ” variety, and 
wins his hand. The central scenes concern 
a dispute between a Donkey-Owner and 
Mule-Owner over the foal that appeared 
in the night between the two animals. 
Three Vagabonds join in the dispute, and 
stage a Pyramus-and-Thisbe-like enaction 
of the event. The final scenes return to the 
King and the Kluge: banished, but 
allowed to take her in a trunk whatever 
she holds dearest, she slips the King a 
sleeping-draught and sings a lullaby over 
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him (this “ Schuschuhu” is the soprano’s 
only real number), then takes him off in 
the trunk with her. The finale shows the 
happy awakening, in a pretty Donkey 
Serenade-like piece in D major. 

The performance is brilliantly good, with 
special praise going to Elisabeth Schwarz- 
kopf’s fascinating piece of characterisation 
and melting singing, to Gottlob Frick, 
whose aria, almost all on one note, opens 
the piece, to Rudolf Christ’s Donkey- 
Owner, and to the trio of Vagabonds, who 
often have to sing in close barber-shop 
harmony. Everyone’s words are wonder- 
fully clear and crisply delivered; and 
Wolfgang Sawallisch’s direction is _first- 
rate. The recording is flawless. 

A score is obtainable from Schott at 30s. 
With the American edition of this set goes 
a German/English libretto, with the transla- 
tion by William Mann. This is badly 
needed here too, for even those whose 
German is good may find themselves 
stumped by some of the Bavarian dialect. 


A.P. 
PLANQUETTE. Les Cloches de 
Corneville. 
Gaspard Louis Musy 
Le Marquis Ernest Blanc 
Grenicheux Jean Giraudeau 
Le Bailli André Balbon 
Cachalot Claude Jourdain 
Serpolette Colette Riedinger 
Germaine Huguette Boulangeot 


Manette Janette Bocomont 
Gertrude Marthe Amour 
Suzanne Chantal de Rieux 


Orchestra and Chorus conducted by 
Pierre Dervaux. Direction by Max 
de Rieux. London International 
TW91114-5 (two 12 in., 79s. 3d.). 
Ever since 1877, Planquette’s piece has 
kept its place. Still played professionally in 
France, it remains a favourite over here 
because (or should one say “‘ in spite of ” ?) 
the countless amateur performances by 


Bank Operatic Societies and the like. The . 


music is light and catchy ; the story quite 
good; the book not inane and for the 
simple hearted it even produces, like 
Ruddigore, a certain frisson (with diminished 
sevenths and a curse motive). This per- 
formance is up to the standards set by the 
issuing company in this matter. There is a 
clear intention to appeal first of all to a 
national audience (whatever be the company’s 
title). For here once more we find a Max de 
Rieux commentary so that the performance, 
wuich has more than enough vivacity in 
any case, is further loaded with excited 
narrative which the non-French listener will 
anyhow not understand. 


But would the non-French speaking 


listener buy it in the first place ? I think 
in this instance he well might (imagining 
that, as when he last heard it at Eastbourne, 
it would be in English) ; so I give warning 
though not in any off-putting spirit. 

The performance is better among the men 
than among the ladies who—bless *em—are 
probably very pretty but have wasp-like 
little ways of singing and are not always 
perfectly in tune. The bell song at the start 
of side 2 is the sort of thing Miss Gwen 
Catley would do so very much better. But 
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perhaps I am taking too high a standard : 
the discs reproduce faithfully what you 
would hear in a French performance, so it 
may be silly to ask for sweeter, surer singing. 
The men do far better: Louis Musy, Jean 
Giraudeau, Ernest Blanc and André Balbon 
(comedian) and Claude Jourdain are all on 
top of the light-hearted situations. The 
score is full of happy things, but of course 
four sides also contain a good deal of 
repetition and sometimes quite lengthy 
scénes parlées. Sample opening side 2 to see 
if you like singing of that sort ; and perhaps 
the middle of side 4 to see if you aren’t 
charmed by “ Je regardais en l’air ”’—the 
tenor song, telling the tale about the rescue 

on the cliffs. 
The recording is bright and clear. 
P.H.-W. 


VERDI. Don Carlos: “Tu che le 
vanita”’ (Act 4). Il Trovatore : 
“Timor di me ?—D’amor sull’ ali 
rosee” (Act 4). La Forza del 
Destino : “Son giunta! grazie, o 
Dio !—Madre, pietosa Vergine ” (Act 
2) ; “* Pace, pace, mio Dio! ” (Act 4). 

WAGNER. Tannhiuser : “ Dich, teure 
Halle” (Act 2); Allmacht’ge 
Jungfrau!” (Act 3). Lohengrin : 
“* Einsam in triiben Tagen” (Act 1). 
Der Fliegende Hollander : “ Jo-ho- 
hoe! Traft ihr das Schiff” (Act 2). 
Gré Brouwenstijn (soprano), Vienna 
Symphony Orchestra conducted by 
Rudolf Moralt. Philips ABL3130 
(12 in., 41s. 7d.). 

This is a generous and enjoyable recital 
on the whole and yet I am bound to admit 
that when tribute has been paid to the 
passable recording, the good orchestral 
playing and balance with the voice, the 
musicianship and intelligence shown by 
soloist and conductor, one is still left 
regretting something indefinably tentative 
about much of the actual singing which 
seems to me to keep the graceful Dutch 
soprano just out of the very front rank. 
Listen, for example, to the actual launching 
of the prayer from Don Carlos ; the phrase 
“Tu che la vanita ”. I don’t expect that 
this pre-eminently lyrical soprano should 
“bugle” it out like Cigna. But both 
Grandi (with her wobble) and Joan 
Hammond (also on the borderline between 
dramatic and lyric soprano) carve out the 
grand Verdian phrase more assuredly. The 
same slightly diffident shaping of the line is 
apparent in the otherwise imaginative and 
tenderly sung “ Pace, pace”. The last 
reprise of “in van’ la pace quest’ alma. 
is not the even grained, perfectly focused 
and steady note you get from, say, Milanov 
or Tebaldi in their recordings of the famous 
piece. Either of those sopranos, too, show 
a little more decision and a slightly more 
perfect legato in the testing places of 
“*D’amor sull’ ali”. Or listen again to 
the opening of this Elsa’s account of her 
dream; Helen Traubel’s recording or 
Steber’s or even Zadeck’s to my ear display 
a slightly more confident and firm mezza voce 
in the upper part of the voice. Elizabeth’s 
prayer is beautifully sung, but the greeting 
to the hall of song seems to me to lack the 
heroic excitement many a dramatic soprano 
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gives, to the opening especially ; though in 
this instance the singer’s great responsive- 
ness to tempo means that she brings off the 
climax in perfect cohesion with the 
orchestra, thus ensuring a thrill I have 
heard some other more dramatic sopranos 
throw away by exhausting themselves too 
early and being unequal to the last spurt. 
The slight diffidence again is disturbing in 
the soft lyrical centre parts of Senta’s 
ballad ; and the recording almost loses the 
lower notes in the arpeggio while yet 
catching the singer’s reverently taken 
breaths. 

Nothing in these shortcomings is likely 
to put off those who (rightly) admire the 
timbre and charm and fineness of musical 
feeling in this singer, but they are listed as 
warnings to those who already have versions 
of these pieces (as most of us have). In this 
very month, for instance, I should feel 
unable to recommend this version of “Pace 


ce” as against Cerquetti’s (q.v.). 
P.H.-W. 


VERDI. Un Ballo in Maschera. 
Riccardo Ferrucio Tagliavini (ten.) 
Renato Giuseppe Valdengo (bar.) 
Amelia Maria Curtis Verna (sop.) 
Ulrica Pia Tassinari (cont.) 

Maria Erato (sop.) 
Alberto Albertini (bar.) 
Marco Stefanoni (bass) 
Vito Susca (bass) 


Silvano 

Samuel 

Tom 

Un Giudice 

Un Servo d’Amelia 

Orchestra Sinfonica e 

Torino della Radiotelevisione 

Italiana conducted by Angelo 
hini. Cetra LPC1250 (two 12 in., 


(9/55) ALP1252-4 

Ballo is not the rarity it was. This Cetra 
version arrives to compete with Arturo Tos- 
canini’s highly exciting though drily 
recorded account of the score which he 
made wonderfully vivid at a dozen un- 
expected places. In that set Peerce was the 
tenor and Herva Nelli the soprano. In this 
newcomer, Tagliavini seems to me an asset 
while the lady, Maria Curtis (whom we 
once heard as Desdemona at the Stoll 
Theatre), seems perhaps a shade of a 
liability. Her solo at the gallows is a loveless 
thing and she is apt to be hard and strident 
elsewhere (though not in “Morro, ma 
prima ”’, which she phrases well). 

For comparative purposes, too, I think it 
would be a mistake to leave out of account 
the Gigli-Caniglia set on 78’s. Though 
never issued on LP in this country, it 
contains great things and Gigli strikes me 
as superior to either of the other Ricardo’s 
here mentioned: and Caniglia at her best 
was certainly better than the Misses Nelli 
or Curtis, especially just after her first 
entrance at “ Consentimi signore, etc.” 
where she soared like a grand diva of the 
greatest days. Miss Curtis is shrill here. 

Pia Tassinari, who moved down to mezzo 
roles as she grew older, is a good Ulrica but 
doesn’t get the thrills Barbieri did, or what 
Toscanini secured on the soothsayer’s behalf 
in his set. Valdengo, on the other hand, 
comes very well’out of the comparisons. 
The Oscar is competent and passable: in 
none of the three sets is this charmingly 
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rewarding part really well taken ; yet only 
on LP can you now find Oscar’s two 
delightful songs performed. Some enter- 
prising leggiero should really include “Volta 
la terra” and “ Saper vorreste” in her 
next recital. I cannot strongly recommend 
these. The strenuous and lively ensemble 
after the lot-drawing scene is energetic but 
pretty second-rate as a sample of recorded 
Verdi: applaudable in the theatre, not 
good enough for keeps. Miss Curtis gets 
the judders. Miss Erato sounds shrill. 
The men roar; and I could not rid the 
recording of a certain “ milk-jug ” boomi- 
ness. Immediately afterwards one gets 
some lovely singing from Tagliavini in the 
opening of the next and final act. The 
recording is without scrolls ; scene follows 
scene with hardly a ten second pause. 
Indeed the need to get on to four sides 
what it takes even the speedy Toscanini six 
sides to accommodate, may account for 
some overloading and roughness. By the 
latest standards one can hardly extol the 
quality of the recording with any confidence. 
Angelo Questa conducts with spirit but the 
results are nothing special ; not better than 
what we hear at Covent Garden. 

The choice then will be for those to whom 
Tagliavini’s Ricardo is an_ irresistible 
attraction: he sings finely in the last act. 
There is little else positive to attract one 
to this set. P.H.-W. 

(Reference to the “ Letter from America” in this 
issue provides details of another “ Ballo” which will 
no doubt reach this country in due course.—Ed.) 
VERDI. Aida. 

Aida Herva Nelli (sop.) 
Amneris Eva Gustavson (mezzo-sop.) 


Virginio Assandri (ten.) 

Priestess Teresa Stich-Randall (sop.) 
N.B.C. Symphony Orchestra con- 
ducted by Arturo Toscanini. Chorus 
directed by Robert Shaw. R.C.A. 
RB16021-3 (three 12 in., 118s. 104d.). 
Recording of broadcast performance 
given March 26th and April 2nd, 1949. 
(12/52) LXT2735-7 

& 56) 383CX1318-20 

11/56) ALP1388-90 

This “new” Aida—though everything 
including Toscanini’s name might conspire 
to make you think it the definite set, for all 
time—in fact needs approaching with some 
caution. It is basically a broadcast from 
the notoriously ‘“‘ dry” Studio 8H, made 
in 1949—though some scenes, including 
Aida’s solos, have been spliced in from 
retakes made later in Carnegie Hall. One 
netices the difference of acoustics and 
though the engineers have evidently done 
a wonderful job and though the recording 
as a whole sounds much less dry and harsh 
than the Rigoletto final act -issued last 
month, there is a good deal of the kind of 
sound which I there described as like a box 
on the ear from a tambourine. However, 
if there is little depth, there is plenty of 
clearness ; one can hear the very fine exact 
orchestral detail which Toscanini secured. 
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The chorus is highly responsive, too, and 
though the sonority may disappoint in the 
Triumph Scene, Toscanini’s architecting of 
the whole is mighty impressive. 

Rightly, this set will be valued most as 
a souvenir of Toscanini. Aida was the first 
opera he conducted in public. It was an 
opera peculiarly “his”. The link with 
Verdi is to be respected ; and though at a 
first hearing a good deal in his handling of 
it may disconcert you, it also may be the 
version you will ultimately prefer. The 
tempi may seem rather fast, especially in 
the Nile Scene. There is no dawdling for 
Aida after her high C ; “ O patria mia” 
is brought bracingly to a finish, The 
forward thrust in the Aida-Rhadames duet 
is very striking, too, and the allegro is 
almost too fast for the singers to keep pace, 
but strangely exhilarating. The Tomb 
duet goes fast too. These are things one has 
to get accustomed to. I confess to finding 
Toscanini’s beat curiously inflexible in some 
places, but it may be that this will “‘ grow 
on me”. But the singers also sound as if 
time-keeping, rather than the heat of the 
drama is what is really on their minds— 
certainly this is so of the two ladies in their 
big scene together, Act II, Scene 1. Toscanini 
= be heard singing, well off pitch under 

em at one point. He keeps a good singi 
line throughout for the onda: but the 


‘Amneris is content to shape it accurately 


without putting any much meaning into 
the words. Her “‘Ebben qual nuovo fremito 
. . .?” is the most casual piece of conver- 
sation, at no point loaded with menace. 
Also, I agree, not overloaded as it often is 
by the beefier and more temperamental 
kind of Amneris. All the same, though 
competent up to a point, Miss Gustavson 
struck me as an unimportant, indeed some- 
what insignificant Amneris. 


If you are the sort of buyer who ap- 
proaches this singer’s opera by way of the 
cast, the weakness of the Amneris will 
certainly not be lost on you. What of the 
rest of the cast ? Herva Nelli is well known 
from other Toscanini issues. It is a pleasing 
voice in many ways and she sings the notes 
mostly accurately and (except when slightly 
left behind in the Nile duet) sings them in 
the strict tempo Toscanini requires. But 
she strikes me as a not very interesting or 
even sufficiently grand heroine for this 
opera. Tebaldi, Callas and Milanov each 
in her way brings more to the role—either 
of feeling, temperament or sensuous beauty 
or tonal variety in the actual singing. 
Valdengo is another singer who usually 
gives of his best under Toscanini, but com- 
pared with Gobbi or indeed even with 
Warren, his is curiously lacking in person- 
ality. There is little conviction in his 
** Anch’ io pugnai ” in the Prisoners Scene ; 
and in the duet with his daughter, at the 
beautiful upward sweep of “ Pensa che un 
popolo . .”, it is Toscanini’s orchestra which 
is doing all the “ feeling ’”’. Valdengo seems 
to be content merely to add his voice, 
** instrumentally”, as it were, to what 
Toscanini is doing. I don’t, of course, mean 
that he is wrong to do so—would that more 
singers would subordinate themselves to the . 
grand design, but Valdengo says (or sings), 
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the words without conviction as though 
merely at a run-through or in a rehearsal. 

Exempt from such criticism is Richard 
Tucker who it seems is not a Rhadames on 
the stage but who, at this time, was singing 
most beautifully, with a slightly lighter and 
more lyrical timbre than he now possesses. 
each seems quite uninhibited by Toscanini’s 

and “goes” everywhere 
with the Maestro without hesitation. His 
“ Celeste Aida” is beautifully unlaboured, 
though ending in a loud high B flat, which 
he then repeats softly an octave lower ; an 
answer to a vexed question which I person- 
ally find satisfying, and which Toscanini 
says Verdi sanctioned. His controlled 
ardour in the Nile Scene is very fine. Of 
the minors Miss Stich Randall’s priestess is 
steady, but the Ramfis, Norman Scott, is 
hardly up to standard. 

This is a peculiarly difficult set on which 
to make a snap judgment. It is so different 
from the other LP sets that one would 
hesitate to sum it up merely as a “ bone of 
comparison”. The Milanov-Bjérling set, 
Tebaldi’s contributions to the Decca set, 
some of the vocal acting of Callas and Gobbi 
on Columbia keep recurring and clouding 
one’s decision. For Toscanini fans, of 
course, there will be no question at all. In 
any case, Toscanini’s Aida, in view of the 
Verdian mantle which he wears, must stand 
as a historic document of the first importance. 
But for those who are intent first and fore- 
most in getting a superbly sung performance 
of what is finally (I contend) a singers’ opera, 
caution is advisable. Let me try to clinch 
the point by saying that while in the 
Rigoletto final Act issue last month as like- 
wise in the Fidelio, it seemed to me that 
Toscanini’s incandescent, scorching fire and 
passion transcended all other considerations 
(such as Milanov getting left behind in the 
Trio, or such as the quality of the recording 
or Jan Peerce’s tone), in this Aida I do not 
think that the essential “‘ Toscanini-ness ” 
outweighs some of the sub-standard defici- 
ences I have touched on. 

A libretto is available from R.C.A. 
Records, price 4s. P.H.-W. 


WAGNER. Die Gétterdimmerung : 
Prelude to Act 1 ; “‘ Zu neuen Taten, 


teurer Helde!” ; “ Hier sitz’ ich zur 
Wacht”. Die Walkiire: “ Sieg- 
mund! Sich’ auf mich”. Astrid 


Varnay (soprano), Wolfgang Wind- 
gassen (tenor), Josef Greindl (bass), 
Ba Rundfunk Symphony 
Radio Symphony 
conducted by 
Leopold Ludwig. D.G.G. DGM19063 

(12 in., 41s. 9d.). 

I enjoyed this very much. I know that 
purists, following Tovey’s famous dictum 
about “ bleeding chunks”, object to even 
such sizable excerpts as this. But what about 
the practical problem of the Wagner lover 
with the short purse ? Not everyone can 
buy a whole Gétterdimmerung—just like that. 
Besides we are not so far from the days 
when old black label 78s brought us things 
like these, with Austral, Widdop, Leider 
and Co. ; and I think a lot of people may 
like to compare those with this, done by 


Orchestra, 
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goodish Bayreuth-standard principals of 
today, plus the magnificence of the orchestral 
tumult which modern recording allows. 
Hagen’s Watch, of instance, with the great 
sinister blurts from the deepest brass, makes 
a wonderful effect on a good machine ; the 
only pity is that the distinguished bass 
soloist sounds old and wobbly. Still noble 
on the stage, this is not the ideal Hagen 
voice to keep on records. I would have liked 
someone whose voice has not yet lost its 
elastic ; say, Arnold van Mill or Frick. 

But what will attract most customers is, I 
suspect, the dawn duet from the first act of 
Gétter where—it is always such a 
moment of relief—the endless Norns “ give 
over”? (as one’s nurse used to say) and 
Siegfried and Briinnhilde come out into the 
glorious morning, working themselves up 
slowly to gorgeous farewells and the hero’s 

down the Rhine (that journey is 
sketched in at the close and then comes to a 
discrete end, not too jarring at all). 

The duet is a hurdle for Briinnhilde, 
though less taxing than the Siegfried duet 
before going into the cave on the previous 
evening. Miss Varnay isn’t ideally steady, 
nor so radiant sounding as Flagstad or, in 
memory, Leider (when she wasn’t too 
exhausted). But I always find her an 
exciting Wagner singer, “ hep” to use a 
vulgar term, and, not like some Briinnhildes, 
shirking anything. Herr Windgassen, less 
dry than Set Svanholm in this music, is not 
exactly lyrical of voice, but gets the 
personality right and he has the ways and 
means whereby German Helden-tenors 
somehow “ cope ”’. 

Whether you will consider that the 
orchestral flood at the end of the duet is 
high enough, is, I submit, entirely a matter 
of taste. Wagner with his sunk pit at 
Bayreuth clearly did not mean the voices 
to be swamped (as they so often are, or 
were under, say, at Covent 
Garden). Here the voices ride the current 
splendidly, but may seem too near—with 
the orchestra too far in the background. It 
remains a pretty clear stream, however, and 
did not give me at least any feeling that the 
acoustic was being “ 

The reverse side is occupied by the whole 
of the wonderful scene, the turning point 
of The Ring, where Briinnhilde comes to tell 
Siegmund (resting beside his incestuous love 
Sieglinde) that he is about to die (the so- 
called Tidings of Death scene); up to 
Briinnhilde’s exultant exit down the valley 
(again brought to a discreet close before 
the thunderstorm breaks). Flagstad recorded 
this great sad, noble message with Svanholm 
as Siegmund, who rejects Valhalla unless 
his Sieglinde can come too; and if you 
possess those fine records you will not 
perhaps need these as well. Not that Miss 
Varnay lets us down, but she is, if anything, 
a trifle less majestic and puts over the 
dramatic situation, the sympathy and 
tenderness of the half goddess, a shade less 
vividly than Mme Flagstad. The tenor 

manages to suggest quite a different person 
from the Siegfried of the reverse (his still 
unborn son) and sings the rejection “‘Griiss 
mir Walhall”, etc., with—what is for a 
Siegmund—some tonal beauty and genuine 
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feeling: though can there ever be enough 
here—an adequacy ? But that is to beg the 
whole Wagner question: imagine a Tristan 
who could produce Gigli’s tone ! 

All in all, then, three solid Wagner 
bargains on one 12 inch disc. P.H.-W. 


WAGNER. Die Meistersinger von 
Niirnberg: Dance of the Apprentices ; 
Entry of the Masters. Tannhiauser: 


D.G.G. EPL30015 (7 in., 16s. 8id.).. 

Ferdinand Leitner gives able but not in 
any way outstanding performances of 
selections that would hardly come at the 
top of anyone’s list of favourite morsels 
from the two The Tannhduser side, 
where the Stuttgart “chorus weighs in too, 
is not spacious 
Rather short-value sides. 


echoing air 


). 
tralto), Phyllis Spurr (piano). Decca 
LXT5324 (12 in., 39s. bag» From a 
recital broadcast by the Norwegian 
State Radio in 1949. 

Many people will prize and be deeply 
moved by this further record of Kathleen 
Ferrier’s art. In her biography, Miss 
Winifred Ferrier tells how her sister, 
during her 1949 tour of Scandinavia, 
learnt in Oslo a song by Jensen “‘ and sang 
it in Norwegian after studying it for a few 
hours. On this occasion there was no hall 
for a concert, so the Broadcasting Associa- 
tion lent one for a recital before an invited 
audience”. Miss Ferrier goes on: 
“Immediately afterwards she and Phyllis 
heard the recording, and Kathleen was 
filled with horror and wanted to do it 
again. She felt sure that she could sing it 
much better the second time ”. 

presumably means just the L.I. 
Jensen’ song, Altar; but we, not knowing 
Norwegian, will be filled with nothing but 
admiration and love, for it seems most 
beautifully done. It lies perfectly in the 
singer’s voice, and its gentle, devotional 
phrases shine with sincerity and tenderness. 
It closes the recital, which was preserved on 
tape by the Norsk kasting, and 
brought to light last year. This disc has 


- another value, apart from its main one of 


preserving more Ferrier performances, for 
it gives us the only record of Kathleen 
Ferrier’s beautiful speaking voice. Before 
the Norwegian song, she says : 

“I should like to sing a song for you, if 
you will bear with some very bad 
Norwegian. It’s a song called Altar, by 
Jensen ”’. 

There is no need, at this stage, to write 
at any length about Ferrier as a Lieder 
singer; but perhaps one should point 
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Entry of the Guests. Chorus and : 
Orchestra of the Wiirttember- 
gische Staatstheater, Stuttgart, 
FERRIER BROADCAST RECITAL. 
Queen: Hark! the 
(Purcell). Atalanta: 
“Like as the love-lorn turtle” 
(Handel). Admeto : “ How changed | 
the vision ” (Handel). Verborgenheit | 
(Wolf). Der Giartmer (Wolf). Auf 
ein altes Bild (Wolf). Auf einer 
Wanderung (Wolf). Altar (L. I. 
— 
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A few months ago a really new record by Kathleen 
Ferrier seemed an impossibility. Comparatively little 
had been recorded, and everything from every likely 
source appeared to have been issued . . . in a variety 
of forms to try to meet differing needs. 

Late in 1956, Winifred Ferrier visited Norway to 
give a series of lecture recitals on her sister. It was 
then that the Norwegian radio company suggested 
there might still exist a recording which they had 
made of a recital given by Kathleen Ferrier. 

A search was made and the recording found and sent 
to England. The first playing of it at the Decca 
studios in London was an exciting occasion: it 
contained a varied programme of songs and also a 
short speech introducing a little Norwegian song 
which Kathleen Ferrier had specially learned 


Kathleen 


BROADCAST RECITAL FROM NORWAY 


THE FAIRY QUEEN (Purcell): Hark! The echoing air; 
ATLANTA (Handel): Like as the love-lorn turtle; 
ADMETA (Handel): How changed the vision; 

Hugo Wolf: Verborgenheit; Der Gartner; 

Auf ein altes Bild; Auf einer Wanderung; 

A short speech by Kathleen Ferrier; Altar (Jensen) 
accompanied by PHYLLIS SPURR (Piano) 
LXT 5324 


for the occasion. There was no difficulty in deciding 
to issue the recording as soon as possible, 

and we can indeed be grateful to the Norwegian radio 
company for preserving and allowing to be issued 


a further example of the genius of one of 


England’s greatest artists. 
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The New 
Mastertape 


Described as the best in Europe 
MAKES RECORDING HISTORY 


an expert writes 


Dear Sir, 
Looking back over the last seven years of Tape Recorder development, 


I think I can honestly say that the biggest single advance I have made since 
starting, was changing over to M.S.S. P.M/15 Recording Tape. 


A sample of this Tape, which was kindly handed to the undersigned by one 
of your Representatives, has proved itself to be superior beyond all doubt. 


An impartial test was conducted by splicing the 150 ft. sample length into 
the centre of a longer spool of Tape made by a famous. manufacturer. 


The difference is signal/noise ratio, and the treble response was very marked, 
even to a non-technical “ guinea-pig’? who enquired what had “ happened” 
when the M.S.S. tape arrived at the replay head ! 


Yours faithfully, 
(Signed) J. A. Plowman, 
A.M. Brit. L.R.E. 


You can have this Experience too 
Whatever the Machine 


SIX REELS SIZES PLASTIC SPOOLS 


Complete 
150 ft. 5/6d. ea. 2/6d. 850 ft. 27/6d. ea. = 
300 ft. 10/6d. ea. 3/-d. 1200 ft. 35/-d. ea. /-d. 
600 ft. 20/-d. ea. 3/6d. 1750 ft. 55/-d. ea. 12/6d. 
JOINTING ACCESSORIES : 

Leader 

White, Red, Green and Yellow 4/6d. per reel 

——— Blue and Metallic 4/6d. per reel 
Adhesive Jointing Tape 

Reels counties 18 yds. each 5/-d. per reel 
Jointing Compound 

Bottles containing 2 oz. 4/6d. per bottle 

non-magnetic scissors, and splicer 


M.S.S. Recording Co. Ltd. 
Colnbrook, Bucks. Telephone : Colnbrook 430 
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For the ‘ V.H.F. transmission is of undeniable 


excellence—as any high-fidelity radio 
enthusiast will tell you. But its excellence 
e u Ca e is beyond the range of an ordinary radio. 
; It’s as well you should know this if you 
are thinking of buying a new one. 
ear In fact, the set must be capable of 
reproducing the more extended audio 
frequencies that V.H.F. makes available. 

The Grundig ‘Pembroke’ V.H.F./F.M. table radio is designed for V.H.F. reception at its best. Designed 
to give you all the scope, subtlety, and depth of the whole audio frequency range. 

It has two speakers, one bass and one treble, acoustically arranged to give three-dimensional sound 
reproduction and the inspired circuitry makes provision for four independently variable tone controls covering 
the entire sound spectrum. 

With two built-in aerials and an interlocking control system for V.H.F. as well as standard reception, the 
‘Pembroke’ is really two sets in one—and the performance of either is an experience. 

Drop in to your radio dealer as soon as you can and arrange to hear it for yourself. 


A.M./F.M. TABLE RADIO - 50 GNS (Tax Paid) 


GRUNDIG (Gt. Britain) LTD 
Advertising & Showrooms: 39-41 New Oxford Street - London + W.C.1 
Trade Enquiries to: Kidbrooke Park Road + London : S.E.3 
(Electronics Division, Gas Purification & Chemical Company ltd) @ @ @ @ 
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Micro Balancing 


“Why is best” 

THE primary cause of flutter and rumble in record reproduction 
is motor vibration and, to eliminate this, all rotors in Garrard Electric Mctors 
are accurately balanced on precision balancing machines, one of which is 
shown above. The rotors are balanced in four planes, known as four point 
balancing and are held to an accuracy of .0008 in/ozs. One more reason 


why Garrard units are the finest in the world. 


AUDIO 
PERFECTION 


THE GARRARD ENGINEERING AND MANUFACTURING CO. LTD SWINDON - WILTS 
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“The logical development of Hi-Fi just around the corner. . . . 


TRI-CHANNEL 
MK IIl—HIGH GAIN TONE CONTROL AND MAIN AMPLIFIER 
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Corner Console 


Type H.F. 1012 

10” unit, die cast, 12,000 gauss 

magnet, cambric cone, 10 

watts capacity. 30- 14,000 

¢.p.s. Bass resonance 35 c.p.s. 
£4.19.9 


Type H.F. 812 

8” unit, 12,000 gauss magnet, 
cambric cone, 5 watts capa- 
city, 50-12,000 c.p.s. Bass 
resonance 65 c.p.s. Die 
chassis. 44.3.6 


Type H.F. 816 

8” unit, die cast, 16,000 gauss 

magnet, cambric cone, 6 watts 

capacity. 50-14,000 c.p.s. 

Bass resonance 63 wr 


Type T. 816 

Special 8” mid-range unit for 
use with H.F. 1214, 16,000 
gauss magnet, 15 watts capa- 
city with 1,500 c.p.s. cross- 


over. p to 17, 


Type H.F. 1214 


12” unit, die cast, a 


Type T. 10 

Tweeter unit, m/c pressure 
gauss magnet, 
2, 14,000 c.p.s. 5 watts. 
Recommended for use with 
H.F. 1012. 44.4.0 


12” Concentric Duplex 

Combined bass and tweeter 
unit with cambric cone and 
mid-range frequency stabi- 
lizers. Handling capacity 15 
watts. Frequen response 
25 c.p.s. to 17,000 c.p.s. 
Bass resonance 35 c.p.s. 


Stentorian W.B. 12 
Quality Amplifier 
12 watts low noise input cir- 
cuit, double triode phase 
splitter, push-pull output 
stage giving 
reproduction, 


Stentorian VHF/FM 

Tuner 

Rock-steady tuning with 

no drift. Frequency range 

87.5- 108 

sensitivity areas, 
“fs 


26” x 17” x 74" for use with Stentorian H.F. 812. 
45.10. 


Junior Bass Reflex Corner Console 


For use with 8” or 10” units with provision for 
tweeter. 33” x 224” x 184". £9.9.0 


Senior Bass Reflex Corner Console 
For use with oF, 1 Soe with provision for 


tweeter. 35” x 


Standard Bass Reflex Console 
For use with 10” or 12” units with provision for 
tweeter. 32” x 22” x 16”. £10.10.0 


The GRAMOPHONE 


STENTORIAN 
DEMONSTRATION 


AMPLIFIER 
M TUNER 


STENTORIAN H.F. 1012 in 
Senior Bass Reflex Corner 


Cabinet. 
Price complete £16.10.9 


STENTORIAN H.F. 1012 with 

T.10 Tweeter, CX.3000 crossover 

network in Senior Bass Reflex 
Cabinet. 


Price complete £22.4.9 


STENTORIAN H.F. 816 in 
Junior Bass Reflex Corner 
Cabinet. 


Price complete £16.6.0 


STENTORIAN H.F. 1214 in 

Standard Bass Reflex Cabinet with 

T.816 in Dual Sloping Cabinet and 
'X.1500 crossover network. 


Price complete £32. 11.3 
STENTORIAN 12” Concen- 
tric Duplex. 

UNIT ONLY. Price €25.0.0 
NTORIAN H.F. 812 in 


STE 
Corner Console Cabinet. 
Price complete £9.13 .6 


WHITELEY ELECTRICAL RADIO CO. LTD. 


For the interest of the thousands of 
Hi Fi fans who were unable to visit the 
Audio Fair—and those who—although 
present—were unable to squeeze into 
our demonstration room, we give here 
the details of the Stentorian equipment 
on show. The High Fidelity loud- 
speaker systems listed were demon- 
strated in conjunction with the WB. 12 
Amplifier and VHF/FM Tuner which 
were housed, together with a record 
player, in a WB. Hi Fi Console Cabinet. 

Once again, “hearing was believing”, 
and the enthusiastic appreciation we 
received was very gratifying. If you 
are one of those who have still to hear 
true High Fidelity at realistic cost, ask 
your usual dealer for a demonstration, 
or see and hear the complete Stentorian 
range at our London Showrooms, 
109 Kingsway, W.C.2, any Saturday 
between 9 a.m. and 12 noon. 

Illustrated leaflets on all products 
sent free on request. — 


MANSFIELD, NOTTS. 
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particularly to some soft, lovely caressing 
tone on one of the reprises of ‘‘ Like as the 
love-lorn turtle ”’, and to the long, smooth, 
moving phrases of Vergborgenheit. 

The recording is clear and faithful, 
though disturbed by a slight crackle: this 
may not be so on all copies. The sleeve 
prints all the words, with translation, and 
our only quarrel need be with the format. 
Since one side lasts just over 15 minutes, 
the other just over 16, a 10-inch disc would 
surely have sufficed. It would also be 
perfectly easy to excise the applause after 
each separate song. Who, listening to 
Kathleen Ferrier in his own room, can 
want to have the recital 
this unmusical roar ? 


“Merce, diletti amiche ” (Verdi). 
Norma : Casta Diva (Bellini). Agnes 
von Hohenstaufen: “O Re dei 
Cieli”” (Spontini). Nabucco : “ Ben 
io t’invenni, o fatal scritto!”’; 
“Anch’io dischiuso un _ giorno”. 
Ernani : “Surta é@ la _ notte”; 
“ Ernani, involami ” (Verdi). Tosca : 

“Vissi d’arte” (Puccini). La Forza 
del Destino: “Pace, pace mio 
Dio” (Verdi). Anita Cerquetti 
(soprano), Chorus and Orchestra 

the Maggio Musicale Fioren- 
conducted by Gianandrea 
Gavazzeni. Decca LXT5289 (12 in., 
39s. 74d.). 

This young and handsome dramatic 
soprano made her debut in 1951 and has 
sung Norma in Bellini’s town of Catania. 
Her “ Casta diva ” should be tried first as 
it gives her good points; musicianly 
phrasing and a real line drawn without the 
hardness which is found sometimes elsewhere 
in her recital. She sings quite badly sharp 
at one point, but Bellini’s lovely cavatina, 
with a chorus backing, though without any 
cabaletta, suggests that we have here a 
welcome newcomer ; the glissando is quite 
impressive. 

But the florid music of “* Merce, diletti 
amiche” from The Sicilian Vespers tells 
another story. It is thrown off with spirit, 
but the fireworks at the end are the dampest 
squibs. 

The Aida Act 3 is well phrased. There is 
less of a bloom on the voice (it is more like 
a harder version of Tebaldi) than another 
young soprano, Stella, has exhibited. But 
the span of the aria is better thought out 
than by many young Italian Aidas today ; 
and though the high C is a hard, effortful 
climax, i it is perfectly competent. 

In “Ernani involami”, she has a 
pleasing lilt ; she sings it more rhythmically 
than Stella and, if truth be told, much more 
idiomatically than De Los Angeles. She does 
not include the final cabaletta, no doubt 
wisely. She is much better than Mancini 
in the complete Cetra version of this opera. 

Two successes are the “ Vissi d’arte ”— 
temperament, good ample phrasing, a true 
realisation of the climax and tone which is 
in the strong tradition of such Toscas as 
Maria Caniglia and Iva Pacetti. The other 
success is the big scene of the wicked 
Abigail from Nabucco, which is fierce but 
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not too stinging to be endurable, and which 
realises the contrasts and the shaping of the 
early Verdi well. 

The Forza prayer is a little less steady than 
either Tebaldi’s or particularly Milanov’s. 
Signora Cerquetti comes off the held notes 
with (one feels) too much relief, an 
impression underlined by the sound of her 
gasp for breath which the microphone 
catches. But ‘the end has the genuine 
Verdian excitement. 

The curiosity is the beautiful aria from 
Agnes von Hohenstaufen (which was revived 
at the Maggio Musicale in 1954). Since 
Ponselle, not much interest has been shown 
in Spontini, but in this prayer from the 
second act of a highly coloured historical 
opera (all about the Emperor Henry IV’s 
daughter Agnes immured in a convent) 
one sees why he enjoyed the popularity he 
did (being even Napoleon’s favourite com- 
poser). Anita Cerquetti gives the scene a 
certain patrician grandeur and feeling 
which quite belie the music books’ verdict 
of coldness ”’. 

All in all, I would call this a promising 
debut on records. 

Signs of immaturity exist in plenty, but 
if the singer does not abuse her voice, 
oversing or put up with second best 
standards, she might well become quite 
important, because she has a musical ear 
and true glimmerings of style. The record- 
ing has her a little too near once or twice, 
but the general effect of soloist and orchestra 
is always passable and the quality mostly 
good. P.H.-W. 


CLASSICAL REISSUES 


Vocal 
Three passages from the German Bartered 
Bride excerpts last issued at greater length 
on a 12 inch LP make only a fair bargain at 
best. It’s the Germanness of them that is 
the weakness: “‘ Mein lieber Schatz ” has 
a far livelier hop about it in the (admittedly 
worse recorded) Czech Supraphon set. The 
voices are well known to us and worthy of 
all respect, but the pieces suggest concert 
hall performances. ‘‘ Atmosphere ”’ is lack- 
ing and the idiomatic fire of the Czech 
- On the other hand, it might fill out 
a selection from this opera which 
you possess already in bits and pieces (say 
Jurinac’s lovely solo on H.M.V.) and thus 
come in handy. The other two excerpts are 
**Komm mein Séhnchen ” and “‘ Gesegnet 


wer liebt”’. The recording is true. 
[Philips N.B.E. 11042]. P.H.-W. 
Orchestral 


Only two this month in the orchestral 
field. Decca LW5289 has extracts from the 
nearly-complete recording of Tchaikovsky’s 
Swan Lake played by the London Symphony 
Orchestra conducted by Fistoulari. Four 
of the five extracts come from the well- 
known suite: the swan music from the 

ing of Act II, the so-called “‘ Dance 
of the Little Swans” (never so called by 
Tchaikovsky) from the same Act, and the 
famous Pas de deux fill side one, and it was 
an inspiration on someone’s part to get 
Campoli to play the violin solo in this last 
piece. On side two come two pieces which 
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the sleeve notes say are danced in Acts I 
and IV: the famous A major waltz and the 
piece in the last Act that really is called 
“The Dance of the Little Swans”, the 
latter a most lovely piece of music. In fact, 
neither is ever danced at all at Covent 
Garden. Tchaikovsky’s long waltzes are 
notoriously difficult to stage, and this one 
has become the introduction to Act III. 
Presumably the other is not danced in 
order to make the last Act move more 
quickly to its climax ; it is played as the 
introduction to Act IV. This is an attractive 
record, beautifully played. It would be 
nice to have another medium-play disc of 
less familiar items from the full recording, 
including Campoli’s other solos. 

Beecham’s version of the over- 
ture and the Serenade for Strings, both by 
Elgar, originally backed the Enigma 
Variations. On their own they can be 
obtained on Philips SBR6225. This con- 
ductor has seldom shown much interest in 
Elgar, though his performance of these two 
works is so understanding that it is hard to 
believe he doesn’t like this sort of music. 
The orchestra is the Royal Philharmonic, 
the quality is very good indeed, and the 
disc is strongly recommended. R.F. 


HISTORICAL RECORDS 


Stokowski. H.M.V.CSLP517 (12 in., 
44s. 6d.). Recorded April 10th and 
13th, 1929. 

With this issue, the series of Rachmaninov 
concertos performed by their composer is 
complete ; and the engineers have made a 
wonderful job of transferring the famous 
old recording. Put on the beginning of side 
2: it’s hard to realise that this deep, rich 
piano was actually recorded 28 years ago. 
The strings are full and silky, the nostalgic 
horn solo later in this movement is beauti- 
fully captured. No wonder Stokowski- 
Philadelphia recordings were hailed as 
miracles of sound when they appeared. 
To all but hi-fi addicts I would commend 
this version of the concerto, for it is played 
with a finesse, delicacy and intensity that 
must make it a model for all time. It holds 
one enthralled. 

And now let us hope that more 


the ‘Golden Treasury ”’. 
Schumann’s Carnaval. 


POETRY AND DICTION, ETC. 


FLANDERS : SWAN. At the drop of 
a hat. Michael Flanders and 
Donald Swan. Parlophone PMC1033 
(12 in., 35s. 10d.). Recorded during a 
performance at the Fortune Theatre, 
London. 

At the drop of a hat was a success first in the 
little New Lindsey Theatre subsequently 
at the no less intimate Fortune Theatre. It 
is in effect a two man revue, of deceptively 
simple charm and it exerts the strongest hold 
on its audience—with nothing but patter, 
ditties and duets performed by Donald 
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Swan from the piano stool and Michael 
Flanders from the wheel chair, whence he 
braves the aftermath of paralysis with an 
infectious diablerie. The somewhat meck 
and mild looking Swan is a perfect foil ; the 

ip is indefinably happy and those 
who haven’t seen the little show will here 
be missing something, for some of the fun 
comes from watching the one while the other 
is performing. 

Fans, anyhow, will cherish this souvenir ; 
those who found it all a shade too long, a 
shade too undergraduate or too unvarious 
as material to make up a perfect 
in the theatre, will concede at least that it is 
a remarkable cabaret turn, if nothing else. 
Those, the third sort of buyers, who 
approach it blind will surely be delighted 
by so much wit which is neither malicious, 
parish pump, “ blue” nor political. What 
a triumph, for example, is the sad song 
about the two climbing creepers who 
could never get married (almost as touch- 
ing as “ Little Brown Brother, are you asleep 
in the dark ?”’), The Hippopotamus Song 
has already been made famous by Ian 
Wallace. The burlesque Greek folk song is 
as good as Anna Russell. “ The reluctant 
cannibal” and the song about the awful 
modern furnishing are delights ; so is the 
one about the Gnu at the Zoo. But the one 
about the British weather is hardly so 
topical as it first was after these months of 
sun and drought. The London bus song is 
very near one’s heart and readers of this 
journal will also appreciate most deeply 
* The song of Reproduction ”, which is all 
about the joys and sorrows "of hi-fi and 
some regret for the days when we “ had a 
little gramophone ; and wound it round 
and round ”. 

All this is very pleasant. The audience 
laughter is not too irritating. P.H.-W. 


ROUTH. Candid Mike. Jonathan 
Routh. Nixa NPT19016 (10 in., 
26s. 5d.). 

This is unquestionably a record which will 
strike many people as very funny indeed and 
will, I guess, be kept (with Mrs. Foster 
Jenkins, Anna Russell and Victor Borge) in 
the cocktail cupboard to amuse the 
occasional party. It doubled me up solo 
when I first heard it; and had the same 
effect on a group of friends, including Miss 
Rose Macaulay (whose sense of humour will 
nowhere be held to be cheap or facile). The 
only thing I don’t much like is the zany 
laughing and guitar strumming which knits 
up the diverse episodes ; but opinions vary 
on that, too. Also I have doubts of another 
kind which I will voice later. 

The main idea is to catch people, with a 
concealed mike, letting off steam—chiefly 
good natured, often slightly inarticulate 
cockneys put in some false position by the 
interviewer. 

For instance, here are a few inspired 
minutes from a car park attendant whose 
griefs come out in a rush, culminating in 
some dreadful private memory of the day 
when some Chinese parked their cars all 


wrong and couldn’t be made to understand. 
Then—to me the gem of them all—the 
young interviewer, with his la-di-da, 


The GRAMOPHONE 


“* undergrad ” sort of voice, takes to an 
old-fashioned printer a copy of “ his aed 
ms ”’ (which are really famous poe! 
by Kipling, Browning and Co.). Slowly it it 
steals on the kindly printer as he reads the 
verses that “ Drink to me only with thine 
eyes” and “O to be in England ”, etc., 
have a vaguely familiar ring. His bumbling 
realisation of this is cruelly funny. Or again, 
a spirited cockney cabbie is persuaded—on 
the grounds that the “ gentleman is deaf 
and can’t use the phone ”’—to dictate over 
long-distance from a call box the whole of a 
perfectly idiotic recipe for “ beetlecake ” 
to a third party (who is in the joke, of 
course, who doesn’t make things any 
easier). The cabbie’s cockney exasperation 
and the way his own private sense of the 
enormity of his task keeps vanquishing his 


natural annoyance is wonderfully funny to 


hear (though this was one in which I did 
once suspect collusion). Another cabbie is 
taken simply for a meaningless ride to 
Camden Town and back. A newsagent is 
pestered to help with the wording of a 
picture postcard and gets progressively 
shirtier. The piéce de resistance is what was 
recorded by shocked London Underground 
porters and station staff when these farceurs 
actually succeeded in taking a baby grand 
piano down in the tube at Belsize Park and 
getting it on toa tube train. The unfortunate 
official palaver is hilariously stupid ; worthy 
of Dickens in Our Mutual Friend at times, 
with that wonderful cockney officialese, 
Policemen’s or Sgt.-Instructor’s English 
wherein a hole becomes a “ horrifice”, a 
finger a digit and so on. 

Now this raises a slightly awkward point : 
did any of these “‘ victims ” know, (1) before 
or (2) after, that they were on record ? If 
(1), is there any collusive acting—I strongly 
suspect it in the tailor’s shop episode, which 
might be acted by some inspired cockney 
mimic such as Harold Lang or Alfie Bass. 
If (2), is the joke in the best of taste—and 
were the “ performers” paid ? Lastly, I 
suppose some sociological solemnside will 
point out that it is basically “‘ superior ” 
U types teasing what used to be called the 
lower orders; and as such, bad form. 
However that may be, I repeat that it is 
very funny and surprising. Recommended 
for sampling. P.H.-W. 


MUSIQUE CONCRETE NO. 2. 
Classical : Tam-Tam IV (Henry). 
Film Music: Astrology (Henry). 
Serial Essays : Antiphony (Henry). 
Vocalises (Henry). Study (Philip- 
pot). Classical : Symphonie pour 
un Homme Seul (Schaeffer, Henry). 
Genre Piece : R.A.I. Bird (Schaeffer, 
Henry). Recorded in the studios of La 
Radio Télévision Frangaise under the 
auspices of UNESCO. Ducretet- 
Thomson DTL93121 (12 in., 39s. 74d.). 

Musique Concréte No. 1 was issued by 
Ducretet-Thomson on DTL93090, and 
reviewed by L.S. in THe GRAMOPHONE 
for December of last year. He took then 
the opportunity of expounding some of the 
methods of this curious genre of music ; of 
its endeavour to create significant sound out 
of an ordered combination of bits and pieces 
of already existing aural material from 
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banjos to sawmills, in their original form 
or artificially distorted in pitch, speed, or 
quality. The combination takes place by 
means of advanced recording techniquc ; 
in a special, and somewhat terrifying sense 
this is the gramophone’s own music, 

The mere combination of musical and 
non-musical sounds for dramatic effect has 
of course long been a feature of the more 
advanced type of film sound-track ; and 
it is in the film music here, Pierre Henry’s 
Astrology, that most expressiveness seems to 
me to result from the new technique. 
This band does actually sound faintly 
awe-inspiring, conjuring up a picture of 
the doom that may well be ahead for man- 
kind. 

Listening to most of the other pieces it is 
difficult, when in pessimistic mood, to do 
other than to welcome the doom; but 
they are certainly remarkably varied in 
style, and present without question many 
fascinating and some entertaining ways of 
organising sound of sorts. Henry displays 
less personality in his handling of rather dull 
rhythmic material in Tam-Tam IV than in 
the more successful Astrology; more 
rhythmic interest occurs too in Antiphony, 
in which the recurring blobs of sound 
(12 of them: I suppose by now a traditional 
number) do recur in a rhythmic relation 
to each other. Vocalises consists entirely of 
different projections (as to pitch, and so 
forth) of a human voice singing “* Ah!” ; 
I would never have supposed such a harm- 
less utterance to have such dire —- 
in multiple reproduction. 
reproduced at a monstrously low pitch the 
sound, incidentally, is quite uncannily 
similar to that of an electronic organ.) 

For the major work, the Symphonie pour 
un Homme seul, Henry is joined by Pierre 
Schaeffer as co-composer. In the course of 
nine movements they quote several frag- 
ments of “ normal” music, attempting a 
synthesis of possibly more disparate elements 
than any of the other pieces. Much more 
unified in effect are Schaeffer’s fantasy 
constructed entirely from the birdsong call 
sign of the Italian Radio, and the only piece 
of Michel Philippot’s represented: a Study 
in various almost entirely percussive sounds. 

As an illustration of current experiment 
with entirely novel compositional techniques 
that cannot conceivably reasonably be 
ignored, this record is of endless fascination 
and immeasurable value. But I do believe 
it will ultimately have documentary value, 
too, as an illustration of what the human 
mind thought worth while exercising itself 
over in 1957; as proof that the arts had 
their lunacies along with most other 


departments of life. 
Oh for the good old tunes of Boulez and 
Messaien ! M.M. 
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How little can you pay 
for a good tape recorder? 


Sixty guineas? Fifty-five? Fifty? Stop guessing—here’s a really good 
instrument for only thirty-nine guineas. It’s the Walter 303 and people who've 
already tried it tell us we’ve got ‘‘a winner.” The 303 records and reproduces with 
remarkably high fidelity. There’s no end to the fun you can get from it— 

parties, music, children’s voices—you can put them all on tape. 

The simplest on the market! The 303 is the simplest tape recorder you can buy. There are 
only two controls—volume, and the joystick with which you record, play back, 
rewind, reverse and erase. You can connect the 303 to a radio or other 

amplifier for greater volume, but you won’t often need to. Unaided, 

the 303 has an output of 3 watts. The frequency range is 40-10,000 cycles 

and the signal-to-noise ratio is—35db. The 303 is housed in an attractive two- 
colour case and it’s easy to carry about. It’s in the shops now—but if you have 
any difficulty in getting it, let us know and we'll tell you your nearest stockist 


the ain Walter HOS 


complete with microphene 
costs only 39 gns and tape. Fully guaranteed. 


Easy payment_terms. 


READ ALL ABOUT ir! 


Cut out and post this coupon or send a postcard. 


WALTER INSTRUMENTS LIMITED, 167, GARTH ROAD, MORDEN, SURREY. 
Tel : DERWENT 442! 
Please send me free literature on the new Walter 303 
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exceptional merit. 


The “‘315’’ Reproducer is housed in an 
enclosure which is craftsman built and 


hand finished. 


315 REPRODUCER 


The ‘315’? Reproducer is the first British 
Loudspeaker system of its kind. It is unique 
in that all its components are precision 
instruments designed and built with no 
adoption of compromise at any stage, 
together forming an integrated system of 


SPECIFICATION 


Frequency Range 


30 c/s to 16,000 c/s (minus 8 db at 20 Ke/s). 


Power Handling Capacity 
1S watts. 


iT 
15 ohms at 400 c/s 
Crossover Frequencies 
750 c/s and 5,000 c/s 
Driving Units 


Bass. 12° direct radiator, (Audiom 60) 


A.R.U. Loaded. 


Middle. Horn loaded pressure driver (Midax). 
Treble. Horn loaded pressure driver (Trebax). 


Controls 


Two constant impedance variable attenuators, 
calibrated in 2db steps for independent contro! 


of mid range and treble units. 


Dimensions 


GOODMANS 


37” high x 234” wide x 20°” deep. 


Full details of the 315 Reproducer will be sent on request 


GOODMANS INDUSTRIES, LTD. AXIOM WORKS, WEMBLEY, MIDDX. Telephone: WEM 1200 Cables: Goodaxiom, Wembley, Middx. 
Scottish Distributors: Land, Speight & Company, Limited, 2 Fitzroy Place, Sauchiehall Street, Glasgow Telephone: Glasgow Central 1082 
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June, 1957 
EDITORIAL NOTES 


Elgar Centenary Recordings 

Whilst it has been possible to include 
reviews of some of the recordings issued to 
commemorate the Elgar Centenary, there 
are several issues which have not been 
received in time for inclusion in this issue. 
Amongst them are the all - important 
H.M.V. reissues with the composer, con- 
ducting hisViolin Concerto (with Menuhin), 
the Enigma Variations, the Serenade in E 
minor and the Cockaigne Overture. On 
the same label there is also the 2nd 
Symphony conducted by Sir John Barbirolli. 
Pye have announced recordings by Sir 
John of the Enigma Variations and the 
lst Symphony, whilst for Nixa Sir Adrian 
Boult offers another recording of the 
2nd Symphony. 


R.C.A. Records 

The first reviews of the new R.C.A. 
records, released in this country by Decca, 
appear in this issue. It is anticipated that 
LPs will be released mid-monthly whilst 
Popular 78s and 45s will be included in 
the weekly releases. 

To launch the new label Decca arranged 
the first Record Dealers’ Conference ever to 
be held in this country. It was held at the 
Connaught Rooms in London on Tuesday, 
May 7th and some 850 dealers from all 
over the country attended. The proceed- 
ings, which concluded with a Gala Dinner, 
were voted a great success by all concerned 
and will go a long way to strengthening the 
important link between dealer and 
manufacturer. 


Record Prices 

As many readers will have discovered 
the price of Philips records was increased 
on May Ist, but unfortunately notification 
was received too late for inclusion in the 
May issue. However, we have now been 
advised that similar price increases will 
effect E.M.I., D.G.G. and Vox as from 
June Ist. The position at the time of going 
to press, May 16th, is as follows: 

Philips: All prices increased as from 
May Ist. PB, BB, JB, YB—6s. 73d. 
ABE—15s. NBE and BBE—12s. 103d. 
CRB—l6s. 83d. ABL—4ls. 9d. ABR— 
30s. lld. NBL—35s. 94d. NBR—27s. 10d. 
SBR—25s. 44d. BBL—37s. 64d. BBR— 
29s. 24d. . 

E.M.JI. Group: All prices increased as 
from June Ist, The following details list the 
more important record prefixes. 12-inch 
LP: CSLP—44s, 6d. ALP, 33CX, PMA, 
P, CTL—4ls. 8jd. CLP, 33SX, PMC, 
MGM-C—35s. 10d. ALPS, 33CXS— 
27s. LCT—39s. 74d. T—33s. 84d. 
10-inch LP: BLP, 33C, PMB, CCL— 
30s. 114d. DLP, 33S, PMD, LC, MGM-D 
—27s. 10d.. 12-inch 78 r.p.m.: DB, LX, 
R—10s. 5¢d. C, DX, E—7s. 4d. CL— 
9s. 04d. 10-inch 78 r.p.m.: CL—6s. 74d 
BD, POP, B, FB, DB, F, R, MGM, CJ— 
6s. 34d. 7-inch EP 45 r.pm.: 7ER 
SEL—18s. 1d. 7EB, SEB—11s. 10d.. 7EP 
SED, EAP—12s. 10}d. 7EG, SEG, GEP 
MGM-EP—lls. 14d. 7-inch standard 
45 r.p.m.: 7R, SCB, BSP—10s. 54d. 7P 
SCD, DSP—7s. 4d. 7M, 45-B, 45-POP, 


The GRAMOPHONE 


45-DB, SCM, 45-R, MSP, 45-MGM, 
MGM-SP—6s. 34d. 45-CL—6s. 74d. 

D.G.G. and Archive Production: 10- and 
12-inch LPs only increased as from June 
Ist: DGM and APM—4ls. 9d. DG and 
AP—30s. 11d. 

Vox: 12-inch PL series only increased to 
41s. 9d. as from June Ist. 

Prices for the new R.C.A. label are as 
follows: 12-inch LP: RB series—39s. 74d., 
RD series—37s. 64d. 10-inch LP: RA 
series—29s. 64d., RC series—25s. O4d. 
7-inch EP: RCX series—lls. 10d. 10- 
inch 78 r.p.m.: RCA series or equivalent 
45 r.p.m.—6s. 

P.H.-W. writes 

Dr. M. H. Linder of Utrecht points out, 
without acerbity, what many others may 
have noticed ; that in my review of the 


Toscanini Hymn of the Nations (Verdi), which 
incorporates the Internationale and Star 
Spangled Banner, it being 1943, I misheard 
what was being sung. The chorus correctly 
sings “‘ God save the King ”’ (George IV) 
but in the tenor solo version the words are 
** Inghilterra, regina dei mari ”’—i.e. queen 
of the seas. So the mistake is mine and no 
one else’s. About generoso sangue”’, 
rather than “lingua”, I admitted un- 
certainty. It is not always possible to get a 
score with the original words in the short 
time we have for reviewing records. Mr. 
D. B. Amanda of London points out that 
the Inno dei Mamelli . . , “which Mr. 
H.-W. likens with some justice to Waltzing 
Matilda, is now the National Anthem of 
Italy, which makes Verdi among other 
things a soothsayer. It was . . . adopted 
in 1947 to replace the old Royal March ”’. 


NIGHTS AT THE ROUND TABLE 


By W. A. CHISLETT 


In comparing a new Philips issue of Bizet’s 
two L’ Arlésienne suites played by the Lamoureux 
Orchestra under Fournet with earlier record- 
ings neither price nor couplings can be ignored. 
In May 1948, T. H. plumped for the Tele- 
funken version which occupies the whole of 
two twelve-inch sides but three months later 
he hailed the then new Columbia recording by 
Cluytens which also includes the Fair Maid of 
Path suite as even better. Three months later 
again M.M. was very critical of the H.M.V. 
Stokowski r ing. The new Philips issue 
(SBR6226) is excellent, though the Pastorale 
seems to me to be taken at an unduly deliberate 
pace, and as it is so much cheaper than the 


Telefunken record, it now becomes my choice 


for those who want L’Arlésienne alone. The 
playing of the flute solo in the Minuet of the 
first suite by M. Carratge is particularly 
beautiful. Whether the addition of The Fair 
Maid of Perth suite in the Columbia issue is 
worth the extra money, each must decide for 
himself. 

Another addition to the Philips “ Favourite 
Music ” series contains a group of eight pieces 
by members of the Strauss family played by the 
Philadelphia Orchestra under 
Ormandy (SBR6214) but I do not like this as 
well. 

The items are five polkas, the Egyptian March, 
Radetzky March and Overture to Johann II’s 
late operetta Waldermeister, which was first 
produced in December 1895. The playing 
throughout is rather chromium-plated in its 
brilliance and lacking in affection and the 
vagaries of tempi in the polkas particularly, are 
irritating. Fortunately the Waldmeister Overture 
which has not been recorded before, suffers 
least from these defects. 

Much to be preferred is light music in the 
shape of “ Promenade Favourites ”, comprising 
La Golondrina, La Campanella, La Paloma and the 
Strauss Perpetuum Mobile, offered by the Boston 

Orchestra under Arthur Fiedler 


Promenade 
on H.M.V. 7EP7036. " Both playing and 


recording are first-class. 

A cheap and well played selection from the 
ballet music of Gounod’s Faust is to be had on 
Philips NBE11037. It is played 
politan Opera Orchestra, New York, 
conducted by Fausto Cleva and includes the 
“ Dance of the Nubian Slaves’, the “ Mirror 


Dance”’, “ Dance Antique’’, “ Dance of the 
Trojan Maidens ”’ and the “‘ Dance of Phryne’’. 

Mott follows her very attractive 
record of a group of Lieder recently issued by 
the Délyse company with a collection of ten 
Viennese Songs in which she is accompanied 
by the Charles Katz Schrammel Orchestra 
(EC3140). In the wine-growing districts 
around Vienna when the new wine (Heuringen) 
is ready to drink, the country inns hang out 
garlands of leaves to announce the fact. A 
little schrammel band, probably two violins, 
an accordion and a zither, is engaged to play 
and everyone sings. Not all the songs on this 
disc are true Heuringen songs. Some are from 
operettas, but all are the sort which might 
well be sung on such an occasion, 

Mme. Mott is at her best in the waltz songs 
by Hirsch, Stolz, Benatzky and others, and also 
sings charmingly a vocal version of Kreisler’s 
Leibesleid, although the ending, particularly 
the last loud high note, does not seem to me 
appropriate. The one real disappointment, 
however, is Mei Mutter war a Wienerin which is 
much over-elaborated and is not to be com- 

with the appropriately simple and 
gloriously rhythmic version of Erich Kunz in 
his Columbia recording. 

On a twelve-inch LP the Grenadier Guards 
Band under Major F. J. Harris give a mixed 
concert of the kind heard in our parks and it 
was under such conditions that I heard it, 
sitting in the garden with the music coming 
through an open doorway. This is the ideal way 
to listen to it, but perhaps I should add that I 
have no neighbour near enough to be able to 
hear it, let alone be annoyed. 

Light Cavalry Overture has been accepted as a 
regular item in the military band repertoire for 
many years but so played it cannot be compared 
with an orchestral performance. On the other 
hand Keler Bela’s “‘ Lustspiel ’’ probably sounds 
better thus. Its composer was a bandmaster 
in the Austrian army. John Ansell’s Windjammer 
Overture with its middle section based on 


4 

a 

a 

Shenandoah” also sounds remarkably well. 

The other items are Percy Fletcher’s Spirit of eS 

Pageantry March, the Grand March from Aida, ae 

Kappey’s arrangement of Hielan’ Laddie, which he 

is the regimental quick march of the Scots 1s 

Guards, and Wee MacGregor Patrol by J. H. om 

Amers who will be remembered as the first “ 


conductor of the R.A.F, Central Band when it 
was formed. Both playing and recording are 
first-class and I personally prefer the crispness 
of a medium sized band like this to the semi- 
orchestral effect of the gigantic organisatiuns 
favoured by many Americans. The title, by 
the way, given to this record for some obscure 
reason is “ Hi-Fi The Grenadier Guards ”’. 

H.M.V. 7EP7037 demonstrates that not ony 
can Charles Mackerras arrange Sullivan’s 
music brilliantly for ballet purposes but that he 
can also play it as written and in traditional 
style. Under his direction the 
Orchestra plays the Jolanthe and Ruddigore 
overtures. A splendid disc in every way. 

The Beltona EP Orange and Blue, Vol. 2 is 
almost as good as the Vol. | which I picked 
out as one of the records I had enjoyed most in 
1956. Richard Hayward sings as well as 
ever, and with his customary fine sense of 
rhythm and style and clear enunciation and is 
admirably supported both vocally and instru- 
mentally by the Loyal Brethren (IEP48). 
The four songs are “ Derry’s Walls” which 
relates to the famous siege, the attractive 
“ Green Grassy Slopes of the Boyne’, “ Dolly’s 
Brae and The Blackman’s Dream ”’, which 
is a ritual song of a higher degree in the Order. 
All are traditional and, of course, arranged 
Mr. Hayward ge 


Mary O’Hara also sings traditional songs 
in her “Songs of Erin” (Reltona IEP49), 
which are taken from her LP reviewed in 
February. One feels that she has been sat at the 
feet of Mr. Hayward ; her style is convincing 
and her articulation could well be taken as a 
model by many bettcr-known singers. Her 
titles are Spinning Wheel, Ballynure Ballad, I 
have a bonnet trimm’d with blue. I wish I had the 
shepherd’s lamb, Next Market Day and The Bonnie 
Boy, and she accompanies herself on the Irish 


I like a selection of ten Scottish songs labelled 
“Hielan’ Lassie’’ less well (Col 331113). 
Patricia Clark has a very pleasant voice and 
uses it well but I do 4 much care for the 
modern arrangements by Philip Green whose 
orchestra accompanies. Also the echo chamber 
has been rather overused in some of the songs. 
To my ears the best is the lively Wee Cooper o’ 


Fife. 

“Songs of Rumania” sung by Anne 
Nicolas accompanied by the Paul Toscano 
Orchestra, is interesting. The traditional 
music of Rumania owes something to many 
sources, Eastern as well as Western, but the 
gipsy influence is the strongest and most 
obvious. There are ten bands on Felsted 
SDL86052 of which I like best the tender 
Tonel, Tonelul and the drinking song Bun e vinul 

hiurghiului. Miss Nicolas has a warm and 
fiexible voice and sings with great gusto and 
- I understand that she is very popular in 

aris. 

“« Jack of Diamonds” is the title given to 
Vanguard PPT12017 but there are nine other 
songs as well, sung by Brother John Sellars 
with Sonny Terry (harmonica) and Johnny 

lohns (guitar). This disc is almost a miniature 

istory of the descent of the modern blues 
songs from old spirituals and gospel songs. Of 
the ten songs, that which lends itsname to the 
record is a gambling song, there are two 
spirituals, a Gospel Song, a play song 
and a marching song. The rest are blues. 

Four spirituals are sung by the Golden Gate 
Quartet on Col. SEG7700 in a style that will 
delight some people as much as it will irritate 
others. To those wanting to sample this disc I 
suggest hearing Go Down Moses first. 

Like the rest of the world modern Germany 
has succumbed to the hit-song but many of its 
volkslieder are known and loved all over the 
world and still sung wherever a few 
are gathered together. Four of these are to be 
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had on Parlo. GEP8610, by the Cologne 
Male Voice Choir, under ¢ title “ Famous 
German Songs”. Die Lorelei is one of the best 
of oll Muss i denn zum Stédtele hinaus 
is sung or played whenever a German ship 
leaves harbour. The other two may be less 
well known but are no less enjoyable. All are 
sung with good solid tone. 

Also typical of German-speaking countries is 
the attractive “ Life is nothing without music ”’, 
a selection of the melodies (not banded but 
running on continuously) of Oscar Strauss with 
an excellent cast headed by Sari Barabas and 
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conducted by Carl Michalski (Col. SEG7697). 
the tapes of a | 

Brunswick OE9323 difficult to assess. It 
is an ceric, dramatic story eget called 
Sorry —_ number well told by Agnes Moor. 
head a small supporting cast and with 
appropriate and well reproduced sound effects, 
Humorous records tend to pall after a few 
hearings but stories like this will surely stand 
even fewer. It is well put over, but to me seems 


CONTINENTAL RECORDS 
By Lilian Duff 

If the comments that follow seem a little sour, 
that’s because this has been rather a dull and 
unrewarding month. Take “ The Glamorous 
Dalida ’’, for example (Felsted LP SDL86053). 
I’m all for singers being beautiful, though for 
some reason they hardly ever are, but frankly 
I find it irritating when the singer and publisher 
have so little confidence in her voice that they 
have to harp, on the back and front of the 
sleeve, on sex-appeal. From some biographical 
on January 17th, 1935, of Italian oe rete, Sas 
she first became ‘known in 1954 she won 
a beauty contest for “‘ The prettiest girl in a 


bathing-suit ’’, a title ically equivalent”, 
we are told, to “ Miss t”, girls 
presumably seldom in any other 
costume. As a result of this triumph she 


but she tries to live up 2°! her public by 
singing exotic songs taly popular 
Guaglione, for nm Tog Spain and Portugal. 
I have nothing against the songs, or the singer, 
who will almost certainly have a big following, 
as Luis Mariano has with his pseudo-Spanish 
hits. It’s just that I dislike attempts to put over 
national songs in another language: they 
always sound phoney. 

Entries for the Seventh Festival at San Remo 
have started to come in. ¢ winners in 

years have gone all over the world. If 
the first crop . any bp aye this is not a 
vintage year. Four ¢ songs are sung by 
Narciso . <A tango, Corde della mia 
chitarra, and a beguine, Cancello tra le rose (Parlo. 
DPP40) are both rather banal; Usignolo and 
La Cosa piu bella (Parlo. DPP41) are sentimental, 
pleasant but just as commonplace. 

Usignolo can also be heard on Parlo. DP525, 
sung by Giorgio Consolini, with Chiesetta 
Solitaria on the other side. And if you want 
another version of Corde della mia chitarra, you 
will find it sung by Nunzio Gallo on Parlo. 
DP526. A serenade to the beauties of Venice, 
Venezia Mia (H.M.V. J0468), sung by Luciano 
Virgili, would be wholly pleasing if it were not 
for some odd high notes near the end. 

Marisa Fiordaliso’s Per Una Volta Ancora 
and Scusami (Col. DC716) might also be 
described as fan stuff—conventional in tune and 
delivery but pleasant enough if you happen to 
be one of the singer’s admirers, as I usually am. 

Capri, too, has its Song Festival. As the title 
suggests, Notte a Capri (Col. DC719) wins few 
marks for originality, but the melody 5 
with me longer than the others, and Enzo 
Amadori sings it well. 


BOOK REVIEW 


The Gigli Memoirs, translated by Darina 
Silone. Cassell & Co. (21s.). 

Gigli, at any rate as translated by Silone’s 
charming Irish wife, emerges as a most likeable 
chap, very simple, not without humour, not 
vainglorious, naively interested in his own 
success (numbers of curtain calls and encores in 
all parts of the world) but fundamentally 
happiest in the ambience of Recanati, the little 
town near the Adriatic where the cobbler’s 
youngest, Beniamino, sang so beautifully in the 
cathedral choir. He was a mezzo-soprano 
choirboy and his voice turned into a perfect, 
seamless tenor of the utmost beauty of formation 
—how perfect as an instrument, which reader 
of Tue GramopHons does not know ? Whether 
he ever became the great artist it lay in him 
to be we need not discuss here. He seems, like 
some other wonderful natural voices, to have 
little idea how or why he makes the noises he 
does. He is an unself-conscious artist and never 
worked at himself area in the way Caruso 
did. He had some Meb—both in the tee of the 


who could hear a voice at all prick up his ears). 
into Caruso’s shoes ; but that 
made also for irksome comparisons he took some 
time to escape. He was over forty when he 
came here: to sing Chenier with Sheridan at 
Covent Garden. The marvel of his first “ Che 
” rings still in the ears of at least one old- 

time gallery-ite ; what fullness, elasticity, bloom ! 
For the next 25 years, his voice scarcely sh 
a hint of advancing age, he delighted audiences 
all over the world, in upwards of 60 roles and 
a vast repertoire of sweet catchpenny 
(which he threw off with an instinctive naivety 
which was perfect). He loved giving pleasure ; 
and gave it unstintingly. He remains still the 
epitome of the local boy who made good. His 
love for his home town, for his mother (Ester) 
with whom he tells us he used to sing duets 
when quite a baby still, all his Italian filial 
piety emerge with much truth from his life: 
a simple chap, _ he can tell the story of his 
tussle with the fearsome Jeritza ia a 
with detachment. 

But with success, all si memoirs are 
much the same ; it is the early years in pre-war 
Italy—he made his début in the autumn of 


- 1914, at Rovigo—which fascinate. The shy boy 


who worked in a chemist’s and had the good 
luck to be taken to sing to Bonci; and was 
slowly discovered—all this makes delightful 
poe At his début as Enzo in La Gioconda 
the t at the % e 
pd that the audience was dis 
ee whan he didn’t. A turning point, I 
fancy ! 
There is a good Index and—most valuable— 
a complete discograph a Mark 
Ricaldone. Recomm -W. 


30 
a more suited to a broadcast production than a Dee 
recording for repeated hearings. 

— in — = sing, 
pe and she is now appearing in Paris cabarets. Men Sas 
ee, So much for glamour. What about her voice, ives 
aS if the question is not irrelevant ? Well, it is free 
7 rich and pleasing enough—the sort of voice, in ophone which spread his fame fast and far oes S 
y fact, that should go with her sultry looks. Her the 1927 records must have made everyone peters 
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Symphony No. 2 in C— Schumann 
Overture, Scherzo and Finale in E— Schumann 330X1449 


conducting the Orchestra Alessandro Scarlatti 
Axur, Re d’Qrmus”— Overture — Salieri 
Al santo sepulcro Overture — Vivaldi 
Concerto in C, P.16— Vivaldi elab. Casella 
Concerto in A— Durante trans. Lualdi 
Concerto in F minor— Durante trans. Lualdi 33CX1451 


Mozart Piano Works — Volume XI: 

Hight Minuets with Trios, K.3i5a 

Allegro of a Sonata in B fiat, K.400 

Sonata movement (and minuet) in B flat, K.498a 
Six German Dandes with Trios, K.509 338CX1453 


Piano Sonatas: 

Sonata No. 11 in A, K.331-- Mozart 

Sonata No. 12 in F, K.332— Mozart 

Sonata No. 14 in C sharp minor 
Beethoven 33CX13980 


COLUMBIA GRAPHOPHOKE COMPANY LIMITE:), RECORD DIVISION, 
GREAT CASTLE STREET, LONDON, W.1 
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conducting the Israei Philharmonic Orchestra ; 
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ELISABETH SCHWARZKOPF will sing with the Philharmonia 
2 Orchestra in a programme of music by Bach on June 4th, 


5 and in a performance of Berlioz’ ‘Damnation of Faust’’ on June 25th. 
R? APE 


She sings the réle of “The Wise Woman ” in the first complete recording of Car! Orff’s 2 
“DIE KLUGE " (Recorded under the personal supervision of the composer) 
with MARCEL CORDES, GOTTLOB FRICK, GEORG WIETER, RUDOLF CHRIST, 
BENNO KUSCHE, PAUL KUEN, HERMANN PREY, GUSTAV NEIDLINGER 
and THE PHILHARMONIA ORCHESTRA conducted by WOLFGANG SAWALLISCH 330X1446-7 
: Other superb recordings include : 
“SONGS YOU LOVE ” (Elisabeth Schwarzkopf and Gerald Moore) 
* Drink to me only — Quilter; Plaisir d’ Amour — Martini; Songs my Mother taught me — Dvorak 
3 Ich liebe dich — Grieg; Wiegenlied —R. Strauss, etc. 33C0X1404 é 


“A SCHUBERT SONG RECITAL” (Elisabeth Schwarzkopf and Edwin Fischer) 
Im Frthling; Gretchen am Spinnrade; Auf dem Wasser zu singen; Der Musensohn, etc. 33CX1040 


ap FOUR LAST SONGS — £. Strauss; “CAPRICCIO™ (Closing Scene)— R. Strauss 
with the PHILHARMONIA ORCHESTRA conducted by OTTO ACKERMANN 330X1107 
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TITO GOBBI is announced to sing a programme of favourite arias 
and excerpts from Italian Opera with the Philharmonia Orchestra 
on June 14th. This great dramatic baritone recently added the 
role of “Falstaff” to his recorded repertoire, which 

already includes his magnificent ‘‘Scarpia” and “Rigoletto,” 


PHOTO: DEREK ALLEN 


“ FALSTAFF with TITO GOBBI as FALSTAPF. 
and ELISABETH SCHWARZKOPF, NAN MERRIMAN, FEDORA BARBIERI, 
ANNA MOFFO, LUIGI ALVA, ROLANDO PANERAI, 


TOMASO SPATARO, NICOLA ZACCARIA, RENATO ERCOLANI 
with PHILHARMONIA ORCHESTRA AND CHORUS conducted by HERBERT VON KARAJAN 33CX1410-2 


“ RPIGOLETTO —Verdi, with TITO GOBBL as RIGOLETTO 
MARIA MENBGHINI CALLAS, GIUSEPPE Di STEFANO, 

NICOLA ZACCARIA, ADRIANA LAZZARINI, GIUSE GERBINO 

with ORCHESTRA AND CHORUS OF LA SCALA, MILAN, conducted by TULLIO SERAPIN 
930X81324 & 33C0X1325-6 (Recorded in co-operation with “B; A. Teatro alla Scala,’’ Milan) 


“ TOSCA” — Puccini, with TITO GOBBI as SCARPIA 
and MARIA MENEGHINI CALLAS, GIUSEPPE DI STEFANO, es 
FRANCO CALABRESE, ANGELO MERCURIALI, MELCHIORRE LUISE 
with ORCHESTRA AND CHORUS OF LA SCALA, MILAN, conducted by VICTOR DE SABATA 


$380X1094-5 (Recorded in co-operation with “‘E. A. Teatro alla Scala," Milan) 
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Solo Piano: Valse lente (Paraphrase from “ Coppélia ”’) — Delibes, arr. Dohnanyi 
with the PHILHARMONIA ORCHESTRA conducted by ALCEO GAILLIERA 338CX1156 
Concerto No. 1 in C— Beethoven 

Solo Piano: Sonata No. 14in C sharp minor (“ Moonlight ’") — Beethoven 

with the PHILHARMONIA ORCHESTRA conducted by ALCRO GAILLIERA 380X1302 


, Concerto No. 1 in E flat— Liszt Slo Piano: Hungarian Fantasia— Liszt 
with the PHILHARMONIA ORCHESTRA conducted by OTTO ACKERMANN 33CX1366 


“Manfred” — Tchaikovsky 33C0X1189 
Symphony No 2 in B minor — Borodin; Caucasian Sketches, Op. 10—Ippolitov-lvanov $30X1167 


conducting the ISRAEL PxiILHARMONIO ORCHESTRA 
Symphony No. 1 in B fiat (“ Spring ”) — Schumann Symphony No. 4 in D minor — Schumann $30X1419 


COLUMBIA © 
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xAmerican Jazz Festival, 1956 
**Dave Brubeck Quartet (a): In Your Own 
Sweet Way (Brubeck) ; Two Part Contention 
(Brubeck); Take The *“*A’*’ Train (Stray- 
horn); I’m In A Dancing Mood (Si:ler, 


Goodhart, Hoffman) 
**J. J. Johnson Kai Winding Quintet (6): 


Lover Come Back To Me (Romberg); True 
(Winding); NWPT 
oh 
(Philips 12 in. LP 63d.) 


(a)—Brubeck (pno) ; (alto) ; 
Norman Bates (bass) ; Joe Denes (dr. 
(tmbs) ; Dick Katz (pno) ; 
ollins (drs). 


R.I., U.S.A. (Am. Columbia.) 

This LP was recorded at the Newport 
Festival on the night before the Duke Ellington 
album reviewed later herein by E.J. Again the 
balance is poor due to the open air conditions. 

= Brubeck’s Quartet produces more memorable 
music than the Jay and Kai group. Paul 
Desmond is in particularly good form. But I am 
as irritated by the pretentious way in which 
Brubeck ‘explains’? Two Part Contention to the 
audience as I am by John Lewis’s similarly self- 
satisfied announcements in which he assumes an 
air of intellectual superiority. 

The Jay and Kai unit was making its last 
appearance at Newport before the mutual 
separation of the leaders. Their decision to part 
was obviously a wise one, for on this showing the 
two-trombone idea was already past its zenith. 
True Blue Tromboniums features Jay and Kai 
playing upright versions of the valve trombone. 

t is as well that we are told of this in the sleeve 
notes, otherwise I doubt if many listeners would 
have detected the difference. A.M. 


*xVic Ash Quartet with Keith Christie 

***Cinders (Ash); You Took Advantage Of Me 

(Rodgers); Ash Felt (Smith); With The 
Wind And The Rain In Your Hair (Edwards, 

(Nixa Jazz Today EP NJE1032—1Is. 10d.) 

Ash (cit); Keith Christie (tmb); Derek Smith 
(pno) ; my Stokes (bass); Phil Seamen (drs). 
11/12/1956. London. (Pye-Nixa.} 

Cinders and You Took Advantage Of Me are 
= competent, quite lively performances with good 
solos from Derek Smith, Vic Ash and Keith 
Christie. The other two tracks turn out to be 
rather messy, only Derek Smith escaping with 
honour. CF. 


*xBob Dest Rot 
“ The Dual Roll Of Bob Brookmeyer 


lacs (Brookmeyer) ‘They Say 
(Berlin) (a); Potrezebri 
(Raney) (6); Rocky Scotch (Brookmeyer) (b) 
(Esquire LP 99-084—29s. 63d.) 
(pno iis (a), valve-tmb in (b)) ; 
y (gtr); Teddy Kotick (bass); Mel 
U.S.A. (Am. Prestige.) 

Bob Brookmeyer, a recent visitor to this 
country as part of the Gerry Mulligan Quartet, 
demonstrates his dual talents. His valve- 
trombone work is lazily relaxed and never rises 
to any great pitch of emotional intensity. On 
piano he is a less predictable musician and plays 
in a most interesting style on Wonderful. Raney 
takes some pleasant solos and Teddy Kotick’s 
firm foundation to the group is a decided 
asset. A.M. 


*Donald Sextet 
**Parisian Thoroughfare (Bud Powell); Yusef 
(Barry Harris); Shaw ’Nuff (Charlie Parker, 
D. Gillespie) ; "Blues (Improvised) ; Torsion 
Level (Harris); Woody’n You (Gillespie) ; 
Dancing In The Dark (Schwartz, ‘ene 
(Esquire 12 in. LP 32-019—39s. 73d. 

Byrd (tpt); Yusef Lateef (original name Bill Evans) 
(mr): Bernard McKinney (euphonium): Barry 
Harris (pmo); Alvin Jackson (bass) ; Gans 
(drs). 23/8/1055. World Stage, Detroit, U.S.A., during 
a public concert. (Am. Transition.) 
orree:ly seri‘. d by announcer on r-cord to 

Donald Byrd is the young Detroit-born 
trumpeter who seems to be on at least half of 
the small group jazz sessions in New York these 
days. This LP was recorded at a concert in 


Jim 
(ars). 
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JAZZ 


WING 


Reviewed by 


CHARLES FOX, EDGAR JACKSON, 
OLIVER KING, ALUN MORGAN 


Byrd’s hometown at which he was joined by 
some of the local jazzmen (e.g. Alvin Jackson, 
brother of vibraphonist Milt) and it would seem 
that Detroit is fertile ground for jazz talent. 
Lateef takes some good solos as does Bernard 
McKinney. The rhythm section is occasionally 
swamped by Gans’s “ wall of sound” attack, 
and the traffic noises making up the coda to 
Parisian Thoroughfare \ast far too long. Otherwise 
this is a good example of some new jazz names 
who seem destined for prominence. A.M 


Ramblers 
Speed (Trad.) 
***2.19 Blues (Desdume) 
(Tempo A158, 45A158—6s. 3d.) 
'y_ (quattro, kazoo, voc); Hylda 
ete Maynard (tub-bass); Shirley B 
Chris Bateson (blue-blower). 22/1/1957. 


***Ella 


Russell 


London. (Vogue.) 

The true identity of skiffle music is made 
clearer on this record than on most so-called 
examples that are filling the catalogues. The 
instrumentation is better-assorted, and despite 
a tendency to rush the tempo and step it up in 
Ella Speed there is a pleasant tonal restraint 
throughout. The kazoo and blue-blower are 


quite exceptionally good. but Hylda Syms has 
rather too constricted vocal technique to cope 
successfully with blues yet. O.K. 


Buck Clayton 
On Parade (Lo 
Patricia's Blues (Clayton) (c); 

(Clayton) (c); She’s Funny That Way (Richard 
aw (c); West End Blues (Armstrong) 
Your Troubles 


. Train 
(Arodin) ~ 
Don's Blues (Byas) Sugar 
(Williams) (6); Swingin’ At Sundown (Clayton, 
Bishop) (6); Rose Room (Williams) (e); 
St. Louis Blues (Handy) (e) 
(Vogue 12 in. LP LAE1 


‘a oe Charlie Lewis ; Georges 

Paris. (French Vogue.) 

(6)—Personnel as for (a), plus Don Byas (tnr) ; 
Merrill Stepter (tpt). Same session 

(c)—Clayton (tpt); Big Chief Russell Moore 
(tmb) ; y-- Richards (pno); Pierre Michelot (bass) ; 
Kansas Fields (drs). Circa Spring, 1958. Paris. (Do.) 

gene as for (a), plus Mezz Mezzrow (cit). 
Paris. (Do.) 

(e)—Personnel as for (a), plus Mezzrow (cit); Gene 
Sedric (inr). 2/4/1953. Paris. (Do. 

Mezzrow (cit); Sedric (tnr) ; 

Moore (imb); Richards (pno) ; Hadjo (bass); Fields 
(drs). 26/5/1953. Paris. (Do.) 


Entitled simply “ Buck”, this fourteen-track 
LP represents Buck Clayton over a period of 


ABBREVIATIONS 


Ace .. accompaniment pno 
alto .. alto saxophone tnr 
arr .. arranger tpt commons 

bar .. baritone saxophone 
bass .. string-bass 
bjo .. banjo vib vibraphone 
clt .. clarinet voc vocalist 
drs_.. drums vln violin 

gir .. guitar xyl 


xylophone 
microgroove record. LPs and 45 EPs 
are distinguished by the letters LP before the catalogue 
number for the former, EP for the latter. 


piano 
tenor saxophone 


Asterisks (maximum five) indicate mainlv the re- 
viewers’ opinion of each record as compared with all 
others mentioned, but take into account also how a per- 
formance compares with the general — achieved 
by the artiste(s) in previously released r 


three and a half years. It differs from the 
Clayton Jam Session LPs on Philips in that 
here Buck is undoubtedly the star turn, while 
on the jam sessions he acts the part of ring- 
master or M.C. 


Blues In First is a good demonstration of 
Clayton’s virtues as a jazzman. It is a pity that 
its companion piece Blues In Second (an alternate 
take) was not included in the collection for the 
differences are revealing. 


On the remaining tracks Clayton is accom- 
panied by musicians varying in quality from 
good (Don Byas) to indifferent (Mezzrow), but 
his open purity of tone and all-round sense of 
musicianship fortunately are not a by 
his surroundings. E.J. 


*Buck Cla Jam Session 
***All The Cats Join In (Sauter, Wilder) (c); 
of (J. Green) ; Don’t Miss Your 
Baby (Durham, Basie, (V) (4d); 
Lean Baby (B. May, R. Alfred) (a2); Blue 
Lou (Edgar Sampson) (b) 
(Philips 12 in. LP BBL7129—37s. 64d.) 
(a)—Clayton (tpt); Lem Davis (alto); Julian 
Dash (imr); Charlie Fowlkes (bar) ; mj Newman 
ir Charles ’’ Thompson (pno); Freddie Green 
(ge ; Walter Page (oass); ; Jo Jones (drs). 16/12/1953. 
(Am. Columbia.) 
ve (tpt); Buddy Tate, Coleman Hawkins 
(tmrs) ; G 
Harris 


aslohn (pno St 
Hinton (dass) ; ‘(ars). 15/3/1955. 
ye (tpt); Dash, Hawkins (étnrs) ; Braff, 
Billy Butterfield (pts) = 
Kenny Kersey (pno) : 
; Bobby Donaldson (drs). 


for (c), minus Glenn; add Jimmy 
(voc). Same session. 

This LP is the fourth in Philips’s “‘ Buck 
Clayton Jam Session” series (the fifth if one 
counts the Frankie Laine LP on which Buck 
led the supporting group). It appears to be 
composed of left-overs from previous dates, plus 
two new items. Lean Baby comes from earliest 
Robbins’ Nest session (BBL7032) and has the best 
rhythm section. Hawkins, Tate, Braff and 
Benny Green are excellent on Nowhere and Blue 
Lou with Hawkins again on form on Cats and 
Baby. The latter title has the addition of 
ex-Basie singer Jimmy Rushing, but he is less 
memorable here than on his two Vanguard LPs 
issued in Britain on Pye-Nixa. 

In general this is inferior to the previous 
releases, although there are sufficient solos of 
merit to warrant investigation. George 
Avakian’s sleeve notes are less detailed than 
usual. He makes no reference to the March 
1955 session in the text and inexcusably omits 
to list a two chorus solo by Julian Dash on Baby 
in his otherwise accurate identifying chart. 

A.M. 


*Ken Colyer’s J 

***Uptown Bumps (Buddy Bolden); Blame It On 
The Blues (Thos. A. Dorsey); Creole Blues 
(Orv); Chrysanthemum Rag _ (Joplin) ; 
Snag It (King Oliver); The Thriller Rag 
(May Aufderheide); Black Cat On 
Fence (Long); The Old Rugged Cross 
(Colyer); Walking With The King (Trad.); 
Home Sweet Home (Bishop); Auf Wieder- 
seh'’n, Sweetheart (Storch) 

(Decca 12 in. LP LK4178—35s. 1}d.) 


Colyer (tpt); Ian Wheeler (cit); Mac Duncan 
(tmb) ; Johnny Bastable (bjo); Ron Ward (bass) ; 
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(drs). 4/10/1956 and 16/11/1956. London. 
These “live” recordings represent a con- 
siderable advance over the earlier Colyer output 
since the Chris Barber band became a fact. 
There is more cohesion, and Colyer has a better 
tone. But there is a deplorable tendency to 
increase the tempi, especially in Snag It. There 
is also a monotonous character about the 
numbers, which makes me feel that LPs we this 
kind of music are a mistake; EP is “y 
78 r.p.m. better still. We are not Wilbur e 
Parises or Omer Simeons, and none of us can 
on and on with a number and maintain 
interest, or at least, not the audience’s. 

There are no scrolls on these sides to separate 
one number from the other. This is a retrograde 
feature ; not everyone wants to wade through 
anything from one to five numbers to get at 


one desired performance. The audience is 
well-behaved. O.K. 
*Miles Davis 


*e**"Round (Thelonious Monk) (6); 
Ah-Leu-Cha (Charlie Parker) (c); All Of You 
(Porter) (6); Bye Bye Blackbird (R. Hender- 
son, M. Dixon) (a); Tadd’s Delight (Dameron) 
(a); Dear Old Stockholm (Getz) (a) 

(Philips 12 in. LP BBL7140—37s. 64d.) 


Davis (tpt) {| Coltrane (inr); Red Garland 


); Paul mbers (bass); Philly Joe Jones 
s). (a) 5/6/1956, (b) 10/9/1956. (c) 27/10/1956. U.S.A, 

Am. Columbia.) 

****Just Squeeze Me (Ellington); There Is No 
Greater Love (Jones); How Am I To Know ? 
(King, Parker) ; S'posin’ (Denenker) ; Miles’ 
Theme (Davis); Stablemates (Benny Golson) 

(Esquire 12 in. LP 32-021—39s. 7}d.) 

Davis ad ; John Coltrene (inr); Red Garland 
fom? Paul Chambers (bass); Philly Joe Jones 

drs). 16/11/1955. U.S.A, (Am. Prestige.) 

***Nature Boy (Eden Ahbez); Alone Together 

; There’s No You (Adair) ; 
ving (Robin Rainger) 
(Vogue LP LDE191—29s. 6}4.) 
Davis Britt Woodman (mb); Teddy 
Charlie Mingus (bass); Elvin Jones 

(drs). pry Fed 1955. New York. (Am. Debut.) 

With delicacy and restraint, his trumpet 
tightly muted most of the time, Miles Davis 
creates solos possessing a remarkable inner 
tension. He is certainly at his greatest on the 
Philips and Esquire LPs, accompanied by the 
musicians who formed his regular Quintet at 
that time. 

John Coltrane’s tenor-playing quickly becomes 
a bore, but Red Garland is a deft, imaginative 

janist, while Paul Chambers and Philly Joe 

— suppry a relaxed and stimulating back- 
ground. It is Miles Davis’s solos, however, which 
stay in one’s memory. If anything, the Philips 
is the better of the two records ; it includes a 
sensitive, elegaic performance of Thelonius 
Monk’s ’Round Midnight. 

Although the Vogue LP appears under 
Miles’s name the session was actually supervised 
by Charlie Mingus for his own Debut label. 
Miles plays superbly in There’s No You and 
shows flashes of brilliance in Nature Boy, but 
disappoints on the other two tracks. C.F. 


and his Orchestra 
Papa (Lil Heah Me 
(a); Dance (Hardin) in) 
Too Tight 
(H.M.V. EP 7EG8233—11s. 14d.) 

Dodds (cit); Anatie ** Natty *’ Dominique (cornet 
Honore Dut (tmb); Lil Armstrong (née ieraie} 
fen} j Bill Johnson (bass); Baby Dodds (drs). 
a) 16/1/1929, (6) 7/2/1929. Chicago. (Am. Victor.) 

Previous issues (deleted): (b) H.M.V. B10419. 

These represent Johnny Dodds in his most 
lyrical mood, with excellent recording to help 
him, unlike ‘last month’s tame effort. Goober 
Dance is a weird little tune of some originality, 
and Heah Me Talkin’ is a restrained, melodic 
piece with which everyone should be familiar. 
Pencil Papa and Too Tight are slightly marred 
by Dominque’s sour tone, but Dodds is still the 
greatest New Orleans clarinettist of his day. 
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Pencil Papa, translated on my eiteteal Victor 
label into Spanish, becomes Little Papa Of The 
Lies when put back into English, though why 
I don’t know. Its real meaning is slender papa, 
perhaps referring to Natty Dominique’s spare 
physique ? O.K. 


Newport’ Up (Ellington, Strayhorn); Jeep's 
Blues Ellington) ; 
Crescendo Blue (Ellington) 

(Philips 12 in. TP BBL7133—$37s. 6}d.) 


Ellington (pmo); Jimmy Hamilton (cit, tnr) ; 
Hi Russell 


Quentin Jackson, J 
(tmbs); Jimmy Woode (bass) ; Sam Woodyard (drs). 
T'S at the American Jazz Festival, Newport, 
U.S.A. (Am. Columbia.) 

The American Jazz Festival, started in 1955, 
is an annual event held at Newport, Rhode 
Island, U.S.A. Last year’s proceedings were 
recorded by the American Columbia company 
and this Duke Ellington LP captures the music 
-— the atmosphere of the Festival’s closing 
night. 

The reproduction is never very good; at 
public concerts recorded in open air stadiums it 
seldom is. But what is lacking in recording 
technique is made up for in excitement. The 
Jazz Festival Suite is not one of Ellington’s most 
important works, although the second movement 
Blues To Be There shows superior treatment both 
in conception and execution. Jeep’s Blues is a 
good vehicle for Johnny Hodges, now again a 
mainstay of the Ellington fold. The two parts of 
Diminuendo And Crescendo In Blue were to have 
been linked by a short Paul Gonsalves solo, but 
during this bridge passage Paul was inspired to 
greater heights by the presence of drummer Jo 
Jones beating out a rhythm on the edge of the 
platform with a rolled-up newspaper. The band 
added its encouragements, with the result that 
Gonsalves blew twenty-seven consecutive 
choruses. During this long and rhythmic 
interlude the seven and a half thousand people 
forming the audience were whipped into a state 
of excitement, and spontaneous dancing broke 
out all over the stadium. The sound of all this 
happening is faithfully reflected on the LP. I 
doubt if any recording has captured so much 
genuine excitement and atmosphere as does 
this Diminuendo And Crescendo. 1 strongly advise 
you not to miss hearing it. George Avakian’s 
sleeve notes are informative and provide full 
details of soloists. > 


*Rolf Ericson 
“ Transatlantic Wail” 
****Visby Groove (6); Ballad 
ercer) (c); Everything Happens To 
(Leslie Smith) (c). This 
Dream’s On Me (Arlen, og! (ce); 
To Jordan (Duke — 


Flicka (Jordan) (a); (a) 
(Nixa Jazz Today 12 in. LP NJLS. NJL5—35s. 1}d.) 
Ericson (tpt); Cecil ri) (dar) ; Duke Jordan 


(pno); John Simmons (bass) Taylor (drs). 
(a) 30/5/1956, (6) 1/6/1956, (c) ‘4/6/1956. Stockholm. 
(Swedish Metronome. 

Note : Of the two contradictory recording dates stated 
on the sleeve for some of these tracks, those given above 
are believed to be correct. 

Swedish trumpeter Rolf Ericson has spent 
several years in America and has worked with 
bands led by Woody Herman, Charlie Barnet 
and Charlie Spivak. Last year he brought a 
Quintet to his homeland to tour the Swedish 
National Parks. The music of this group reflects 
the current American fashion for small, 
functional jazz units as exemplified by the Jazz 
Messengers and the Max Roach Quintet. 
Although composed of less well-known 
musicians, Ericson’s group is superior to those 
containing such much-recorded soloists as 

Mobley—chiefly 


Donald Byrd and Hank 
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because Ericson’s men have not overlooked the 
need for melody in their improvisations. 
Ericson’s trumpet now sounds like a cross 
between that of Art Farmer and Dizzy Reece, 
and if he has recorded a better solo than his 
choruses on Flight To Jordan I shall be surprised, 
Payne, whose gutty baritone was a feature of the 
Dizzy Gillespie band, has developed into a 
pleasing, facile soloist, while Jordan is superb as 
soloist, composer or accompanist. The only 
weakness in the team lies in the sometimes 
unsteady drumming of Art Taylor, who exhibits 
a disturbing tendency to accelerate the tempos, 
Had there been a more reliable percussionist 
I would have awarded this record the maximum 
rating. A.M. 


*Don Ewell 
“ Piano Solos Of King Oliver Creole Jazz Band Tunes” 
***Buddy’s Habits (Straight, Nelson) (a); Wor! 
Man Blues (Oliver) (a2); Frog-I-More R: 
(Jelly Roll (a) Sweet Baby 
(G. (6); Ain’t Gonna 
(Richard M. Jones) (a2); Snake Rag (Oliver) 
(a); Weather Bird Rag (Arinstrong, Mey 
(6); Where Did You Stay Last it? 
(Armstrong, — (a); Just Gone "0 iver, 
Johnson) AOR: ; Mandy Lee 
Jazzin’ Bette 


New 
eames 12 in. LP TAP7—38s. 3d. 
a) November, 
Ball) 1952; (6) March, 1953. 
Don Ewell is a fine pianist, but here he 
rather hits the piano, giving it a pianola-like 
effect. The choice of numbers is fortunate, as it 
is interesting to hear these essentially band tunes 
as unaccompanied piano soli—in moderation. 
The technique is faultless, but the approach is 
rather cold and exact. Also, there is too much 
on the disc. An EP would have been better. 
O.K. 

*Wally Fa Brown Quintet 
****Rodgers Blues (Fawkes); Avalon (Jolson) 
Mobile Blues (Short, Rose); Polka Dot Rag 


(Bechet, Sissle) 
(Decca EP DFE6378—10s. 53d.) 
Brown, Fawkes (cits); Iam Armit (pno) ; 


Lennie 
oe? Eddie Taylor (drs). 10/12/1956. London. 
Sandy Brown—vivid and incisive; Wally 
Fawkes—elegant and lyrical: these two 
clarinettists, the finest in British “‘ tradi:ional ” 
jazz, contrast fascinatingly. Weaving around 
— another, they create jazz that is intricate 
pd full-bodied. Only Mobile Blues has a 
ull spots. C.F. 


Lowdown (Gordon, Revel); Knock Y 
Out (Featherstonhaugh); Henrietta (Feather 
stonhaugh) 

(Nixa Jazz Today EP NJE1031—11s. 10d.) 

Featherstonha' ellins 
Dougan (drs). 3/12/1956. London. (Pye-Nixa.) 

In the year that has passed since E.J. reviewed 
the first record by the New Buddy Featherston- 
haugh Quintet, the musicians, with the 
a of Bill Stark and of course Featherston- 

himself, have changed. But the music has 
ee much the same. It still owes its basic 
i CF. 


idea to Gerry Mulligan. 


*Victor F 
*e**Jackpot (Feldman) (a); Karen (Feldman) (a); 
You Are Too Beautiful (Rodgers) (a); You 


(Feldman) (c) 
(Tempo 12 in. LP TAP8—38s. 3d.) 

(a2)—Feldman (vib); Terry Shannon (pno); 
Pete Blannin (bass); Phil Seamen (drs). 4/12/1956. 
London. (Vogue.) 

(b)—Personnel as for (a), except (bass) 
replaces Blannin. 6/12/1956. a. © 

(c)—Feldman (pmo); Dizzy ; Bush 
(bass); Seamen (drs). Same session. 


When Victor Feldman flew into London 
forward 


Airport last November he was looking 


June, 


revise 
fron 
post | 


THE DECC, 


son, Willie Cook, Ray Nance, Clark Terry (pts) ; A F 
WH 
*Buddy Featherstonhaugh New Quintet 
j 
Are My Heart’s Delight (Lehar) (a2); The ce 
Minor And The Major (Feldman) (6); The 
Toff (Tony Crombie) (6); Wilbert’s Tune 
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LIONEL 

HAMPTON 

and his new 
French sound, Vol.2 
PDL 85006 (Felsted) 


A FEW OF THE OUTSTANDING RECORDS 


ISSUED BY THE DECCA GROUP 


WILBUR DE PARIS 
ORLEANS JAZZ 


WILBUR DE PARIS 
and his new 

New Orleans Jazz 
LTZ-K 15024 
(London Jazz Series) 


THELONIOUS MONK 
plays the music 

of Duke Ellington 
LTZ-U 15019 
(London Jazz Series) 


*Continually wakened by the phone 
and people making queries, 
JAZZ ON L.P.s we decided that we'd write a book, 
one of a useful series 
completely giving all the dates and facts, 


revised edition 4/- and who blew what, and who plucked that, 


and where they did it, on what date, 
from dealers or and little facts that would relate 
to period and style and mood, 
and other points on which chaps brood. 
You'll find this book a useful job 
and fairly priced at just four bob. 


post free from us 


Scrapbook 
of British Jazz § 


Various groups & 


LK 4139 (Decca) 


Introduction to Jazz 


by the 


Rev. A. L. Kershaw 

Various groups | 
LAT 8124 
(Brunswick) 


Al ‘Jazzbo’ Collins 
presents 

the East Coast 
Jazz Scene, Vol.| 
Various groups 
LVA 9030 (Coral) 


THE DECCA RECORD COMPANY LIMITED, I-3 BRIXTON ROAD LONDON, S.W.9 
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CABINETS 
by STAMFORD 


THE AXIOM EN- 
CLOSURE, to Messrs. 
Specificati 

Completely fitted com- 
prising 12” Axiom 150 
Mk. Il Loudspeaker. The 
Acoustical Resistance 
Unit, and cabinet con- 
structed of #” Weyrock. 
Lined and quilted with 
i” cotton felt. Provision 
for housing The Trebax 
if required. Price £29.9.6 
OR £€4.7.6 Deposit and 
9 payments of £3 Mthly. 
Cabinet Only. Price £15.18.6 OR 48/- Deposit & 9 Pay~ 
ments of 32/4 Monthly. Also in Bow Front and Rectangular 
designs. 


THE DUNSTER” 


Capacity: 270-7 in. 
260-12 in. records. 
Six Compartments 
4 in. wide for 7 in. 
records; and 
12 compartments 
2} in. wide for 12 
in. records. Also 
drawer for cata- 
logues and acces- 
sories. Overall 
sizes : 24 in. wide, 
32 in. high, Top 
18 in. at centre, 
15} in. at ends. 
Queen Anne 


£16.16.6 oF 
£2.9.6. deposit and 
9 payments of 34/3 
monthly. 

Also supplied in 
17 in. model. 


THE VENTNOR 

36 in. wide, 35 in. high, with choice of Motor Boards either 
(A) 35 in. by 14 in. or (B) 16 in. by 14 in., and control 
Amplifier compartment and LP 
record storage in lower section. Price £15.15.0 OR 47/- 


panel 16 in. by 12 in. 


Deposit and 9 Payments of 32/- monthly. 

All Cabinets are veneered in Oak, Walnut or 
Mahogany, finished to shade required. Delivery 
12/6 in England and Wales (Scotland and N. 
Ireland 25;-). Purchase Tax included. 

Write for Catalogue of cabinets for EQUIP- 
MENT, RECORDS, SPEAKERS, PYE 
BLACK BOX. 
{money refunded. 


A. L. STAMFORD (Dept. F. 16) 


20 College Parade, Salusbury Road, London, N.W.6 


Satisfaction guaranteed or 
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The 12” ISW 


DE-LUXE 


with FOAM 
suspension 


30 17 000c's 


£9.15.0d. 


THE BRADFORD PERFECT BAFFLE 


(Patent Pending) 


A COMPACT 
enclosure ensuring realism and clarity of re- 
production, with NO BOOM. A comprehen- 
sive range for single — and multi-speaker 
systems is available. 


From £8.15.0d. for 17” x 17’ x 123° 


We are demonstrating the GOODSELL ‘Golden 
Range,’ the ORTOFON Pick-Ups and the WOOLLETT 
Transcription Gramophone Turntable. 
Daily: 9am. to 6 p.m. 
Saturday: 9a.m. to noon 


17 Charing Cross Road, 
London, W.C.2. 


Tel.: TRAfalgar 5575 
(Opp. Garrick Theatre) 


Limited 


JOHN LIONNET & COMPANY 


(at above address) 


Trade and Export inquiries to: 


VOGUE 


THE GREATEST 


JAZZ CATALOGUE 
IN THE WORLD 


By “POPULAR REQUEST” 
SIDNEY BECHET LAE 12024 


TURK MURPHY 
NEW ORLEANS LDG 037 


JUST JAZZ 
ALL STARS IN CONCERT 
LAE 12001 


VOGUE RECORDS LTD. 
113 Fulham Road, S.W.3 


Tel. No. Kni 4256/7/8 
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to a restful holiday after a strenuous tour around 
America with Woody Herman’s band. As it 
turned out, he spent a lot of the holiday in the 
recording studio. Just how happy an event 
that was for British jazz can be judged from this 
LP, the first of two which Tempo are issuing. 

A phrase which Tony Hall uses in the course 
of a very informative sleeve-note probably holds 
the clue to much of Feldman’s present-day 
brilliance: ‘‘ Vic displays . . much of the new 
assurance that he has acquired since he first 
went to the States’’. Certainly Feldman has 
developed into an ‘even more mature and 
imaginative musician than he was when he first 
left England to try his fortunes in the U.S. All 
the tracks are good, but Karen (melodic, rather 
slow and beautifully poised) and Minor And The 
Major are outstanding. 

In addition to Feldman’ s polished vibraphone 
work, there are stimulating piano solos by 
Terry Shannon, a musician who shows the 
influence of John Lewis. Pete Blannin, Lennie 
Bush and Phil Seamen all swing steadily and 
easily. 

The Jamaican trumpeter Dizzy Reece joins 
the group for ten minutes of Wilbert’s Tune, 
dedicated to Wilbert Hogan, Lionel Hampton’s 
drummer. This track finds Feldman moving 
to the piano and performing just as excitingly 
and intelligently as he does on vibraphone. The 
highspot here, however, is Dizzy Reece’s play- 
ing. There are a few fluffs here and there, but 
these seem trivial compared with the power and 
invention he displays. 

I'd rank this as one of the best records ever 
made by British jazz musicians. E.J. 


«Festival Of British Jazz 
**Phil Seamen Quintet (a): Manteca Suite 
(D. Gillespie, Luciano “‘ Chano Pozo ” Gonzales) 
****Alan Clare Quartet (+): Satin Doll (Ellington) ; 
Walk Easy (Clare) 
- our Orchestra (c): 


So 
“Jazz Today Unit (f): 
(Basie) ; in’ Around (Herschel Evans) 
(4): East Of The S 
***George Ch 
Ja-Da (Carlet on) 
(Decca 12 in. LP LK4180—35s. 14d.) 
(a)—Seamen (drs); Ken W: (bass-tpt); Johnny 
i cee (pno); Dave Goldberg ); Stan Wassett 


(tmbs); Don Innes 

(d (sop) ; 

(e Christie (tmbs) ; 
Bush (bass); Ganley (drs 

Shepherd (cit) ; 


Jimmy Walker (tnr, Sop) ; 


Joe Temperley (bar); 
Chisholm, Christie (tmbs); Jimmy McKenzie (vib) ; 
Moule (pmo); Ken Sy! 


; Bush (bas 
Ganley (d: Cone) 


All 70/11/1956 at the N.J.F. Third Festival of British 
Jazz, Royal Festival Hall, London. (Decca.) 

Star of this record made at the Third Festival 
of British Jazz last November is modest and 
retiring, 36-year-old Alan Clare, who has been 
playing solo piano in London clubs for the past 
nine years, admired by fellow musicians, but 
little-known to the wider public. With sym- 
pathetic backing from Lennie Bush and Allan 
Ganley, Clare gives a sensitive but virile 
interpretation of Duke Ellington’s Satin Doll. 
Even better is his own lovely Walk Easy, taken 
at beguine-tempo and richly inventive. My 
memory may be at fault, but at one point this 
theme seems to quote a phrase from Ellington’s 
Reminiscing In Tempo. 

The rest does not show British jazz in an 
unduly flattering light. Phil Seamen drums 
lengthily and excitingly in Johnny Weed’s 
adaptation of the Dizzy Gillespie-Chano Pozo 
Manteca Suite, but Ken Wray’s bass-trumpet 
quickly grows monotonous. Struttin’ With Some 


Ken Moule (pno) ; Bush (bass) ; 
Moule (pno) ; 
Geoff Taylor (alto) ; 
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Barbecue, the old Louis Armstrong tune, shows 
off a competent big band, and has lively 
trumpet work by Bert Courtley, but not much 
else of note. Jimmy Walker displays rather too 
few ideas in his soprano saxophone solo, East Of 
The Sun. George Chisholm (most consistent of 
British jazz musicians), Keith Christie and Geoff 
Taylor shine in Swingin’ The Blues and Doggin’. 
The trombone “ battle ’’ in Ja-Da has exciting 
moments, but neither Chisholm nor Christie— 
brilliant though both men are—sounds quite at 
ease. E.J. 


Festival Of 
Band: Indiana (Hanley) ; 
‘Em 


(Waller) ; ; Shoot 
(Mercer, 


Way (Akst, Davis). (All a) 
***Mick Mulligan Jazz Band: Yellow Dog 

(Handy) (V) (6); All Of Me (Simons, Marks) 
(c); Wild Man Blues (Armstrong, Morton) (d); 
If I Had You (Ted Shapiro) (e); Russ 
Lullaby (Berlin) (f); I Never Knew (Ted 
Fiorito) (g); Caravan (Tizol) (4); Cake- 
walking Babies From Home (Clarence 
Williams (V) (+) 

(Tempo 12 in. LP TAP11—38s. 3d.) 

—Carey ( Tony Gibbons (cit); Johnny 
(tpt) ; trary Naitlines (tmb); Pat (pno) ; 
Bob Mack (gtr) ; Bob Sinclair (bass). 

(:)—Mulligan (tpt); Ian 
Parr (tmb) ; Ronald Duff (pno); Ni; el Sinclair (gtr) ; 
Al Duddington (bass); Pete Apple (drs) ; 
Melly (voc). 
(c)—Christie (4)—Mulligan (tpt); (e)— 
Parr (tmb); (f) (pno); (g)—Duddington 
bass); (h)—Appleby (drs)—All with rhvthm as in (b). 
All iontnose at the N.J.F. Third Fes‘ival of British 
Jazz, Royal Festival Hall, London. (Decca for Vogue.) 
This brings us to the trad. part of the Festival. 
Although it did not add very much to the 
literature of British jazz, there are the usual 
pleasant moments of originality in the Dave 
Carey band performances, and their choice of 
numbers is good ; so is the clean, workmanlike 
way they play them. I don’t care for George 
Melly’s mannerisms, and Christie with Mulligan 
sounds like a poor man’s Benny Goodman. 
Otherwise there is nothing to be ashamed of 
here. The audience is appreciative and quite 
well-behaved. O.K. 
Freshmen and Five 
Street (Alan R. Jones) (prob. c) ; 
We Say Goodbye ( Porter) | ate 
The Outside (Bernie Wayne, Ben Raleigh) (6); 
After You’ve Gone (Turner Layton, Henry 
Creamer) (c) ; ae (Gordon Jenkins) (a); 
There Will Never Be Another You (Ha 
Warren, Mack Gordon) (c); Got A Date W: 
- Angel (Waller, Tunbridge, Grey, Miller) 
; Something In The Wind (Johnny Green, 
, Robin) (c); Someone Like You (Harry 
Warren, Ralph Blane) (c); The Night We 
Called It A Day (Matt Dennis, Tom Adair) (c) ; 
Give Me The Simple — (Ruby Bloom, Harry 
Ruby) (a); it, Sweetheart. (Ray 


Noble, Rudy Vallee) (6) 
(Capitol ‘12 in. LP T763—33s. 83d.) 

Four Freshmen: Ross Barbour, Ken Errair, 
Don Barbour (rocs), Bob Flanigan (voc, tmb) with 
Marion ‘* Buddy *’ Childers, Mannie Klein, Uan 

; (gtr) ; 
(bass): Frank Car (a) 31/5/1956, (6) 
5/7/1966, (c) 6/7/1956. US.A. (Am. Capitol.) 

A sequel to “Four Freshmen and Five 
Trombones” (Capitol LC6812), this LP finds 
the vocal quartet singing just as ingeniously 
against a background of trumpets and rhythm 
scored by Dick Reynolds. Like the Hi-Lo’s, the 
Four Freshmen use their voices instrumentally. 
The jazz feeling which is apparent in their work 
may spring partly from the fact that all four 
singers are skilled musicians; Bob Flanigan 
can even be heard taking trombone solos on 
several of the tracks. E.Jj. 


*Bud Freeman All-Star Orch 
“ Midnight At Eddie Condon’s ” 
****Midnight At Eddie Condon’s (Freeman) (d); 
I Found A New Baby (Srencer Williams) (¢) ; 
Inside On The Southside (Freeman, Living- 
ston, Palmer) (e); 
(Yonmans) (ad); 
Rodgers) (f); Royal 
Williams) (¢@); You 
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a (a); Tea For Two (Youmans) (6); 
ou’re My Everything (Warren, Dixon, 
bh (a); Honeysuckle Rose (Waller) (ec); 
A Room With A View (Swan, Stillmant) (5); 
Sentimental Baby (Palmer) (a) 
(EmArcy 12 in. LP 14d.) 


‘a)—Fr nr) ; Hucko (cit); Wild 
Bill Davison (tee): Sullivan (pno); Carmen 
Mastren (g/r); Sid Weiss (bass) ; George Wettling 
(drs). 5/12/1945. New York. (Am. EmArcy.) 
(6 (tnr); Sullivan (pno) ; 
(gtr); Weiss (bass) ; Wettling (drs). 
ee as for (6), plus Hucko (cit). Do 
(4)—Freeman (inr); Edmond Hall! (cit); Charlie 
; Vernon Brown (tmb) ; 
); John Simmons (bass) ; Dave 
Tough (drs). 10/12/1945. Do. (Do.) 
(e)—Personnel as for i ay Bob Casey (bass) 


replaces Simmons. Do. ) 


Do. Do. 


(f)—Freeman (inr) ; 
Casey (bass); Tough 

Erroneously accredited on label to Noel Coward 
whose Room With A View is an entirely different 
composition. 

The last twenty years have seen Bud Freeman’, " 
reputation wax and wane and wax again. At 
the moment his looping, lackadaisical phrasing 
and light, cool tone—both highly criticised at 
one time—seem to be coming back into favour. 
This LP, drawn from sessions made twelve years 
ago, show that whatever his faults—and many 
of his solos are a little repetitive—he swings as 
few other white tenor players have done. 

The late Dave Tough, the finest of all white 
drummers, must take a lot of the credit for the 
subtle but compelling way in which six of these 
tracks move. The rocking beat in New Baby and 
the unobtrusive lift he gives to Time are char- 
acteristic of Tough’s brilliance. I’ve often 
criticised Charlie Shavers in the past, but on 
this occasion he played with taste as well as 
imagination, fitting perfectly into his surround- 
ings. Ed Hall, at his hottest, sounds wonderfully 
fresh and assured. Vernon Brown, once a 
sideman in the original Benny Goodman 
orchestra, contributes some robust, inventive 
trombone playing. 

Wild Bill Davison, heard on only three 
tracks, is on his best behaviour. Peanuts Hucko, 
his style tinged by Goodman’s, sounds sprightly 
enough, but lacks Ed Hall’s attack. It is the 
Chicagoans—Joe Sullivan, George Wettling 
and, of course, Freeman himself—who impress 
on this earlier session. They even re-create 
——- of the brittle, staccato flavour of 
authentic in A Tea and 
A Room With A Vi — C.F. 


*Erroll Garner 
“ Concert ay Sea” 
**see1"ll Remember April (Don Raye, De Paul, P. 
— Teach Me foul ight (Cahn, De Paul); 
Carmel (Garner); Autumn Leaves 
(Mercer, Kosma); It’s All Right With Me 
(Porter); Red Top (Hampton); April In 
Paris (Vernon Duke); They Can't 
That Away From Me (Gershwin); How 
_ Could You Do A Ly That To Me? 
(T. Glenn); Where © When?’ (Richard 
Rodgers): Erroli’s Theme 
(Philips 12 in. LP BBL7106—37s. a 


(pno); Eddie Calhoun ae ; Denzil 
Best (drs). Late 1955. Mae Califoente, during a 
public concert. (Am. Columbia.) 

American Columbia celebrated the return of 
Erroll Garner to their fold the year before last by 
taking their recording gear to his concert at the 
California coast resort, Carmel, and giving us 
on this LP just on forty minutes of what Mr. 
Garner gave his audience. 

A fantastic exhibitionism of Garnerism it is. © 
Apparently determined that no classical concert 
virtuoso should have anything on him in the 
matter of dramatic effect, the iron-fisted Garner 
exploits just about every emotional possibility 
of the giant grand pianoforte a laudably 
efficient management seems to have provided 
for him. An astonishing range of dynamics is 
achieved by Garner coaxing the instrument one 
moment and driving it the next, cajoling it with 
softly rippling single note inventions in one 

only to stab at it with rich full chords for 
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(c) ert urtiey (fpt); ack Seymour (0ass); 
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the ensuing one. Rhythmic modes, ranging 
through every jazz idiom from lilting rock to 
rampaging swing, change almost as frequently 
as do the accentuations and colourings. And 
the Garner wit is not lacking either. If the 
rumbustious Erroll does nothing much we have 
not heard from him before, at least he does it toa 
greater extent and with a new force which, 
together with the exhilarating support he gets, 
especially from Denzil Best when he goes in for 
cymbal walloping, makes this the most 
exciting Garner disc yet to — Even his 
incessant humming, grunting and moaning 
could not put me off. 

The recording would be good had it been 
done in a studio. For hall recording it is quite 
surprising. George Avakian’s sleeve notes are 
as usual as good as they come. But he is wrong 
in one detail. How Could You Do? is not a 
Garner composition. It was written by trom- 
bonist Tyree Glenn for Duke Ellington under 


the name of Sultry Serenade. EJ. 
*Glen Gray and the Casa Loma estra 
**No Name Jive (Larry Wagner) (6); Memories 


Of You (Eubie Blake) (c); White Jazz (Eugene 
Gifford) (c); I Cried For You (Gus Arnheim) 
Y) (c); Come And Get It (Sonny Dunham) (4); 

rise Serenade (Frankie Carl, Jack 
Maniac’s Ball (Gifford) (ad); 


Lawrence) (a) ; 
Just An 


Casa Loma Stomp (Gifford) (a) ; 
Old Manuscript (Redman) (45 
Gal (Whiting) (6); Dance The 
Duck — (4); For You “al Dubin) (V) 
(); B Black Jazz (Gifford) (d); Smoke Rings 
(Gifford) (a) 

(Capitol 12 in. LP LCT6128—39s. 7}d.) 


Gray (leader); Gus Bivona (cl, saxes) ; ico 
McEachern jailio, tmb); Ted Nash, Babe Russin 
— ; Chuck Gentry (bar); Skeets Herfurt (saxes) ; 
Gozzo, Mannie ein, Shorty Sherock 

tpts); Walter ~—— Joe Howard, Si Zentner 
tmbs) ; Ray Sherm (pno); George Van Eps 


); Mike Rubin (bass) ; Nick Fatool (drs); Kenny 
it (voc). (a) 13/6/1956, (b) 19/6/1956; (c) 20/6/1956 
(d) 21/6/1956. Hollywood (Am. Capitol). 
Formed by the now fifty-year-old Glenn 
“ Spike” Gray, who had been an altoist in the 
ten-piece Orange Blossom Band at the Casa 
Loma Hotel, Toronto, in 1928, the original Casa 
Loma Orchestra came into existence, as a 
co-operative unit, in 1929, and commenced 
recording in November of that year for OKeh. 
to be (and accepted as) the first big 
white band with a mainly jazz policy, it 
achieved considerable popularity, Ry 
among collegiate audiences, and early in 1930 
was engaged for the Camel Cigarettes com- 
mercial radio programme “Camel Caravan’’. 
Much of the band’s identity and success lay 
in the original material and arrangements 
written by its guitarist Gene Gifford, and it is 
these arrangements, only slightly polished up by 
another of the band’s writers, Larry Wagner, 
that are used here. Unfortunately they have 
stood the test of time only little better than most 
of the band’s now forgotten soloists, and despite 
the ability of the well-known musicians used for 
the occasion by Mr. Gray and the fine modern 
recording by Capitol, the main appeal of this 
record lies almost entirely in its historic and 
(for old stagers like myself) nostalgic os a 


%Lionel Hampton and his Orchestra/ 


Quintet 
***I've Got A Brand New Baby aay es Mosley 
(V) (6); Bop City Flamenco (Romeau, Jnr 
Lovely Nights In Spain (Rico, 
Hampton) (6); Spain (Kahn, Jones) (a); 
The Bullfighter From Madrid (Hampton, 
Dennard) ; Hamp’s Jazz Flamenco 


(Hampton, Morris) (6); Tenderly (Gross, 
Lawrence) (a) ; Hot Club Of Madrid Serenade 
(Hampton) (6); Toledo Blade (Hampton) (a) ; 


Flamenco Soul (Hampton) (6) 
(RCA 12 in. LP RD27006—387s. 63d.) 
(a)—Quintet : Hampton (vid) ; r Dennard 
( ); William Mackel (electric- gtr); Peter Badie 
{ ss); Jume Gardnert (drs); Maria Angelica 

castanets). 

(6)—Orchestra: Hampton (vib); Scoville Brownet 
cit); Bobby Plater (ako); ; Eddie Chamblee (tnr) ; 
Lowe (bar); Dave Gonzales (tpt); Walter 
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“‘Fats’’ Morris (tmb); rhythm section as for (a); 
possibly also certain unidentified Spanish musicians. 

All 28 nd 30 6/1956. RCA Espagnola Studios, Madrid. 
(Spanish R.C.A.-Victor.) 

tIncorrectly spelled on sleeve Gordner. 

{Incorrectly spelled on sleeve Scouille Brown. 

This record introduces to this column the 
new R.C.A. label inaugurated by Decca for 
American R.C.A.-Victor recordings, the con- 
cession for which they have taken over from 
H.M.V. All the tracks were recorded in 
Madrid during Hampton’s tour of Europe early 
in 1956. 

As David Drew Zingg of “Look’’ magazine 
naively puts it in his sleeve note, this is “a 
crazy mixed up album ’”’, and none the less so 
because one of the things that enamoured 
Hampton during his sojourn in Spain was the 
castanets playing of Maria Angelica, and he lets 
her loose in almost every number. Well, at any 
rate it is a novelty, and not only because the 
Senorita has an astonishing technique. As you 
will agree when you hear Hamp’s Jazz Flamenco, 
it’s not beyond her to swing. 

The items, ranging from familiar standards to 
Hampton originals, written for, and reflecting 
his contact with, his Spanish audiences, are split 
between the more or less complete Hampton 
ensemble and his Quintet. The former sounds 
best in the mambo entitled Bop City Flamenco, 
mainly because this is a catchy tune. Except 
perhaps the Brand New Baby blues, its other 
numbers don’t amount to much ; the perform- 
ances are rough and ready, the Spanish studio’s 
recording nothing to write home about. 

The Quintet’s contributions, however, are 
different propositions. Hampton’s vibraphone 
seldom fails to be a joy, and there is some great 
work by pianist Oscar Dennard who in Tenderly, 
over half of which he takes as a more or less 
ad lib tempo solo, is absolutely delightful. If 
every track had been as good as this and the 
aforementioned Hamp’s Flamenco, this would 
have been at least a four-star disc. E,J. 


*Don Harper 
***I’'m Easy (Banks) ; 
I May Be — 
Swinging That 
rad 
(nine Jar Jazz Today EP NJE1034—1Is. 10d.) 


Harper (om); George Chisholm (imdb); 
Jones (pno my Stokes (bass); Bobby 
(drs). isi London. (Pye-Nixa.) 

Not many men have succeeded in coaxing 
jazz out of the violin. The latest of the aspirants 
is Don Harper, a 36-year-old Australian. His 
technique is excellent, he phrases brightly and 
cleanly, yet his solos—sometimes quite exciting 
—seem too hurried to swing. Ken Jones, the 
pianist, plays nimbly, but the best music on the 
record comes from George Chisholm’s trombone. 
His solo in Wrong is a beauty. C.F. 
*Coleman Hawkins and his Orchestra 

**The Bean Stalks Again Ciewttee) 5 ; His V 

Own Blues (Hawkins) ; booting High 
(McHugh) ; 39°-25"-39° 
(H.M.V. EP 7EG8230—11s. 1}d.) 

Hawkins (inr) with Billy Byers Orch.: Al Cohn, 
Sam Marowitz, Hal McKusick, Sol Schlinger, 
Zoot Sims (reeds); Bernie Glow, Lou Oles, Ernie 
Royal, Charlie Shavers, Nick Travis (tpts) ; ” Urbie 

reen, Fred Ohms, Jack Satterfield, Chauncey 
Welsch (imbs); Marty Wilson (vib Hank Jones 


3 Barney Galbraith (gtr) ; Maite’ Hinton (bass) ; 

ie Johneon (drs). 18/1/1956.’ U.S.A. (Am. Victor.} 
I’m afraid this is an example of how the 
mighty can fall. First two items, one slow, the 
other fast, are 12-bar riff affairs which assay to 
work up a progressive urge that could be an 
inspiration for jiving. But being more in the 
er of mid-period r and b, than present-day 
rock ’n’ roll, they don’t get very far in their 
suenenat intention. And, anyway, it’s a waste 
of the talents of Hawkins, waning though they 
may be, to present him in this sort of thing. It’s 
an even greater waste of the big star-studded 
ensemble which, probably partly because of 


Just Rockin’ Yellen 
aaa. Ager, Yellen) ; 
Grandfath Clock 


Ken 
Kevin 


June, 1957 


the not very good reco: sounds shri] 
seldom anything like 

The last two tunes and their treatments are 
a little more worthy of the now just on fifty-three 
years’ old man who first gave the tenor saxo. 
phone its place in jazz, way back in 1923, with 
Fletcher Henderson’s orchestra. But hard as the 
band endeavours to impel him, he never reaches 
his old heights. 

Exactly whose measurements 39’-25”-39” are 
supposed to be I wouldn’t know. But I do 
know that someone has got them mixed up, for 
they apply to the fourth track on the disc, not, 
as printed on the label, the third. t one is 
Shooting High. And I wouldn’t swear that the 
first and second titles are not also misplaced, 
Anyway, the slower number, most likely to be 
His Very Own Blues, plays ‘first. but is given 
second on the label. EJ. 


*xW Herman and the Swingin’ Herd 
“***Everyday I've Got The Blues (Peter “Memphis 
Slim’ Chatman) (V) (a); Trouble In Mind 
(Richard M. Jones) (V) AUF Smack Dab In 

The Middie™ (Charles E. Cathaun) (VY) 0); 

Blues Pinetop ” Smith} 

(V) (6); Basin St. Blues (Spencer Williams) 

(V) (a); It Stormy Monday (T-Bone 
Walker) (V) (6); Dupree Blues (George 
White, W. Harman) (V) (6); I Want A Little 

Girl (Murray Moll) (V) (6); 


roove (Jo! 


Blues G 
(Capitol 12 in. LP 
(clt, voc); (tar) ; 
Johnny (t Toutt 
-tpt) ; Pockrandt ); 


Norman Monty 
Budwig (bass) ; Chuck Flores (drs). 1/12/1955. U.S.A 
(Am. Capitol). 


(6)—Herman (cit, voc); Jay Cameron, Bob 
Hardaway ( "Kamuca 


Arno Marsh 
Bill Castagnino, Burt Collins, D. Collins, Coppola. 
Dud Bay | (tpts); Wayne Andre, Bill Harris, 
Bob Lamb (imbs); Victor conga drm); 
Vince G ; Gus Gustaf- 


Do. (De) 


% Woody Herman and his Orchestra/Third 
Herd 


Love Is Here To ~ (Gershwin) (6); 
In A Little Spanish Town {Young} (b); 
| ye Blues (Joe Roland) (a) ; Would 

For You (Hill, 
Hopkins} (b) 
(M.G.M. EP EP590—1Is. 13d.) 


Herman 


Bill Perkins (tnrs) ; 
Don Fa ~ t, Mi e, Rogers 
— Green, Randel 


Red Wooten rest) 


rd: Herman alto); Dick Hafer 


(Do.) 

tMis-s igan on sl 

is. apt title of the 
Capitol LP. For, with the one exception of the 
title piece, it is a collection of traditional blues 
sung by Woody Herman. His previous vocal 
efforts on records have ranged from the humour 
of the romping Caldonia to the romanticism of 
ballads such as Laura. His blues singing lacks 
the authenticity of such as (for instance) 
Memphis Slim, Pinetop Smith and T-bone 
Walker, whose songs he uses here. But then he 
is a white man, and he does about as well as 
many and better than most of his race at coping 
with this essentially coloured man’s music. The 
band swings along in fine style, and there are 
some excellent solos from, among others, Bill 
Harris (back with Herman after a lengthy 
absence), Richie Kamuca, Cy Touff, and 
Woody’s acquisition from England, our own 
Victor Feldman, all helping to make this a well 
varied, colourful and entertaining presentation. 

The M.G.M. release falls neatly between two 
stools—too “ advanced ” for the commercial 
market, too “commercial” for jazz lovers. 
Nevertheless, the sound of the ensemble is 
worth hearing, and there are a few short solos 
to help the proceedings along. E.J. 
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«Max Kaminsky and his Orchestra 
«When The Saints Go Marching In ous. ) (V); 
Samat Joy Blues (Kaminsky, Cary) ; riginai 
Dixieland One-Step (La Rocca) ; cenkerts 
(Robinson) 
(M.G.M. EP EP600—l11s. 14d.) 


insky ; Peanuts Hucko (cit); Ernie 
gine (bar, ‘cutty Cutshall Dick 

aito horn); Al Casamenti (gtr) ; Haggart 
fe; 0 Jones (drs). Early 1953. U.S.A. (Am, 
M.G.M. 

Max Kaminsky, born September 7th, 1908, 
at Brockton, Massachusetts, is one of the old- 
time white stalwarts of Chicago-style and 
Dixieland jazz. He has worked with Frank 
Teschemacher, George Wettling, Red Nichols, 

Benny Carter’s Chocolate Dandies, Eddie 
Condon, Bud Freeman, Jack Teagarden and 
George Barnes, to mention but some. 

Here he and a number of equally respected 
musicians who at some time or other during 
their careers have also been associated with 
these forms of jazz join forces to indulge in 
their fancy. Maybe the result is a bit sophisti- 
cated for dichard purists, but others should 
find it good, swinging music. Best of the tracks 
is the nostalgically melodic slow Samat Joy Blues. 
An unusual and most effective sound is the two 
darinets (Hucko and Caceres) and guitar trio 
at the start of Eccentric. EJ. 


Krupa 
“Don't Be That Way (Sampson) How High 
The Moon ? (Lewis) ; Love For Sale (Porter) ; 
Harmonica Sh u (Shu, Napoleon, 
This Can’t Be Love ; Septembe: 
Anderson, ill) 

(Columbia-Clef LP 113d.) 
Krupa (drs); Eddie Shu (inr, harmonica 
Napoleon (pno). Am. Clef. Early, 1954. U. fn, 
Reviewing, in July 1956, the first Eddie Shu 
to be issued in this country, I said that my 
feelings about him were luke-warm. They still 
are. I admit he plays tenor with much more 
relaxation and assurance than he does the alto. 
Sometimes he even creates quite exciting, 
looping patterns. For too much of the time, 
however, his solos trot out a set of cliches. In 
September Song and Harmonica Shu Boogie he 
switches to harmonica, but without sounding 
any more convincing. Teddy Napoleon takes 
some enterprising piano choruses and Gene 
Krupa manages to keep his drumming within 
reasonable bounds. But on the whole this is 

pretty undistinguished music. E.J. 


*Paul Lingle 
“Pastime Rag No. 3 (Artie Matthews) (a) ; London 
Blues (Jelly Roll Morton) (6); Blame It On 
The Blues (Charles L. Cooke) (0); 
Dog Blues (Handy) () 
(Good Time Jazz EP EPG1205—13s. 73d.) 
(a)—Lingle (pmo 13/2/1962. Hollywood. (Am, 
Good Tine val 
(6)—Lingle (pno) ; Bob Short (bass). Same occasion. 


Utterly delightful music, sympathetically 
played and not copying anyone, these must rate 
as fine piano numbers, classifiable with the 
H.M.V. Waller and the Clef Ralph Sutton. 
Good tunes, well-chosen, well-recorded and 
superbly executed, they were the answer to this 
critic’s prayer. O.K. 


*xMarian McPartland Trio 

**Stompin’ At The Savoy (Sampson, Webb, 
Goodman) (¢); The Things We did Last 
Summer (Cahn, Styne) (6); Bohemia After 
Dark (Oscar Pettiford) (2); Dream A Little 
Dream Of Me (Schwandt, 


Teddy 


Hallelujah The ron 
— (a); ve Of Mine (Sinatra) (6); 

Carioca (Youmans). Symphony (Bern- 
stein) There'll Be Other Times (McPart- 


land) (a) 
(Capitol LP T785—38s. 83d.) 
Marian M. William Britto (bass); 


(pno) ; 
Joe Morello (d 25/7/1956, (6) 26/7/1956, 
Before she married American jazz trumpet 
player Jimmy McPartland, in 1945, and went a 
year later to live in the States, Marian McPart- 
lan: had been Marian Margaret Turner, born 
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March 20th, 1920, at Windsor, England, a 
grandniece of ‘cellist Sir Frederick Dyson. Her 
music history had included a scholarship to the 
Guildhall School of Music following five years’ 
private classical violin tuition. Her career on 
the piano did not start until later, and then in 
a piano team run by Billy Mayerl. 

Now, you might think a musician with such a 
musically straightlaced background, and a 
female one at that, could hardly turn out five- 
star jazz. But I am forced to award Mrs. 
McPartland’s latest LP that rating if only to 
mark its superiority over her earlier one 
(Capitol LCT6107) which won four stars from 
me when I reviewed it in September, 1955. 
Even then Marian, after less than ten years in 
New York, was playing (to quote my comment 
at the time) “‘ with an inventiveness that never 

. She is never at a loss for ideas, which 
flow in a manner that sustains interest to the 
last moment. And it’s always music that is at 
once tasteful and swinging ’’. In other words, 
already Marian was pretty near the equal of 
the best male pianists. 

Today she is something more than that. 
Behind an even finer technique (note those 
dynamics and her ease and freedom of 
execution) and an even more mature imagina- 
tion, there is a feminine touch that gives her 
music, lively items as well as the more senti- 
mental ballads, an underlying tenderness that 
few male pianists achieve—and without in any 
way lessening her neat wit or ability to swing. 

Joe Morello’s drums seem just a trifle naive 
at times. But William Britto plays great bass, 
solo as well as when accompanying ; and if you 
want any more it’s there too—in the startlingly 
excellent recording. E.J. 
xJoe Newman Sextet 
****The Happy Cats (Wilkins) ; Cocktails For Two 

(A. Johnson) (a); Later For The Happenings 
(2); Buttercup (Bud ‘owell 
(Sir Charles Thompeon} ; 
They Can’t Take That Away From Me 
(Gershwin) ; Feather’s Nest (Wilkins) ; Mean 
To Me (R. Turk); Between The Devil And 
The Deep Blue Sea (Harold Arlen); Joe’s 
Tune (Newman); I Never Knew (Ted a 
(Vogue-Coral 12 in. LP LVA9052—37s. 644.) 
Newman (tpt); Frank Wess (inr, flute); Frank 
Rehak (tmb); Johnny Acea (pno) ; le Jones 
; Connie Kay tars). 7-8/1/1957. USA. (Am, 


Note : (a) available also on Vogue-Coral Q72244, 
45072244. 
It seems popular these days to record small 
groups containing soloists from the Count Basie 
a This record features Newman, Wess and 
Jones from the Count’s ranks, aided by Frank 
Rehak (Dizzy Gillespie Orchestra), John Acea 
(Illinois Jacquet) and Connie Kay (Modern 
Jazz Quartet). The arrangements are by Ernie 
Wilkins, Al Cohn and Quincy Jones. The music 
is clean and swinging, my one disappointment 
being that the group never quite shakes off its 
studied approach in favour of bold, outspoken 
jazz. Wess shines both on flute and tenor and 
Rehak is obviously a soloist of growing import- 
ance. Those readers who saw the Basie band 
during its recent tour will be intrigued by The 
Happy Cats, for this track features muted 
trumpet and flute in much the same way as did 
the popular Midgets. 


*Jimmy Noone’s New Orleans Band 
***Sweet Georgia Brown (Bernie, Pinkard, Casey) 
a); Way Down Yonder In New Orleans 
Creamer, Layton) (a); He’s A Different 
Type Of "Guy (Untraced) (6); Blues Jumped 

A Rabbit (Untraced) (V) (6) 
(Parlophone EP GEP8605—11s. 114d.) 

Noone (clt); Francis Whitby on. Kelly 
ideon Honore 


Previous issues (a) Parlophone R2281; 
(6) R2303f. 

When these first appeared on 78s in 1936, I 
wondered what the fuss was about. I still 


wonder, after twenty-one years. As good, clean, 
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not very enterprising om of what some 

iar-minded people call mainstream ”’ 
i.e. neither flesh, fowl nor good Red Allen, they 
rate quite well, but Noone is not an exceptionally 
good ensemble man, and as a soloist he lacks 
the commanding personality of a Dodds or a 
Simeon. Kelly plays good trumpet, sober and 
well-thought-out, and Jackson exhibits a 
controlled but flowery style. The tenor is 
typical of his era—Berry-cum-Hawkins—and 
the rhythm plods along, sometimes crisply, 
sometimes not. The best track is the blues, with 
its 7——— lyric. The others are inclined to 
be “ jivey’ O.K. 


*Anita O’Da 
*** Just One oF Those 


(a); — (0° Der) 
Cover The Waterfront (Green, Heyman) (0) ; 
You’re Getting To nn A Habit With Me 
Warren, Dubin) (c); From This Moment On 
Porter) (c); You bone is Know What Love Is 

aye, De Paul) (c); There'll Never Be 
ther You (Warren, Gordon) (c); Just 
Friends (Lewis, Klenner) (c); I Didn't Know 
What Time It Was (Rodgers, Hart) (6); Let’s 
Fall In Love (Arien, Koehler 
(Columbia Clef 12 in. LP 383CX10068—41s. 8$) 


Anita O'Day (voc) acc. by: 
Ross (pno); Barney K 


(bass) ; 


(drs). Circa June, i954." S 
(c)—Jimmy Rowles ( Farlow (gtr) 
Le Vinnegar (bass) ; Bunker (drs) 


Circa Autumn, 1954. U.S.A.(Do.) 


One of the few white girl singers who really 
matter in jazz, Anita O’Day has just celebrated 
her twentieth year in American show business. 
On this LP she is at her best on the faster, 
swinging track—Things, A Habit, Moment— 
rather than in slower ballads, in which she some- 
times sounds alittle mannered. Being every inch 
a professional, Miss O’Day always puts over a 
good performance ; yet pleasant as these three- 
year-old recordings are they still don’t compare 
with her wonderful singing on H.M.V. CLP1085, 
reviewed last October. E.J. 


x*Charlie Parker with 

***April In Paris ee Duke) (a); Summertime 
(Gershwin) (a) ; Should Lose You (Robin, 
Rainger) (a); I Didn't Know What Time It 
Was (Rodgers) (a); Ev @ Happens To 
Me (Adair, Dennis) (a) ; Just Friends (L (Lewis, 
Klenner) (a) ; t Take That Away 
From Me (Gershwin) (b); Out Of Nowhere 
(J. Green) (6) ; East Of e Sun Bowman) (b); 
‘o Love (Porter) (b); I’ The 
Mood For Love (McHugh) (6); I'll Remem- 

ber April (Raye, De Paul, Johnson) (b) 
(Columbia-Clef 12 in. LP 383CX10081—41s. 8}d.) 


(a) —Parker (alto) ; Miller (oboe); Stan 
man Buddy Rich 


(pmo); Ray Brown (ba 
(drs) ; hited section. 30/11/1949. ew York. (Am. 
ercury. 
(6)—Parker Bernie Leighton (pno) ; 
Brown (bass) ; Hien (ars) ; string section. July, 1950. 


New York. (Do. 

Norman Granz’s idea of putting Charlie 
Parker with strings may be a success with the 
Parker-could-do-no-wrong fraternity. Doubt- 
less, too, it helped to get him known to an 
audience beyond the confines of jazz enthusiasts. 
But it has left yours truly only lukewarm. 
Reason is not so much the idea of the string 
sound behind an essentially jazz artist, incon- 
gruous as that must inevitably be. Rather is it 
that the set-up had such a stultifying effect on 
Parker. Only partially does the true Parker 
individuality, inventiveness or feeling break 
through his all too obvious attempt to play 
down to the box office aspects of the strings and 
the way they have been scored for by giving 
the customers the tunes as they know them, 
instead of as vehicles for revealing the genius 
that was Charlie Parker at his best. 

However, those looking for light music with 
a spice of difference, or who may wish to learn 
to understand Parker by easy stages, could find 
many worse records. E.J. 
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Stu Sextet 

(Berlin) ; You're Getting To 
Be A Habit With Me (Warren, Dubin) ; ve 
You Met Miss Jones? (Richard Rodgers) ; 
How About You ? (Lane, Freed) 

(M.G.M. EP EP593—1Is. 14d.) 

Phillips (pno); Ray Shiner (cor anglais, bass-clt) ; 
Jim Buffington (French horn); Emil Richards (vid, 
marimba); Dick Romoff (bass) Terry Snyder (drs). 
Circa 1955. U.S.A. (Am. M.G.M.) 

Stu Phillips is a 28-year-old composer- 
arranger who studied at the Eastham School 
of Music in New York. According to the notes, 
most of his Sextet colleagues were students at 
the same establishment. Their music is well- 
schooled and professional, but hardly jazz. It is 
reminiscent of Alec Wilder’s neo-jazz groups 
and the current Sauter-Finegan orchestra. 
Phillips’ arrangements are fussy and over- 
dressed. The best jazz man is Emil Richards, 
although Jim Buffington takes some good 
near-the-melody solos. 


****Now (Reece) (c); Basie Line (Goldberg) (a); 
e Gipsy (B. Reid) (c); Scrapple From The 
—_ (Ch. Parker) (6); Riviera (Feldman) (c); 


orous (Reece) (a) ; Out Of Nowhere 
(Green) (b ); Feldman) (c) 

(Tempo 12 in. ‘LP TAP9—38s. 3d. ) 

gtr) Bush (bass) ; 

(ars) 1/1966, London. (Vogue.) ow) 
—Reece mr) ; ‘erry 
on (pmo); Bush (bass); Seamen (drs). 


nn 
23/7/1956. Do. (Do.) 
(c)—Reece (tpt); Victor Feldman (pmo); Lioyd 


Thompson (bass); Seamen (drs). 23/12/1956. Do. 
Do. 

issues: (a) Tempo A140, 45A140; (6) 
EXA45. 


Note: Additional title Stomp mentioned on label 
has besn excluded from record for technical reasons. 

This is called “ Dizzy Reece Progress 
Report ’’, and it shows the steady development 
of Jamaican-born Alfonso Reece. His playing 
has fire, excitement and an unpredictability 
seldom found in European jazzmen. His tone is 
now consistent throughout his range and he hits 
his notes hard and clean. Occasionally the 
tempo proves too much for him (e.g. Scrapple), 
but it is clear that in Reece we have a jazzman 
of great potential. 

The informative notes tell the story behind 
the May, 1956, session, yet the two titles from 
that date show off Reece and Goldberg to best 
advantage. All three rhythm sections are 


excellent by European standards, and I must 

¢ a final word of praise to Tempo’s Tony 

Fil with Reece. This record 

I’s trust was not misplaced. 
A.M. 


1 for perseverin 
proves that Mr. 


*Buddy Rich and Harry 

***Yellow Rose Of Brooklyn (Rich); Easy Does 
It (Oliver, Young); All Pa ‘(Edison) (a); 
Nice Work If You Can Get It (Gershwin) ; 
Barney's Bugle (Rich) ; Now's The Time 
(Charlie Parker); You're Getting To Be A 
Habit With Me (Harry Warren) 
(Columbia-Clef 12 in. LP 33CX10080—41s. 8}d.) 


Rich (drs); ** Sweets Edison (tpt); Jimmy 
Rowles (pno); Barney Kessel (gtr): John Simmons 
(bass). Poss. circa mid-1955. U.S.A. (Am. Norgran.) 

Previous issue: (a) Columbia-Clef LB10038, with 


Sweets Opus 1 

If only we had slipped a pair of 
handcuffs over Buddy Rich’s wrists during 
Barney’s Bugle and Yellow Rose this would have 
been an exciting record and well worth four 
stars. As it is, nine of the fourteen minutes of 
which these tracks last are devoted to Rich 
hammering out tedious and repetitive drum 
solos. 

What makes it all the more of a shame is 
that Harry Fdison was obviously in great form, 
swinging hard on All Sweets (a trumpet version of 
Lester Leaps In), Now’s The Time and Barney’s 
Bugle, and showing muted delicacy in Easy Does 
It, Habit and Nice Work. And I have seldom 
heard Barney Kessel sound quite so relaxed ; 
in his solo on Easy Does It he seems to have all 
the time in the world. Jimmy Rowles’ deft, 
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reticent piano playing is invariably delightful. 

If you can ignore the heavy-handed Mr. 

Rich, here is one of this month’s finest records. 
C.F. 


*xGeorge Shearing 
Latin Escapade 

*Perfidia (Dominguez); Mambo With Me (Tito 
Puente); Without You (Farres); Old Devil 
loon (Lane, Harburg); Mi Musica Es Pari 
Ti (Rene Touzet); Anitra’s Naningo (Grieg) ; 
Yours (Roig, Sherr, Gamse); Cuban Love 
Song (Stothart, McHugh); Watch Your Step 
(Woodland, Martins); Poodle Mambo (Shear- 
ing); Canto Karabali (Lecuona); Strange 

Enchantment (Hollander, Loesser) 

(Capitol 12 in. LP T737—33s. 84d.) 

Shearing (no); John Pompeo (vib); Gene 
Thielemans (gir); Al McKibbon (bass); Frank 
Guerrero (timbale); Armando Peraza (conga drm) ; 
Tony Martinez (unnamed Cuban instrument). Circa 
Spring, 1956. U.S.A. (Am. Capitol.) 


Shearing on a Latin-American tack. He 
displays his usual taste and talent, but nothing 
happens that has not often been done better by 
the Latin-American bands. C.F. 


*M er’s Band 
****Relaxin’ At The Touro (Spanier, Bushkin) (5) ; 
Mandy, Make Up Your Mind (Meyer, John- 
ory (c); Livery Stable Blues (Lopez, Nunez) 
(a); Lonesome Road (Nat Shilkret) (d) 
(H.M. V. EP 7EG8225—LIs. 14d.) 


(a)—Spanier (cornet); Rod Cless (cit); Bernie 
Billings (tnr); George Brunis (tmb); Joe 
(pno); Bob Casey (bass); Dom Carter (drs). 10/11/ 


1939. U.S.A. (Am. Victor). 

(6)—Personnel as for (a), except Nick Caiazza (inr) 
replaces Billings. 22/11 1939. U.S.A. (Do.) 

(c), (@)—Personnel as for (a), quagt Al Sidell (drs) 
replaces Carter. 12/12/1939. (Do. 

Previous issues (¢ deleted): (a) H.M.V. B9042, with 
At The Jazz Band Ball; ) Bolas. “with Riverboat 
Shuffle; (c), (4) BOLO3T ; (a) also included in DLP1031. 

Unlike much of the Dixieland music that has 
followed in its wake, the jazz played by Muggsy 
Spanier’s Ragtimers had a toughness and 
vitality which came as much from Chieago as 
from New Orleans. Spanier, Brunies and Cless, 
all Chicagoans, took their music direct from the 
great Negro musicians. They never had to set 
about “ reviving ”’ traditional jazz. 

Some of Spanier’s most dextrous work with 
the plunger-mute can be heard in Relaxin’ At 

Touro, a slow blues. As well as powerful 

ensemble and solo playing by Brunies and Cless 
on every track, there are several smoothly 
compact piano choruses from Joe Bushkin. 
Both Bernie Billings and Nick Caiazza reflect 
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Bud Freeman’s influence in their tenor solos, 
This was an historic group and its music kceps 
its freshness even after eighteen years. C.F. 


*Joe Venuti-Eddie Blue Five 
Rageing The Scale (Claypoole) Oe Hey, 
Young Fella! (McHugh) ¢ E 
Puzzle Blues (Rollini) (6) ; FA 
(Dixon, Woods) (a) 
(Columbia EP SEG7695—11s. 14d.) 
Venuti (vin); Lang (gtr); Jimmy Dorsey (a 


wlto, tpt); Phil Ward (pno); Adrian Rollini 
gvofus, vib, pno). 28/2/1933. U.S.A. (Am. Coluy ‘bia} 

revious issues (deleted): (@) Columbia (869), 
(b) CB602. 

This kind of intimate jazz has not staled with 
the years ; instead it has taken on a mellowness 
that makes listening to it in the hubbub of ‘oday 
a refreshing experience. The giant Rollini, 
so recently removed from our ken, is at his 
versatile best here, and we take a sad farewell 
forever on record of Eddie Lang as a soloist. 
Venuti is the master technician as ever, never 
using his ability as an end for getting cheap 
applause, and the overall effect is almost unique 
in jazz for the restrained gaiety it suggests. 
Jimmy Dorsey is a bit show-off, even resembling 
Rudy Wiedoeft in places, but to offset this 
there is the Venuti-Lang-Rollini triumvirate 
that never fails. O.K. 


*Phil Wood 
****Woodlore (Woods) ; Over 
Again (Hefti) ; Be My Love (Cahn, Brodsky); 
On A Slow Boat To China (Loesser); Get 
Happy (Arlen) ; Strollin’ With Pam (Woods) 
(Esquire: 12 in. LP 32-020—39s. 7}d.) 

Woods (alto); John Williams (pno); Teddy 
Kotick (bass); ' Nick Stabulas (drs). 2/11/1955 
U.S.A. (Am. Prestige.) 

This is the second Esquire label LP featuring 
the young alto saxist Phil Woods and it confirms 
that he is one of the best of the new jazzmen 
on his instrument. Aided by a remarkably fine 
rhythm section he plays through a good pro- 
gramme, including Neal Hefti’s ballad, medium- 
fast versions of Slow Boat To China and Be My 
Love, and an infectiously swinging blues 
entitled Strollin’ With Pam. Woods is an 
admirer of Charlie Parker, but he is less eclectic 
than many of his contemporaries. He plays with 
conviction and a good tone. He is ably backed 
by Johnny Williams’ pulsating accompaniments. 
Kotick is a superb bass player and Stabulas has 
developed into a reliable, unobtrusive drummer. 

A.M. 


a 


OTHERS 


****Pearl 

If Pearl Bailey’s unfortunate performance in a recent 
“ Sunday Night At The Palladium” on TV left you in 
doubt as to her true stature, hear her new LP just 
released by Mercury. It has almost all the wit, joie de 
vivre, sense of rhvthm and perfection of diction and 
timing that marked her That's Good Enough For Me and, 
with Frank Sinatra, A Little Learning Is A Dangerous 
Thing on now deleted Columbia’s. Big orchestra directed 
by Ron Redman provides suitably styled accompani- 
ments. 

Titles: Porter's Love Song To A Chambermaid ; Man 
Is A Necessary Evil ; The Gvpsy Goofed ; Mv Man; 
You Waited Too Long ; Sweet Georgia Brown; Easy 
Street; I Can't Rock And Roll To Save My Soul; 
There's A Man In My Life ; Everyboty Loves My Baby ; 
There’s Plenty More Where That Came From; That's 
My Weakness Now. (Mercury MPL6510.) E.J. 


****Ella Fitzgerald 


It can be taken for granted nowadays that anything 
Ella Fitzgerald attempts will be marvellously poised and 
sung most stylishly. For her latest LP she has turned 
from Cole Porter to Rodgers and Hart. Perhaps she 
sounds just a little more subdued than usual, but she 
gives an exuberant performance of The Lady Is A Tramp, 
is also at her best in Where Or When and Manhattan. The 
other tracks on this “* Rodzers and Hart Song Book"’— 
the first of two volumes—are Have You Met Miss Jones, 
You Took Advantage Of Me, A Ship Without A Sail, 
To Keep Mv Love Alive, Dancing On The Ceiling, With 
A Song In My Heart, Johnny One Note, I Wish I Were 
In Love Again, Spring Is Here, It Never Entered My 


Mind, This Can't Be Love, Thou Swell, My Romance, 
and Little Girl Blue. Buddy Bregman wrote the arrange- 
ments and conducts the orchestra. (H.M.V. 


***Malcolm 
We're breeding an Erroll Garner of our own—at least 
that is the impression one could f.irly get on hearing 
Malcolm Lockyer’s lively performance (with guitarist 
eee Llewelyn, bassist Joe Muddel and drummer Derek 
ice) of The Song Is Ended, Love Me Or Leave Me, 
Fine Romance and Lockyer’s own Minus One. (Nixa 

NJE1033.) E.J. 


***Dinah W: 

Billed for a long time in the U.S. as “ The Queen of 
the Blues” and stated recently to have clained “I 
sing everything ", Miss Washington seems really to !ook 
on herself as a pop singer—an attitude reflected in 
“ Dinah", her latest LP. Although by no means a creat 
singer, she does possess vitality and style. All Of Me, 
More Than You Know, There'll Be Some Changes Made 
and Willow Weep For Me are all performed with exuber- 
ance and conviction. 

A little less satisfying, yet still worth hearing, are her 
versions of Smoke Gets In Your Eves, Ill Wind, Make Me 
A Present Of You, Accent On Y outh and I Could Have 
Told You. Only Look To The Rainbow, Cottage For Sale 
and Goodbye—three slow, rather sentimental b Ilads— 
really disappoint. Orchestral backings (sometimes using 
a string section) were arranged and conducted by Hal 
Mooney. Dinah's regular accompanists—Wynton Kelly 
(piano), Keeter Betts (bass) and Jimmy Cobb (drims)— 
are on all the tracks, while Georgie Auld’s tenor sax is 
heard a few times. Best spots of all, however, are the 
occasional alto solos by Her' Geller. (EmArcy BJL1256.) 
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Listening to music becomes a richer, more pleasurable 
experience when high quality equipment is housed in 
a cabinet of character and charm. With this unique 
service, it is now possible for the first time to provide 
period cabinets, housing top quality equipment, to 
match prized and valuable furniture, or existing cab- 
inets can be expertly modified to house one or more 
high fidelity units. This work calls for craftsmanship 
of the very highest order and is entrusted only to 


specialist cabinet makers. 


at least 
hearing 
uitarist 


We are Agents for these exceptionally fine cabinets. 
— ny Write or phone now for beautifully illustrated coloured 
brochure on this new, exciting approach to equipment 


ved “I 
to look ~ ‘ 
ted a housing, or better still, call and see it for yourself. 
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va § For further details and demonstrations see 

13 King Street, Richmond, Surrey. Tel.: RiChmond 6798 20/22 High Street, Southall, Middx. Tel.: SOUthall 3828 
Buses 27a, 33, 37, 65, 90, 90b. L.M.S. Southern Region & District Trains. Opp. Town Hall, Buses 83, 105, 120, 607. Western Region Trains. 
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2 piece Hi Fi...takes up no more room than a radiogram.. . gives 


The Glyndebourne’ is finished throughout 
in natural mahogany, adding distinction 
to any setting. 


The ‘GLYNDEBOURNE’—comprising 2 cabinets fitted 
with the outstanding Avantic DL7-35 Amplifier and wide- 
range Speaker £144.5.0d. nett. 
Provision is made for the fitting of these optional extras at 
low cost:— 

4-speed single or automatic record player. 

Avantic VHF-FM or MW-AM/VHF-FM radio tuner. 
Avantic tape player. 


The Avantic DL7-35 Amplifier (available separately) 

This is based on a specially designed Mullard circuit, further 
developed to compete in the American market with the finest 
amplifiers the world offers. Hitherto, America has taken all the 
DL7-35’s we could make. Increased production has now made 
possible its general release. The specification speaks for itself:— 


Power Amplifier: Pre-amplifier : 
Continuous sine wave output: Output: 

27W at 0.1% total distortion. 220mV at 0.1% total distortion. 
Frequency response: 7-controls including loudness 
+ 1dB 1 c/s to 100 ke/s. compensator, switched filter and 
Intermodulation distortion: 1%. monitor/record switch. 8-inputs. 
8-position selector 


Damping factor: 50. 
corder output. Rumble fil 


Hum and Noise: — 89 dB. 


Loudspeaker Specification:— 
he Avantic Loudspeaker system comaeiees a 12” low frequency unit and 
e-free, acoustically 


two 24° high frequency units 


designed cabinet radiation. Frequency 
20-22,500 C.p.s. 


power ratings: 40 watts (I.f.) and wens (ht). 


available 
separately 


You 


HIGH FIDELITY 


’re going to hear a lot about 


REPRODUCERS 


Manufactured by 
BEAM-ECHO LIMITED 


Witham, Essex Tel: Witham 3184, Grams: Parion Witham 
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authentic high fidelity reproduction... 


| 
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‘GLYNDEBOURNE. 
HIGH FIDELITY 
SYSTEM 


COMPLETE IN 
2 MAGNIFICENT 
MATCHING CABINETS 


Here is the answer to every awkward Hi Fi question you 
ever thought of. Complete in two elegant matching cabinets 
finished in natural mahogany, the ‘Glyndebourne’ provides 
for every home, large or small, high fidelity in its most pleas- 
ing—and practical—form. A thrill to listen to. . . a delight 
to see. 

The console cabinet houses the outstanding Avantic 
DL7-35—possibly the finest amplifier ever built in Britain— 
and its associated equipment. The loudspeaker cabinet con- 
tains a 3-unit* system that matches in every detail the super- 
lative performance of the amplifier. Together they provide a 
degree of control and a quality of sound that cannot be 
surpassed. 

Designed in the light of the very latest developments, the 
‘Glyndebourne’ is the high fidelity system not only of today, 
but of tomorrow. Separate units may be added or replaced 
as desired—thus the ‘Glyndebourne’ can never become 
“‘dated”’. It is yours for a lifetime of good listening. 

Post coupon today for fully descriptive literature and the name 
of your nearest Avantic Dealer where you can judge this won- 
derful instrument for yourself. 
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Please send me illustrated leaflets on the ‘Glyndebourne’ and | 


DL7-35; also the name and address of my acapees Aventis dealer. 
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AND DANCE JoHN 
An asterisk following a 78 r.p.m. number indicates including A Pink Cocktail For A Blue Lady, and 
its availability at 45 r.p.m. The numbers are the two 1940 recordings that sound their age, and 
same with the addition of the prefix “45”. Where an LP (DLPI1148) called Polka Dots And 
te 45 r.p.m. number is different it is given immediately | Moonbeams, including that number and lots of 

after the 78 r.p.m. number. others we’ve never had here before. 
» Just as I was all set to start writing this We seem to have got on to the dance records, 


month’s review, the Editor handed me the so let’s look at some of the more recent ones. 
first of the new R.C.A. records, now issued by _I suppose we might call Billy Cottom a dance 
Decca from R.C.A. tapes. This is the first band leader ? He used to be. Now he goes in 
fuit of the new partnership. The days of for things like Amethyst March (a trifle heavy- 
R.C.A.-H.M.V., which endured for fifty-six handed, this) and a chorus number, Absent 
years, are over. But let us not get tearful Friends, rather like The Stein Song of hallowed 
about it; the music will still be there, and we memory, I’m not so sure (Decca F10881*). 
don’t play the label, although you’d think we Cyril Stapleton (Decca F10883*) offers Rock, 
did to hear some enthusiasts talk. Let us look Fiddle, Rock, and a rousing, cheery thing called 
instead at these new discs, and welcome them, Chantez, Chantez, which has also been done by 
according to individual taste. Alma Cogan (H.M.V. POP336*) with a not 
Well, they present some new names, at any very funny calypso on the other side, despite 
rate. There is Pablo Beltran and his Orches- its title; Eve Boswell (Parlo. R4299*), not 
ta (R.C.A. RD27012) in some rather brassy very suitably for her sweeter type of voice (nor 
music under the title “‘ Dust On The Moon’”’, _ is She Said on the reverse) ; and Marion Ryan 
wih a romantic picture on the sleeve—but (Nixa N15091), with the title song from the 
there’s not much in this music. Then there is forthcoming American musical, Mr. Wonderful. 
ome pleasant background material from This is moderate, both sides ; the best version 
Armando (RD27005) called One Night In of the latter number is the original-cast Sammy 
Venice ; this is very attractive Italian music for Davis, Jr. on Bruns. 05671* or with lots of 
a quiet summer evening. Al Nevins and his other songs and people on LAT8164. 
Orchestra provide some ultra-modern, ornate 
and rather over-dressed arrangements of Great 
Day and other standards in a selection called THE MONTH’S CHOICE 
“Bon » and the rest of R.C.A.s Norrie Paramor Col. 33SX1105 
are a disc of show tunes sung very loudly by Ted Heath Decca F10887 
Mario Lanza (RB16002), who also appearson The Happy Wanderers Esq. 20-081 
his old label, H.M.V. (BLP1091) in some Martin-Lewis Orchestra Parlo. R4301 
typical Broadway numbers, and some rather [Larry Adler ° Col. SEG7693 
lugubrious songs from Harry Belafonte José Basso Felsted SDL86055 
is more Frank Crumit H.M.V. 7EG8222 
acceptably, I would say, on H.M.V. DLP1147. pina’ 
This includes Don’t Ever Love Me, which is a enn a 
sweet number, and a gawky calypso, Mama 
a a of which are on H.M.V. Oh—we seem to have strayed somewhat 
a ao as well. So there you are, Belafonte from the dance records! Well, there is the 
a enough there to keep you very usual polished, melodic performance by Joe 
appy Loss on H.M.V. POP332* of Sentimental and 
Tin Pan Alley seem determined that the _ the attractive waltz Cinco Robles, which appears 
British public, willy-nilly, shall like calypso. in vocal form by Lawrence Welk’s chorus 
This belief may be based on the success of and orchestra (Vogue-Coral Q72248*), which 
Harry Belafonte’s Banana Boat Song, but one is sweet and preferable to the odd noises his 
calypso doesn’t make a vogue. Nevertheless, Sextet makes while Stomping At The Savoy ; and 
they won’t drop the idea, and Lili-Verona, Jill Day (H.M.V. POP320*) who is very 
who sounds like the real article, sings this raucous indeed, and not a patch on Rosemary 
number (rather unsuitably and none too Clooney in Mangoes. 
intelligibly) on H.M.V. J0467. It is backed There is also a Joe Loss (H.M.V. POP326*) 
— Market, a pleasing Caribbean number. of Heart and Whatever Lola Wants, both from 
oh ieee from Maxine Daniels = « Damn Yankees”’, and I would say these are 
(BI362) wh ),, Edric Connor (Oriole the most attractive of them all (you can get a 
) who gives a big hand to _ coarse, over-recorded Heart by Ronnie Hilton 
Manchester United, which should help to ease on H.M.V. POP318*. and a vocal chorus 
the loss of the Cup; the Trimidad All-Stars version of Lola by Billy Ma Cc 
Steel Band (Parlo. DP523), still rather f 
~ i (Parlo. ), still rather fuzzy €L14713*; this is backed by a bouncy Mad 
ees custic-sounding ; Ted Heath (Decca About The Boy, the old Noel Coward number, 
+e ), whose Calypso Melody is first-class and without vocal, and good instrumental stuff, 
el _modern dance and yet another Heart by Ruby Murray with 
far. fe “.4 lypso Italiano is rather 4 tailor-made number for her, From The First 

» numbers ; I suppose if I classify Stam Kenton as a 
a, Mitchum (Cap. CL14701*), of all dance band, I shall pop Bae the wrath of the 
rep ein a pessimistic number called What Is fans, but I think the ordinary buyer of popular 
le B — Coming To? backed by the records would find Stardust Boogie, with its 
— A Harry Belafonte does; Ray tasteful piano by Mr. Kenton himself, danceable 
oy 2 his Orchestra, complete with within its idiom (Cap. CL14707*), even if the 
Dance “es po age g instructions for Calypso bogus calypso on the other side is not. But I 
a a om 0 pds Glenn Miller’s Moonlight doubt if anyone other than the rockers will go 
lymouth These are on Cap. much on The Money, 

—? or its equally bogus king, Original 
Mention of Glenn Miller reminds me: Joe (Cap. The gone” 
i: a nice little EP on H.M.V. 7EG8224 amongst us may like Wingy Manone (Bruns. 


| 


05655*) playing trumpet tastefully with a small 
band (he doesn’t sing, in spite of the label) in 
Real Gone, but his vocal on Party Doll is rather 
cheap. Wingy is an old-timer, of course ; 
my colleagues in Jazz and Swing evidently 
regard him as an outcast, though. Hence he 
comes to me! So does Jimmy Dorsey, whose 
earlier efforts made while in London in 1930 
with Ted Lewis are offered in EP form, cleaned 
up considerably, on Decca DFE6377, are 
easier on the ear after a rock session than the 
brazen attack of his present-day band on 
H.M.V. POP324*. So Rare is one title, a 
number I recall dimly from pre-war days, and 
Sophisticated Swing the other. This is better, 
but very loud indeed ! 


Dick Jacobs on Vogue-Coral Q72245* 
offers us The Big Beat, which may one day be 
a rock-collector’s idea of a prize, and his 
chorus give lessons on dancing The Tower Trot. 
This is something like the sort of thing one 
hears oh old dance records like The Varsity 
Drag. So, to some extent, but in a different 
way, is a 12-inch LP (Cap. LCT6128) by 
Glen Gray and the Casa Loma Orchestra, 
who revive in identical manner, aided by 
hi-fi, the old numbers of ’way back in the 
early ‘thirties’. Nostalgia plus for those that 
can remember that far back! A nice idea, 
though, and tastefully carried out. Another 
good dancing - session disc is on Delysé 
VOY9136, a set of unpretentious numbers by 
Malcolm Lockyer and his Orchestra. But I 
never expected to see or hear the famous 
Barcarolle from Offenbach’s Tales Of Hoffmann, 
still less The Blue Danube, played as sambas 
and other Latin rhythms, as by Edmundo 
Ros and his Orchestra, but on Decca LK4175, 
that is just what happens. No one knows where 
that sort of thing will stop ! 

Before we take a look at the strictly instru- 
mental issues, I had better mention the skiffles. 
I find it rather hard to distinguish one of these 
records from another ; they all have a rattling 
washboard and twangy guitars, nasal voices 
and hefty rhythm, with lyrics that sound 
contrived from any throats than a real Negro 
or cowboy’s. Still, they like ’em, so Charles 
McDevitt (Oriole CB1357) supplies the 
demand with The House Of The Rising Sun and 
It Takes A Worried Man. 

Now for the orchestras. I see Norrie 
Paramor has been busy with a “ Zodiac 
Suite’? that should be a great success. This is 
tasteful, rich, intelligent light music that is 
worthy of a place with the Eric Coates and 
Haydn Woods of yesterday, and it’s on Col. 
33SX1105. He is also represented by an EP 
of four past successes, such as Cotton Reel and 
Plink, Plank, Plunk on Col. SEG7701. We 
know what to expect by now from Frank 
Chacksfield, and the sleekness of “ Lovely 
Lady”? on Decca LK4172 will disappoint no 
one. Similarly, André Kostelanetz on 
Philips BBL7132 in a smooth, silky selection 
under the title ‘‘ You And The Night And the 
Music” is a sure winner with his admirers. 

Mantovani is regarded by American youth 
as the finest of his type, and I think we can be 
justly proud of him for that ; his young trans- 
atlantic fans will surely approve of The Heart 
Of Budapest, with its cembalo, violin a la tzigane 
and pathetic air, and of Around The World, 
from the Jules Verne story now filmed (Decca 
F10888*). Victor Young, of happy memory, 
wrote the music, which is melodic and appeal- 
ing and occupies a whole 12-inch LP (Bruns. 
LAT8185). He also conducts the title song on 
Bruns. 05674*, and it is sung on the other side 
by Bing Crosby, which ought to suit most 
people, and incidentally, Bing is offered on 
three EPs (Bruns. OE9291/3) doing the songs 
he wishes he had sung when new that were 
originally on that gorgeous LP. So you can 
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I see that Dorf vam der Linden (Coll. 
33CSX3) is doing some of the same sort of 
things with strings as Mantovani in a set called 
In A Moonlight Mood, which comes in a sleeve 
depicting a girl in a flimsy dress. If covers sell 
records, this should do well ; the music’s nice, 
too. Talking of covers, the new Billy May 
LP of Fancy Dancin’ has a lot of peculiar 
cartoonery as well as a full-colour picture of 
two couples in the throes of some truly fancy 
dancing (Cap. T1771), with some of those 
dressy, screwy arrangements of Mr. May’s 
inside. We also have some more of his amusing 
—— not entirely unlike the Sauter- 

inegan Orchestra, on Cap. EAP2-677, from 
the Sorta Dixie LP. I don’t think anyone could 
do South Rampart Street Parade quite like Bob 
Crosby did, though; yet there is something 
very virile, and most entertaining, about its 
being played by the Happy Wanderers as 
part of an LP (Esq. 20-081) of good Dixieland 
standards and such normally non-jazz things 
like Sir ing The Blues, Don’t Get Around Much 
Any More and Don’t Fence Me In. These chaps 
are street musicians in London; I’ve often 
listened to them there, and what they lack in 
brilliant technique (and there’s not much lack 
of it) they more than make up for in enthusiasm. 
I thoroughly enjoyed this LP, despite the 
traffic noises-off. 

You might be inclined to link up this fine 
record with the new Parlophone band called 
the Martin-Lewis Orchestra (R4300*), in a 
parade number, Carnival Time, and a colourful 
tune, The Matador From Trinidad. This has 
drive, vigour and verve indeed. Great stuff, 
and much more interesting than the pitiless 
strings of Morris Stoloff (Bruns. 05666*) in 
themes from “ Full Of Life’ and “ Fire Down 
Below”’. The latter is also issued, in vocal 
form, by Jeri Southern, who on Bruns. 
05665* is less pleasing than Barbara Lyon 
(Col. DB3931*). 

The Stoloff record features a yowling, 
anonymous harmonica player, and Ray Martin 
(Col. DB3928*) has a similar approach, but 
names Tommy Reilly in The Golden Touch, 
and pairs it with an echo of Harry Lime in 
A Likely Story, There really isn’t anyone to 
match Larry Adler in the harmonica field, 
though ; his deft, delicate touch is heard to 

advantage in four Gershwin numbers on 
Col. SEG7693, all mercifully accompanied by 
piano only. 

Talking of pianos, there is some of the 
eee cockt?il lounge variety on H.M.V. 

EG8238 by Pat Dodd, in Guilty, All Of Me 
and others ; some jangling with a rough band 
from Joe “ Fingers ” Carr (Cap. CL14716*) ; 
some more jangling from Russ Conway (Col. 
DB3920*) in Roll The Carpet Up, which is also 
done by the Nelson Trio (Oriole CB1360) 
in like manner, and we are reminded of the 
existence of Liberace in a flowery Jealousy and 
a vocal The Magic Of Believing (Philips PB662), 
in addition to a set of well-known piano 
classics under the generic name of “ Moonlight 
Sonata’”’ (Philips BBL7146). I prefer the 
great masters, although this is quite a good 
introduction to higher things. 


~ Other kevboara records worth hearing are 
Fred Hartlew’s Reflections On Your Piano 
(Decca LK4179), continuous playing without 
scrolls, and perfect background music for a 
quiet hour; some tasteful three minutes each 
side of Philips PB680 from Bill McGuffie in 
Pll Find You and Almost Paradise, the latter 
being more restrained than Roger Williams’ 
Liberace-like version on London HLR-8422*, 
and an organ selection of the Hammond 

by Ken Griffin (Philips BBR8102), quite 
attractive. 
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A bright novelty, in uential and 
catchy, is provided by David Seville and his 
Orchestra in The Donkey And The Schoolboy on 
London HLU8411*, while Eddie Palmer 
with his Trio of electric organ, guitar and bass 
play The Sky, introduced by real song-birds, 
and a rather unsuitably titled Twilight Theme 
(Decca F10873*) ; and we have an LP of 
similar sounds called Easy Listening by the 
Three Suns on H.M.V. DLP1144. The lead 
instrument here is accordion, which is, of 
course, also in the lead in Nelson Riddle’s 
Accordion Willy, amusing and tuneful (Cap. 
CL14718*), and those who like the evocative, 
but wheezy strains of the musette accordion 
will certainly want Maurice 
manipulating one in two lively numbers on 
Polvdor BM6067. 

The label and sleeve of Nixa NPL18003 
describe Ernie Englund’s trumpet selection 
of Love For Sale and other tunes as “ sweet ”’. 
It didn’t seem all that sweet to me, though. 
An organ is heard on some tracks. 

The remainder of the instrumentals include 
four pleasant reissues of such numbers as 
Drigo’s Valse Bluette and While We’re Youne by 
the M-lachrino Strines on H.M.V. 7EG8218 ; 
a thoroughly good march, Derby Day, with the 
graceful Imbression Of A Princess bv the Melody 
Light Orchestra (Oriole CB1361); a fine 
anthology of Lerov Anderson tunes by the 
Boston Promenade Orchestra (H.M.V. 
DLP1142) and a trulv authentic set of genuine 
Argentine tangos recorded there bv José 
Basso and his Orchestra (Felsted SDL86055). 

An interesting record for children is provided 
by Inerid Rergman, no less, on Bruns. 
OF9252, telling the storv, with orchestral 
effects discreetly in the background, of The Pied 
Piper Of Hamelin. 

There is a real flood of reissues, many of 
them from really veteran discs, such as Allan 
Jones in “Firefly” and “Show Boat” 
(H.M.V. 7EG8231), and a delightful quartet 
of Frank Crumit numbers sung in a truly 
original style on H.M.V. 7EG8222. The 
years haven’t staled these at all, despite 
references to Prohibition in one of them. Also 
in the veteran class are Louis Armstrone’s 
1938 spirituals such as Shadrack, now available 
with the other three he did then, on Bruns. 
OE9310, and we are also treated to some 
reminders of Gracie Fields in a big LP on 
Decca LK4182. Most of these are 1947 
recordings, as are those of Jimmy Durante’s 
on M.G.M. EP597. This includes his famous 
Lost Chord act, but the other three are not up 
to this standard. 

There is evidently a big market for original 
cast reissues, provided they are not too old ; 
we can have memories of “‘ The Pajama Game ” 
from Edmund Hockridge and company on 
H.M.V. 7EG8229; he also appears in four 
songs from “ Can-Can”’ on Parlo. GEP8607, 
while Wilbur Evans, Mary Martin and 
Muriel Smith (Col. SEG7688) give treasurable 
mementoes of “‘ South Pacific’. But the set I 
think is the most light-hearted is the one from 
London’s longest musical run—‘‘ The Boy 
Friend ”—on H.M.V. 7EG8226. 

Now for the modern vocals. There is quite 
a degree of contrast here! What could be 
more so than the ultra-sophistication of 
Shirley Bassey. the British Eartha Kitt, 
recorded in the Café de Paris, in things like 
Sex (Philips BRF.12113) and the rustic freshness 
of Bernard Miles in As / Was Driving and 
The Titlark Song (Decca F10872*) ? 

A much-recorded fairy-tale song is Five 
Oranges, Four Abples. We are given it simple 
and sweet by Lita Roza (Decca F10884*) ; 
slightly more sophisticated by Joan Savage 
(Col. DB3929*), but who is sweeter, and more 
suited to the number, than Edma Savage 
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(Parlo. R4301*). But all these are preferable, 
or so it seems to me, to the raucous philos: phy 
of Judy Holliday (Bruns. 05667*) in J hes 
Will Be The Good Old Days. 

The men have a plug-number too in Hound 
And Round, with Jimmy Young’s ame 
leading all the rest (Decca F10875*), with 

len Mason a length behind (Parlo. R4291*) 
and Jimmy Parkinson (Col. DB3°/2*) 
missing the romantic point of the thing. 
My House Is Your House seems to bring ou the 
Bing in both Matt Monro (Decca F10870*) 
and Michael Holliday, not that the latter 
needed much bringing out (Col. DB3919*). 
I wish one cf these had recorded a most 
original and moving ballad,’ with a well- 
thought-out lyric, Sold To The A an With The 
Broken Heart ; Lee Lawrence (Col. DB3922*) 
is much too tearful, and Tony Bennett 
(Philips PB689) doesn’t quite get the right 
amount of feeling into it, though his is slightly 
the better. 

Mel Tormé on M.G.M. EP591 is so fuzzily 
recorded that he is disappointing; Dinah 
Shore on H.M.V. 7EG8217 delivers the goods 
in the great way of a great artiste of whom we 
hear too little these days, and Frank Sinatra 
(Cap. EAP3-581) gives us four more of his Wee 
Small Hours series. Tomy Martin is a propa- 

dist for the cause of stricken Hungary in My 
Budapest (rather on the lines of The Last Time J 
Saw Paris) on H.M.V. POP319*, Dick Haymes 
gets bogged down in treacle on Cap. T1787 
(another one with an attractive cover of a girl 
walking on a moonlit beach at the water’s edge, 
eyed by Mr. Haymes on a balcony), and we are 
left to Howard Keel (M.G.M. D146) to rescue 
us with his virile songs from “ Rose Marie”, 
“Seven Brides For Seven Brothers”, “ Kiss 
Me Kate” and so on. Dennis Lotis (Nixa 
NPL18002) can’t do it, still less can Vie 
Damone (Philips BBL7144). 

But perhaps the most striking cover design 
ever produced is the one for Calendar Girl, a set 
of twelve songs, one for each month, sung by 
Julie L quite attractively on London 
HAU2038. The sleeve has twelve coloured 
photographs of Miss London, mostly in the 
briefest of swimsuits, posing to represent an 
activity associated with each month (brides for 
June, Santa Claus for December, and so on), in 
such a way as to kill Mrs. Grundy with sheer 
horror, and delight collectors of pin-ups. By 
contrast, Peggy Lee in Dream Street (Bruns. 
LATS8171) is seen against a block of tenement 
buildings. She sings well enough on the disc, 
though, which is after all the main considera- 
tion ! 

If you like the Goons, their new hill-billy 
take-off (Decca F10885*) in J Love You will have 
you rolling, though Eeh! Ah! Oh! Ooh! seems 
rather to misfire. Tommy Steele (Decca 
F10877*) is also an acquired taste which, 
happily for him, a few million seem to have 
aequired, and also something of a light comedian 
with an irresistible manner in Butterfingers and 
Cannibal Pot. 


Briggs and Walker in Liverpool 

A concert of live and recorded music by 
G. A. Briggs of Wharfedale Wireless, in 
collaboration with P. J. Walker of Acoustical, 
will be held at the Philharmonic Hall, Liverpool, 
on Tuesday, July 2nd, at 7.30 p.m. The artists 
taking part include Leon Goossens (oboe), 
Kenneth Page (violin), Kenneth Clare (accom- 
panist), Gerald Gover (piano) and Dr. Caleb 
Jarvis (organ). All seats, price 3s. 6d. each, may 
be booked in advance from the Box Office at 
the Philharmonic Hall, from dealers in the 
Liverpool area, or from Wharfedale Wireless 
Works, St. Idle, Bradford, to which remittanees 
should be sent accompanied by a S.A.E. 
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Britain’s Finest 


Hi-Fi Equipment 


We have devoted over 22 years entirely to the design and 
manufacture of audio equipment and we are proud of our 
position as leaders in this field. We were the first firm in 
the world to design and market Amplifiers having a total 
distortion content as low as 0°1%; a claim which was 
received with incredulity in 1945, but which was subsequently 
confirmed by the National Physical Laboratory and has 
become an accepted world-wide standard. 


High engineering ideals have guided our efforts, and Leak 
Amplifiers have been the choice of the B.B.C., Commonwealth 
and foreign Broadcasting authorities and Recording Studios. 
This acceptance by professional audio engineers has led to 
a demand for Leak equipment from music lovers throughout 
the world. 
On the important question of prices it is appropriate to 
mention one of the basic principles of Leak design. From 
long experience and by extreme attention to design details 
during development work on the pre-production models, we 
enable our craftsmen to achieve a high output per man- 
hour. The labour costs thus saved offset the increased cost 
incurred for high grade materials, components and finishes, 
and this, together with quantity production (made possible 
only by a world-wide market), explains how quality products 
may be sold at reasonable prices. 


If you were unable to visit the Audio Fair, 


| @ An important Test Report 


Independent laboratory tests of the Garrard 301 transcription turntable were 
irection of Mr. C. J. Le airman of one o groups which p the - 
NARTB Standards). It was necessary that the pickup and amplifier ae should coupon below and post to us fer details 
conform in response to the RIAA—New AES—New NARTB response curve within 
Idb, and in of this transcription the compone ts « 
‘or use as complying with this requirement were a Leak tone arm fitted with 
i tre and a complete Leak pre-amplifier a.d power amplifier of Leak High Fidelity Equipment. 
The full test report appeared in the February, 1957 issue of ‘* Wireless World,”’ 
pages 22 and 23. 


we invite you to complete the 


% FM Tuner 
** Amplifiers 

|i IE Aw IK The First Name Please send details of ex 0] Gram. pickup 
| in High Fidelity eee oO Name and add- 

ress of my near- | 

; est Hi-Fi dealer 

| HJ. LEAK & CO. LTD., BRUNEL ROAD, 

| WESTWAY FACTORY ESTATE, Address | 

Telegrams : Sinusoidal, Ealux, London ! 

| Telephone : SHEpherds Bush 1173/4/5 Cables : Sinusoidal, London 1 
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You’ll 
enjoy 


record- 


buying 


this way... 


, @ | GRAND BUILDINGS, TRAFALGAR SQ., 

ou must often wish, when buying records, that you could look LONDON, W.C.1 Whitehall 3926 SELF-SERVICE 
through the shelves yourself—to browse to your heart’s content, to @ 27 KENSINGTON HIGH STREET IS IN ADDITION 
find what you are looking for, perhaps to discover a record you LONDON, W.8 W 0461 F 

didn’t know about. Now with the Polyfoto self-service system the ° esan TO NORMAL 
records you want—from Basie to Bach, from Donegan to Dohnanyi @ 124 BAKER STREET, COUNTER SERVICE 
—are set out for you to look through and play yourself, without LONDON, W.I Welbeck 8917 


waiting for attention. Get added enjoyment from record-buying— and now Experienced staff is 
shop the Polyfoto self-service way! We stock all leading makes. available to give you 


every assistance in the 


All our branches have in stock the complete [88 Piccadilly, choice of your records 
range of the new R.C.A. recordings. London, REGENT 3788/9 
DEVELOPMENTS in Provincial Hi-Fi 


IT IS JUST 21 YEARS since I designed and built my first Quality * Amplifier 1936 
(We used the word “ quality ’’ in those days instead of “ hi-fi’’) together with 
my home-made Pickup and somewhat monstrous loudspeaker. This arrange- The first Higham *amplifier 


ment caused quite a sensation amongst the group of student friends who had 

assembled to hear the first test of the completed apparatus. I remember the 

oe ae to be played—Beethoven’s No. 3 Leonora, an old H.M.V. black label, 
think. 

I also remember an explosion from the rear of the [pment d by 
the secret placing of a firework and immediately followed by three “‘ Types ”’ 
with soda-water syphons who with pre-arranged mock solemnity proceeded 
to “* quench the flames.’’ (Strange how a small detail like that can remain in 
one’s mind.) 

Since those far off days, like many enthusiasts, I have studied and experi- 
mented with every worth-while development in the sphere of music reproduction, 
and as time went by, a hobby became a vocation. 

To explain the above reminiscing, I must explain that my business (the first 
of its type in the Provinces) also reaches maturity this year and becomes a 
Limited Company. 

Many plans are in hand for further expanding and developing my service to 
the Northern music listener, but prospective clients are assured of the same 
personal attention and unbiased advice that has always been my policy. 
Harry Higham. 


was born. Four Px4 valves 
in the output stage with an 
O.P. transformer of enorm- 
ous size and weight. The 
complete system including 
Pickup and cabinets took 
18 months to construct ! 


1957 


To-day a choice can be 
made from a large variety 
of craftsmen-built equip- 
ment and everything as- 
sembled in quite a small 
amount of time. 


HIGH-FIDELITY DEVELOPMENTS LIMITED 


Lancasuire 
| CENTRE | 


144 and 146 OXFORD ROAD, MANCHESTER, 13 
Bus route 4l or 42 to ‘Roxy’ : If by car, drive towards University 
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After the Fair 

I left the Audio Fair on the Monday feeling 
battered and blown. I had seen some interesting 
things and heard some lovely things. But the 
pervading impression was one of noise. 

Why is it that Sales Executives of so many 
frms are smitten with an _ uncontrollable 
pychic impulse to turn knobs clockwise ? 
Up, up, up goes the volume ; up, up, up goes 
the boom ; up, up, up goes the siren-tone. 

I heard more bad quality at the Waldorf 
than I had heard for many a long day and, 
alas, in the close conditions in which these Fairs 
must be held, the selfish desire of one or two to 
make coarse, loud noises may completely 
defeat the keener sensibility of another 
demonstrator to show how really musical 
modern reproduction can be. 

Indeed, I found myself silently con- 
gatulating Expert Gramephones who had the 
quietness of the Howard Hotel in which to 
demonstrate. I was more content to sit there 
and listen than I had been at any other 
demonstration during the whole of the Fair, at 
any rate during the hours when the public 
were admitted. Fortunately for some of the 
others I managed to arrange for a private 
half-hour in the early morning. But the Expert 
demonstration still lingers in my memory as 
the most satisfying quality that I heard. And 
the choice of records was excellent. 

Another firm that had a like advantage from 
being crowded out of the Waldorf was R.G.A. 
Sound Services who demonstrated their 
“Controlled Q”’ reproducer, again at the 
Howard Hotel. As I have reported before, that 
gives remarkably good quality for an inexpensive 
loudspeaker ; but that quality was more in 
evidence at the Howard than it was from the 
model which was being used in one of the 
rooms at the Waldorf where it had to compete 
with the noise from other parts of the building. 

Last year, the significant feature of the Fair 
was the appearance of the full range 
Electrostatic speaker. This year it is no novelty, 
though neither is it as yet a commercial 
achievement. I still adhere, however, to my 
earlier opinion that the quality from it at 
moderate volume is superb. I stress the words in 
italics because there is quite definitely 
maximum volume level depending on the size 
of the electrostatic doublets. At greater volume 
than this I believe that the speaker will begin 
to distort far more, relatively, than does an 
ordinary moving coil speaker. I have never 
known Peter Walker or his colleagues put the 
volume control too high, and their demonstra- 
tion was accordingly, once again, one of the 
highlights of the Fair. 

But the really significant thing, this year, was 
the growing interest in stereophonics. Besides 
EM.I., we had examples from a number of 


‘gain | obtained ample evidence that excessive 
volume, and more particularly excessive bass, 
st massacres the stereo effect in a small room. 
I was also particularly intrigued to listen to the 
vantic experiment of placing the whole of the 
‘quipment in one sideboard-like cabinet, with 
he tape deck and amplifiers in the middle and 
he loudspeakers in special compartments at 
ch end but pointing outwards. By this means, 
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TECHNICAL TALK 


By P. WILSON, M.A. 


it seemed to me, the added richness of quality 
that is secured at both ends of the scale by 
the twin channel method was maintained at 
different parts of the room, as well as a sense of 
perspective, even though some of the illusion of 
motion might be lost. 

As for Arnold Sugden’s brilliant achievement 
in producing stereophonic discs, and a lovely 
pickup with a single stylus to play them and 
automatically filter out the hill-and-dale 
recording from the lateral-cut, I know not what 
to say. It is brilliant and it is an achievement, 
technically, especially as, I understand, he had 
not any knowledge of Blumlein’s previous 
researches to guide him in -his 5 years of 
experimenting. But what its future may be 
commercially will depend on other factors on 
which one has at present insufficient data. 
Has it come too late, or are the public as yet 
not tape-conscious enough to cleave to the tape 
alternative ? How far will the advantage of 
cheaper record cost outweigh the disadvantages 
of varying linear speed and of record wear ? 
On points such as these your guess is probably 
as good as mine. 

So stereophony was clearly the highlight of 
this year’s Fair. But there were two other 
significant features as well. The first was the 
various competing attempts to integrate 
modern amplifier and loudspeaker systems with 
contemporary styles of furnishing. I com- 
mented on the beginnings of this in my report 
on the Pamphonic stand at the Radio Exhibi- 
tion of 1955. I have also remarked from time to 
time about the special types of cabinet that 
Imhofs have produced for the purpose. Well, 
there were several more interesting examples to 
be seen at the Fair ; and I believe that the idea 
is bound to grow and that as time goes on 
Hi-Fi will cease to be a collection of bits and 
pieces as it has so often been in the past. 


The other feature points to another move 
away from collections of bits and pieces, but in 
a different direction. This was the attraction to 
some visitors of the small, transportable record 
reproducer. I gather that in the four days of 
the Fair, R.C.A. took orders for over 2,500 of 
their new Vice-President models. Pamphonic 
had similar success with the Nymph and the 
new Deccalian was much in demand. What 
does all this mean ? Is it that High-Fidelity, 
as we have come to know it in its standard 
forms, is too expensive ? I don’t know. 

I started this review of the Fair by a comment 
on the ambient noise. It is fitting that I should 
end on a happier note about one impressive 
demonstration that seemed to me to be quite 
out of the ordinary. This was by Simon Sound 
Services, one of whose development engineers, 
Mr. R. B. Dyer, had made a recording of church 
music at the church of St. Mathias, Richmond 
Hill, Surrey. This church has a barrel vault 
some 60 feet high internally, which no doubt, 
contributes largely to the excellent acoustic 
properties. The choir at the church were all 
amateurs and were directed throughout by the 
organist, Dr. D. J. Neal-Smith. 

For the recording, the new Cadenza ribbon 
microphone was used in its low impedance 
condition. It was mounted’on a tall floor- 
stand and located down the centre aisle about 
25 feet from the Chancel steps, the head being 
tilted slightly upwards to avoid reflections and 
resonances from pews. The lead from the 
microphone was 100 feet of twin-core cable to a 
Simon SP/2 tape recorder. Long playing tape 
was used and no attempt was made to edit the 


tape or alter the tonal balance either during 
recording or playback. 

I mention these details because I have been 
questioned by quite a number of musicians, 

th organists and others, about the possibility 
of making satisfactory tape recordings of music, 
directly played. Here was an eminently 
successful example of a recording made in 
circumstances which are not usually regarded as 
being specially easy; and it should inspire 
confidence in the facilities which a good tape 
recorder can offer, provided that it is used with 
a good microphone ; and that, the Cadenza 
certainly is. 


t Questions 
When a direct recording is made in circum- 
stances such as this, it may be thought that 
questions of copyright do not arise.. But they 
do, at any rate when modern works are 
performed. For, of course, there is a composer’s 
copyright as well as a recording copyright. 
The whole business of copyright is very 
involved and seems to have been made even 
more complicated and anomalous by the new 
Copyright Act, 1956. I have read several 
articles in various journals about this new Act 
but not one of them has even attempted to 
tell me what I, and other people who use tape 
recorders, want to know about the effect of the 
Act. They all seem to stick to vague generalities. 
I thought, therefore, that it would be useful 
to have a detailed analysis made by someone 
who has been accustomed to interpret Acts of 
Parliament and other legal documents. So I 
asked my eldest son, who happens to be a 
barrister but who is no longer connected with 
legal practice, to help me in going through the 
Act. And our conclusions have been further 
checked by a solicitor friend of mine. The 
analysis is given on another page and I commend 
it to both amateur and professional recorders. 


Studios 

Mention of professional recorders reminds 
me that there is now an association of 
professional recording studios of which the Earl 
of Harewood is President, and my old friend 
H. Lynton Fletcher is Chairman of the Executive 
Committee. Mr. Fletcher and I worked 
together many, many years ago on the Technical 
Committee of the Council for School Broad- 
casting when he was a member of the staff of 
the B.B.C. Later he re-designed the whole of 
the B.B.C. equipment for broadcasting records 
and not long after he left their service to open 
a private recording studio. In 1947 he joined 
with other professional recording engineers to 
found the Association with the object of 
promoting and protecting the interests of 
member studios and of stimulating interest in 
the use of electrical recording. In these matters, 
it has had considerable success even in its 
comparatively short life of 10 years. Anyone 
who wishes to know more about the Association 
can obtain details from the General Secretary, 
Mr. M. K. Howells, 14 Wynchgate, Harrow 
Weald, Middlesex. 


Hi-Fi Wives are Lucky ! 

“Engineers have the best hearts for 
marriage”’, Dr. James Bender, Director of the 
National Institute for Human Relations, told a 
conference at the Carnegie Institute of Tech- 
nology in Kansas City. But, he said, most 
engineers are shy fellows and need prodding. 

My wife doesn’t believe this. So I have 
had to produce Dr. Bender’s five reasons for 
thinking that engineers make good husbands. 
Here they are: 

1, They apply logic to morals, economics, 

science and loyalty. 
(Who wants logic, anyway ?) 

2. They are a bit shy-one-woman men who 

don’t get involved with their secretaries. 
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(That is High Fidelity, I suppose.) 
3. They are homebodies who like to potter 
around the house. 
(And clutter it up with their wire and 
— - amplifiers and loudspeakers and 
ings. 
4. They are tender lovers and good parents 
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who like large families. 

(Well, well.) 

5. They are the least neurotic of all vocational 
groups and rarely quarrel. 
(It’s the poor wife who is driven neurotic 
by the incessant noise.) 

Do you believe all this ? 


THE COPYRIGHT ACT, 1956 


By LAURENCE WILSON, M.A., 
BARRISTER-AT-LAW 


1. Introduction 

Many of the activities of a sound recording 
and reproducing enthusiast involve making use 
of the creative work of others. For example, he 
may wish to copy on to tape a commercial 
gramophone record (in which case he is making 
use of the work of the authors and com 
the artists, and the recording company), or a 
broadcast programme (in which case the work 
of the broadcasting authority comes in as well), 
or a live performance or public meeting (about 
which the artists or kers may well have 
something to say). And he will perhaps want 
to reproduce before an audience the recordings 
poh _ made, and perhaps direct broadcasts as 
well. 

Generally speaking, the law of copyright 
gives protection to all those who have contri- 
buted to the production of a creative work— 
whether literary, dramatic, musical or artistic— 
and no one may make any use of it without 
their permission : they may not copy or repro- 
duce it, publish it or perform it in public or 
broadcast it, nor make an adaptation, trans- 
lation or transcription of it. The “ copyright ” 
which the law allows to the creative artist is, 
therefore, a form of property, which he can sell 
or otherwise dispose of on any terms he likes 
(with certain exceptions); anyone making 
unauthorised use of his property is in the 
Position of a trespasser. 

There are, of course, many exceptions to this 
general rule, which make the law quite com- 
plicated. Every owner of a tape recorder—and 
even the owner of an ordinary gramophone or 
radio set who uses it outside a na: ow domestic 
circle—should, however, learn something of the 
ey = principles, in order that he may know 

ow far he can go with his activities before he 
need seek the permission of composers, artists, 
and recording and broadcasting authorities. 


2. Growth of the Law of Copyright 

The law of copyright is a comparatively 
recent creation. Not so very long ago no 
country in the world had any law of copyright 
at all ; the laws have gradually been introduced 
over the last two centuries to meet the growing 
needs imposed by educational and technological 
advances. Fortunately, by means of a series of 
international conventions, culminating in the 
Universal Copyright Convention signed in 
Geneva in 1952 by most of the countries of the 
world (a notable exception being the U.S.S.R.), 
the laws of the various countries are falli 
more or less into line with one another, an 
when the Convention is in full operation citizens 
of and residents in every convention country 
will be entitled to copyright protection in every 
other convention country on the same basis 
as the citizens of the latter country. 

In this country nearly all the previous legis- 
lation has now been superseded by the 
Copyright Act, 1956, which will come 
into force in Great Britain and Northern Ireland 
on June Ist, 1957, and may also be 
extended to British colonies and other depend- 
encies. Besides making a number of minor 


changes in the law relating to the kinds of 
copyright previously recognised, this Act creates 
new kinds of copyright in composite works such 
as sound recordings, cinematograph films, and 
broadcast programmes. 


3. ite Works 

It is important to realise that a number of 
separate copyrights may exist simultaneously in 
different parts or aspects of a composite work, 
and that these may belong to different people. 
Thus if the B.B.C. televises a film which is based 
on a play (itself adapted from a French novel) 
and contains musical items, the copyrights 
involved include those of the original author, 
the translator, the playwright, the composer, 
the film company, and the B.B.C. itself. The 
actors and musicians do not have a copyright 
of their own, but as will be seen below they 
have a somewhat similar right. The translator 
could not lawfully make his translation without 
the permission of the author ; the playwright 
needs the permission of the author, and of the 
translator also if he makes use of his translation ; 
the film company needs the permission of all of 
them and of the composer ; the B.B.C. needs 
the permission of the film company, and of the 
individual contributors as well unless they have 
previously handed over their broadcasting 
rights to the film company. 

What of the owner of a TV set who wants to 
invite his friends to see the show, or the owner 
of a tape-recorder who wants to record the 
music for future use ? Is he going to have to 
spend the previous month asking everybody for 
permission ? To answer these questions it is, 
unfortunately, necessary to examine each kind 
of copyright separately. 

4. “ Public” and “ Private” Performances 

It is important first to notice the distinction 
between private and public performances, a 
distinction which keeps recurring in the context 
of copyright law—though, alas! with slight 
differences each time. 

Nowhere is the phrase “in public ”’ defined 
by Act of Parliament ; but judicial decisions in 
cases which arose under some of the old Acts 
make it fairly clear what it means in this 
context—and it has a very wide meaning! 
While a performance before a genuine gathering 
of family and friends at home is certainly 
* private ”’, it does not take very much to make 
the performance “ public”’. Thus a gatheri 
of residents in a hotel lounge or a students 
hostel to see the television or hear a gramophone 
record is certainly “‘ public”’, and so also are 
the meetings of members of a club. A meeting 
of a gramophone society might perhaps be 
regarded as “ private” if membership is granted 
only on personal introduction and the meeting 
is held in a member’s home, but not if 
membership is open to all applicants or the 
meeting is in a public hall or club-room. 


5. Author’s Copyright 

The first kinds of copyright to be fully recog- 
nised were the rights of the author in original 
litera-y, dramatic, musical and artistic works. 
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The making of any copy, publication, perform. 
ance or adaptation (direst or indirect) of an 
original work (or any substantial part o/ it~ 
Section 49 of the 1956 Act) is, in general, an 
infringement of the author’s copyright un!ess it 
is done with the permission of the owner cf that 
copyright or his agent. Of the many exceptions 
to the rule, the most important, for the present 


purpose, is that any “ fair dealing” with the E 


work “ for pu of research or private study” 
is permitted (Section 6 (1) of the Act). This 
exception is generally taken to cover the 
copying of a document for private use, and 
would presumably also cover the making of a 
tape-recording of a musical work from a broad. 
cast or recorded disc, provided that its use iy 
strictly limited to the home and it is never 
played in public (in the sense in which this 
phrase has been used above). 


6. Recorder’s Copyright 

The maker of a sound recording (and simil- 
arly the maker of a cinematograph film) hasa 
copyright in his recording distinct from that of 
the author of the work. It will now be infringed 
by any one who, without permission, plays the 
recording in public, unless the audience consist 
only of residents in a hotel, hostel or similar 
institution, or the members of a non-profit. 
making society, and they have not paid 
specially for admission. This copyright wil 
also be infringed by anyone who, without 
permission, makes a new record from it o 
broadcasts it. j 

This kind of copyright was first created by 
the Copyright Act, 1911, and is continued and 
extended by the 1956 Act (Section 13). There 
is one unfortunate change, which appears to 
have been unintended. Under the 1911 Ac 
the recorder’s copyright was on the same basis 
as that of the composer of a musical work, » 
that the exception, referred to above, for “ fair 
dealing for purposes of research or private study” 
applied to it. It would seem, however, that this 
no longer applies under the 1956 Act, and 
consequently it would now be an infringement 
of the recorder’s copyright to dub a record on 
to tape for private use, even though this would 
not be an infringement of the composer’s copy: 
right! Whether the recording companies wil 
wish to enforce this restriction on copying 
remains to be seen. 

7. Broadcaster’s Copyright 

The copyright possessed by the B.B.C. and 
the I.T.A. in their broadcasts is the creation d 
the 1956 Act (Section 14). There are two typs 
of infringement to be considered. First, the 
copyright is infringed by anyone who causa 
the broadcast to be seen or heard in public, but 
only if the audience pay specially for th 
privilege. Secondly, it is infringed by anyont 
who makes a film or record of the broadcast 
“ otherwise than for private purposes ”’—i.c. i 
he intends the film or record to be sold or let on 
hire, or re-broadcast, or seen ur heard in public 
(whether the audience pays or not). 

The Act contains a ] provision (Section 
40) whereby the recorder’s or film-maker’ 
copyright is not infringed when a broadcast, 
incorporating a sound recording or a film, 8 
heard or seen in public; consequently aay 
permission given by the B.B.C. or I.T.A. for the 
broadcast to be seen or heard by a payitg 
audience will automatically include permission 
of the recorder or film-maker. But this provisioa 
does not extend to the copyright of the author, 
whose permission must be obtained separately 
for any public performance. Nor does it extend 
to the making of a film or record of th 
broadcast: the permission of  authon, 
recorders and film-makers (and, as will & 
seen below, performers) may or may not 
needed, just as if the record were taken direct] 
from a live performance instead of beim 
broadcast. 
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HARTLEY-TURNER 
SOUND EQUIPMENT 


LOUDSPEAKER ENCLOSURES 


The Hartley Turner “ Boffle” is now 
available in either assembled, or in kit form, 
for use with 10-in. or 12-in. loudspeakers. 


The design, which utilises a special acoustic 
filter, provides an efficient loudspeaker en- 
closure, occupying the minimum of space, 
(only 18-in. cube) without sacrificing quality 
or introducing false colouration. 


PRICES : 


In Kit Form (with assembly instructions) 
Type 1K for 10 in. diameter Loudspeakers 


£8.10.0 


Type 2K for 12 in. diameter Loudspeakers 


£8.10.0 


Type 3A for 10 in. diameter Loudspeakers | 


£9.0.0 


Type 4A for 12 in. diameter Loudspeakers ; 


£9.0.0 


Carriage Paid in Great Britain 
Overseas Freight Charges, extra 


H. A. HARTLEY CO. LTD. 
66 Woodhill, Woolwich, S.E.18 
Telephone : WOOlwich 2020, (Ext. CB. 32) 


(An A.E.I. Company) 
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your record sales 
‘2 in no time! 


kL. space saving ! 
mobile ! 
hardworking ! 


POST THIS COUPON TODAY! «= a= bs | 


Please send me illustrated MONEY- 
SPINNER leaflet and details of how 


* 


PHILHARMONIC HALL - LIVERPOOL 
TUESDAY, 2nd JULY, 1957, at 7.30 p.m. 


CONCERT 
OF LIVE AND 
RECORDED 
MUSIC. 


(including Stereosonic items) 
introduced by G. A. BRIGGS 


with the collaboration of P. J. WALKER _ 


Artistes taking part 


LEON GOOSSENS (Oboe) | KENNETH PAGE (Violin) 
KENNETH CLARE (Accompanist) 
GERALD GOVER (Piano) Dr. CALEB JARVIS (Organ) 


ADMISSION 3/é6d. 
All seats numbered and reserved. 
Tickets will be available on and after yy <4 Ist June from : 
Box Office, Philharmonic Hall. Dealers in the area. 
Wharfedale Wireless Works Ltd., Idle, Bradford, Yorkshire 
(Cash and stamped addressed envelope with order.) 


WIRELESS WORKS L 
Idle, file, Yorkshire. (Tel. Idle 1235-6). 
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LARIABLE RELUCTAN 


Write for full Technical Information to: 


THE GOLDRING MANUFACTURING CO. (Great Britain) LTD. 
486-488 HIGH ROAD, LEYTONSTONE, E.II 
Telephone: LEYtonstone 8343-4-5 


Dont Buy an Amplifier Until You have Heard 


with the collaboration of one of Britain’s foremost 
transformer designers Verdik have produced the 
finest instrument in its class measuring only 4! x 
42” x 5”. CONSIDERABLY SMALLER THAN THE 
SIZE OF THIS PAGE. To hear 
in time o 
SPECIFICATION : enjoy its 
PRE-AMPLIFIER 


INPUTS CONTROLS 
Radio Input Selector 
Tape Bass Boost and Cut 
Pickup 78 Treble Boost and Cut 


20 GNS. COMPLETE Pickup LP Volume 


Microphone 
From your Dealer or full details from: MAIN AMPLIFIERS 
Rated Power Output 10 watts. A, R 
Vv E R D I K s A L & Ss LT D Input Voltage—40 MV for 10 watts. 
° Harmonic Distortion—for 10 watts at 400 c/s, .1°% approx. 
Frequency Response—within Idb, 20 c's to 20 kc;s. Well Gi 


8 Rupert Court, Wardour Street, ohana, 
*Phone : Gerrard 8266 Spare Supplies for Tuner Unit 30 m/a at 300v. 2a at 6.3v. 
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DO IT YOURSELF—HI-FIl 


WE CAN SUPPLY FROM STOCK THE FOLLOWING OUTFIT COMPLETE 
WITH PLUGS, LEADS AND CUT-OUTS IN CABINET. 
ARMSTRONG A.10. MARK II AMPLIFIER. LENCO GL56 TRANSCRIP- 
TION UNIT. WHARFEDALE 10” GOLDEN FSB SPEAKER. PAIR OF 
CONSOLE CABINETS - 
Available in Oak, Walnut and Mahogany. 
Delivered Anywhere for £86 
We confidently recommend the above as the best value for money obtainable to-day 
in genuine High Fidelity. 


ALSO AVAILABLE—ROGERS, QUAD and LEAK Amplifiers. ROGERS, TASON 
and CHAPMAN Tuners. Occasionally QUAD FM Tuners, 
COLLARO 2010 and GARRARD 301 Motors. ORTOFON. 
TRANSCRIPTION and GARRARD Pick-ups. : 


H. C. HARRIDGE 


8 MOOR STREET, CAMBRIDGE CIRCUS, LONDON, W.1I 


HOURS OF BUSINESS 


MONDAY FRIDAY 10 a.m. to 7 p.m. 
TUESDAY } 10 a.m. to 5.30 p.m. SATURDAY 10a.m. to 5 p.m. 
WEDNESDAY THURSDAY Closed all day 


TEL. : GERRARD 7108 


Beware the Charmer 


In the subtle excellence of the Connoisseur Pickup lies its 
danger. The way it picks out timpani with a delicate and 
distinctive purity, the way it traces a delicate air and takes 
in with rich, unmuffled tone the vast diapason of a full 
orchestra, will woo you from your contentment with any- 
thing less than the best—the best which Connoisseur will 
always give you. 


Total mass approx. 5 milligrams. 
Frequency range 20-20,000 cycles 
Pick-up, complete with | head fitted with 
Diamond Armature—é8.19.0 plus P. Tax £3.16.6. 
Head only—£6.12.0 plus P. Tax £2.16.5. 


Replaceable Armature System—£4.10.0 plus 
P. Tax £1.18.6, 


To hear a demonstration is fatal. Be warned 
in time or you too will never rest until you can 
enjoy its delights for ever. 


A. R. SUGDEN & CO. (Engineers) LTD. 
Well Green Lane, Brighouse, Yorkshire Tel.: Brighouse 2397 
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20 ROMILLY STREET, LONDON, W.1 
(Off Dean Street, Shaftesbury Avenue) 

ers 
GERRARD 2757 
their perm 
OUR NEW LONG PLAYING RECORDS ARE : por Free 
(a) Guaranteed unplayed (Post Free in U.K.). and collec 
(b) Rigorously examined for perfection. > te 
(c) STAVE-SEALED in our exclusive QUADRUPLE-THICKNESS Society Lt 
Polythene Stave-Sleeves and dated. : Performan 
These two 
10n 
* * * ple ie per 
m ret 

OVERSEAS DEPARTMENT 
We send STAVE-SEALED new LPs Tax Free to every country in the world. Post, .- 
Packing and Insurance free for orders £10 and over. H.M. Forces Oversgas : All parcels continue t 
free of charges, whatever the value. (Nore : ALL EXPORTS ARE SEALED IN STAVE-SLEEVES published 
FOR ADDED PROTECTION.) Wooden crates are used in appropriate instances. everybody 
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SECONDHAND DEPARTMENT 30" ye 
(a) We PURCHASE SLIGHTLY Usep LPs or ALL TYPES FOR BEST PRICES (send/bring or write for quotation). sn lig 
(b) We have hundreds of slightly used LPs for sale. 
(c) We are Pleased to Take Slightly Used LPs in Exchange for Our Stave-sealed New LPs. ey 
We are Allowing Half-price Under Our (b) Scheme for Later Issues, Well-reviewed. ately allov 


As we endeavour of we would urge that for this speedy service it is most advisable to mention alternatives 
due to possibility of some recordings being temporarily out of print. 


POLYTHENE INNERS 


12” 10” T 
3/11 3/3 2/3 doz. (and 6d. post and packing under 20/-) 


STAVE “ LOWMASS ” DIAMONDS 


To ensure perfect reproduction and to safeguard your records, we strongly end of the : 
advise the change to our Diamond Styli. For infri 


INLAND 85/- OVERSEAS 62/- 
STAVE-SLEEVES : of 
QUADRUPLE thickness Outer Sleeves, non-crease, non-tear, which fit over record and sleeve, oops call 
thus ensuring protection from dust of the whole ; exclusively supplied by us. of the inf 


For 12” LPs, 6/- per dozen. For 10” LPs,.4/6 per dozen (P. & P. 4d.). 3 dozen and over Post Free. — Fr 
Section 


ACCESSORIES 
and the def 
We supply Pressure Gauges, Auriol Pickup Control, Record Cabinets, Filing Systems, Pickups, the ““ Dust Bug,” (2) Heea 
All makes of Cleaning Fluids and Sponges, Books and Libretti, Record Holders and Carrying Cases, in fact ordering th 
everything for the Collector. (so that he 


NOTE: Overseas Postage Rates upon above Accessories: Where these goods are part of a total order of £10 and over no extra will normally be charged, 
otherwise Overseas Charges in respect of Accessories will be quoted upon application. 
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8. Protection of Performers . 

The performer of a dramatic or musical work 
does not have any copyright in his performance, 
and his permission is not required for playing a 
record or film of it in private. But he is given 
some protection by the Dramatic and Musical 
Performers’ Protection Act, 1925, under which 
it is an offence to make a record or film directly 
or indirectly of any performance without the 
written consent of the performers or their 
authorised agent, or to sell such a record or film, 
let it on hire, or play it in public. Again there 
are exceptions, the most important of which are 
that it is no offence to make a record or film 
without consent of the performers if it is only 
for private and domestic use, or for the purpose 
of reporting current events, or if their perform- 
ance was only incidental to the main subject- 
matter of the record or film. 


9, Collecting Societies 

It would be impracticable for dramatists, 
composers and other copyright-owners to give 
individual attention to every application for 
their permission to perform their works or play 
their records, and societies have therefore been 
established which deal with such applications— 
and collect royalties as the price of the per- 
mission—on behalf of their members. The chief 
of these in this country are the Performing Right 
Society Ltd. (for composers) and Phonographic 
Performance Ltd. (for recording companies). 
These two bodies are able in most cases to give 
permission, at standard rates of royalty, for 
public performance of musical works and com- 
mercial records. 


10. Duration of Copyright 

The copyright in original work does not 
continue to subsist for ever after it has been 
published or performed, but lasts for a limited 
period, after which it is inguished, and 
everybody may make free use of the work. 
Author’s copyright continues until the author’s 
death and for 50 years thereafter, and if first 
publication or performance was after his death, 
then for 50 years after first publication or 
performance. Recorder’s copyright continues 
for 50 years after first oy ication ; broad- 
caster’s copyright for years after the 
broadcast. 


11. Penalties for Infringement 

So far we have studied only what is legitim- 
ately allowed and what may be prohibited ; 
but to understand a legal situation fully it is 
necessary to go further and enquire how 
seriously the law regards a breach of these 
obligations, and what the consequences of a 
breach may be. One can, for example, trespass 
on another’s land without incurring dire 
penalties ; the most the landowner can do, to 
start with, is to ask the trespasser to leave, and 
if he does so promptly and peaceably that is an 
end of the matter unless he has caused damage. 
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infringing copies, which will thereby become 
his property. 
(4) If the infringing copies have been offered 
for sale or hire, or were made for that purpose, 
he can prosecute the offender in the Criminal 


Courts, which can impose a fine or, for a second 
offence, imprisonment for two months. 


There will doubtless be cases where the 
possible consequences are so slight that an 
infringement may be regarded as a technical 
one. For example, in the type of case referred 
to in Paragraph 6 above, where a recorder’s 
copyright is 


12. Performing Rights Tribunal 

A person wishing to perform copyright works 
in public is no longer completely at the 
mercy of the copyright-owner, for the 1956 
Act establishes a Performing Rights Tribunal 
to determine disputes as to the grant of perform- 
ing licences. For certain copyrights the Tribunal 
will have power to direct that the applicant be 
granted a licence, and to specify the amount of 
the charges payable and the other terms and 
conditions; these include— 

(a) author’s copyrights which have been put 
into the hands of the Performing Right 
Society or any similar body ; and 

(6) all recorder’s copyrights, whether or not 
they have been similarly dealt with. 
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13. Summary 
It will be seen that the new law is very 
i and full of anomalies, no doubt 
because of the fierce controversies that arose 
during its passage through Parliament. The 
points of main concern to those interested in 
sound recording and reproduction may be 
summarised as follows : 

(1) A recording may be taken from a live 
broadcast without anybody’s ission, pro- 
vided that it is intended for private and 
domestic use, and not for sale, hire, or public 
performance. Otherwise the permission of the 
broadcasting authority, and of the performers, 
and of the owners of author’s copyrights, may 
all be required. 

(2) A recording taken from an existing record 
(whether directly or via a broadcast) requires 
the permission of the owner of the recorder’s 
copyright. If, however, it is intended for private 
use only, the failure to obtain permission would 
be only a technical breach, for which the copy- 
right owner could do little more than get the 
copy confiscated. 

(3) A broadcast by live performers may be 
directly reproduced (i.e. without first recording it) 
without anyone’s permission either in private 
or in public, provided (in the latter case) that 
the audience do not pay for the privilege. 

(4) A broadcast containing recorded material may 
be reproduced without permission in private ; 
for reproduction in public (even before a non- 
paying audience) the permission of the owners 
<= author’s copyrights will generally be 
n A 


CORRESPONDENCE 


Isobel Baillie 

I note with interest and pleasure, in the 
current issue of THe GRAMOPHONE, a request 
from Bombay for LP records of Isobel Baillie. 

I believe Miss Baillie recorded Bach’s 
Jauchzet Gott (Cantata 51) a year or so ago, but 
the recording was never published. No satis- 
factory version of this superb work exists on 
records. 


From long acquaintance with Miss Baillie’s 
singing of Bach and Handel I have no doubt 
-that a release of her recording of Jauchzet Gott 
on LP would afford an example of her art which 
would long be treasured and far outshine its only 
existing rival. 

Braintree, Essex. 


A. J. ARTINGSTOLL. 


Stereophonic Reproduction 
I Enock’s i i icle, Stereo- 


ic Reproduction 
Aighted to read: “ Rightly or wrongly I am 


inclined to believe that the large . . . number of 
people who listen to reproduced music find it so 
peculiarly satisfying because there is no visible 
movement during its recital ’’. 

This applies directly to me, as I am so acutely 
aware of movement both on the orchestral plat- 
form and in the audience (even the very 
presence of the audience !) that it is impossible 
for me to enjoy a concert at my ease. As a 
fervent music lover, therefore, I can with all my 
heart thank God for the gramophone ; although 
I hasten to add regretfully that I am well aware 


significantly to opera. “ Particularly opera”, 
he rightly points out, “ where a great many 


listeners create in their imagination scenes 
(moods and peculiarly atmospheres, 
too, I might add) that are far more ideal to 
them than any they would see portrayed on the 
stage”’. 

How true it is! How disturbing is all the 
movement and colour of the s' Did not 
Kierkegaard gradually retreat from the front to 
the back seats and then finally to a nearby 
corridor when listening to Don Giovanni ? 

I was further prompted to make these com- 
ments when on asking a friend (and a trained 
musician) how he enjoyed a recent performance 
of Cosi fan tutte in Sydney, he replied to my 
dismay that he was so engrossed in the action of 
the plot (and, I fear, the “ actions” of the 
cast) that he was really not aware of having 
heard much of the music at all ! 

Surely if my friend had listened to a recording 
of the opera it would have been impossible for 
him to make such a confession. For thus, as Mr. 
Enock claims, “‘ the listener is enabled to devote 
his whole attention to the music and not have a 
part of it diverted by using his visionary 


processes ’’. 
Pymble, N.S.W., Australia. J. L. Hatt. 


Surface Imperfections 

Mr. Hill’s plaint is seasoned with a nimble 
wit but is powerfully to the point. How many 
articles at such a price are as perilous to take 
on trust as the LP record ? However admirable 
the content, the form is unreliable. 


efficiently and you need scarcely fear that a £2 
book will be printed illegibly. And you can 
order extra copies of both with a peaceful mind. 
Not so the LP. No two copies are dead alike— 
you cannot, except on the principle of living 
dangerously, take even one on trust. Immaculate 
surface ? So says the eye, but you may still 
hear plenty of crackle, or devastating clicks. 
Indeed, the only thing you can rely on is that 
any surface defects will be at their worst where 
the music is quietest. Some anti-social gremlins 
seem to make merry sport at Hayes, Brixton 
Road, etc. ! 


1-37 
for one’s own use, the damages are likely to be 
nominal (if any), though the infringing copy ‘2 
‘ 
4 The Editor does not necessarily with any views 
expressed in leters printed. Address : The Editor, 
2 Tue GramopHone, The Glade, Green Lane, 
; Stanmore, Middlesex. 7 
' | 
or infringements of copyright, the owner 
has the following courses open to him: a 
(1) He can sue for damages, and for an 
account of any profits illicitly made by the 2 
infringer. Damages are normally assessed as c: 
the amount of the loss to the owner by reason EE ES sfocm . 
of the infringement—usually the amount of fountain pen, sa a — 
royalties or sale-profits lost. But the 1956 Act | 
(Section 18 (3)) empowers the Court to award ; 
higher damages if the breach is a flagrant one ; 
and the defendant has obtained a benefit from it. 
(2) He can ask the Court to grant an injunction 
ordering the defendant not to repeat the offence a 
(so be jailed for contempt if — 
were to disobey). An injunction will be grant at the recording does not by any means 
only if the plaintiff is being substantially capture the “original” atmosphere of the 3 
harmed by the defendant’s actions and cannot concert hall. : ; 
wal be adequately recompensed by the award of Mr. - Enock’s_ well-timed remarks apply : 
dar..ages. 
can sue for detivery to him ot 
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It does seem odd, in this atomic age, that 
our record companies must use for LPs a 
material whose frailty and inconsistency could 
hardly be greater. It is true that, at their best, 
surfaces are now vastly smoother and trouble- 
free than they were. All the same, the difficulty 
one has in getting a complete set—an opera, 
say—in which all six or eight sides are free from 
crackle or other defects still presents the con- 
sumer with a vexatious problem. 

Cleadon Village, Norman D. SNaItH. 

near Sunderland. 

Mr. E. R. Hill so grossly overstates his case 
in his letter in the May issue that I must lodge 
my protest at his unfair statements. 

Whilst I abhor extraneous noises of any kind 
I do nevertheless get hours of enjoyment from 
music on LP records played on first class equip- 
ment and I consider his comments on crackle 
are quite unjustified. Certainly crackle does 
occur on some records, but by and large they 
show continuous improvement in this respect. 
It is nonsense to state categorically that “‘nearly 
all LP records suffer from crackle’. 

Their main fault is in their liability to 
damage in which I include their dust collecting 
propensity—and this no doubt is intimately 
connected with the crackles which torment Mr. 
Hill. They are not built in but acquired. 

It is an amazing thing to see the collecting 
surface of a “ Dust Bug” after use on a record 
thought to be dust free. New records should be 
cleaned in this manner before any stylus has a 
chance to dig the dust into the record and at 
every playing thereafter. Don’t let us blame the 
manufacturer for what happens to the record 
afterwards. 

Bramhall, Ches. 


The elimination of the occasional clicks and 
crackle which mar so many otherwise excellent 
LP records would increase the enjoyment to be 
obtained from them more than any other 
conceivable technica] advance. In my humble 
opinion the big companies should concentrate 
their research on this problem until it is solved. 
It should also be possible to toughen the 
material from which LP records are made so 
as to render them less easily damaged. 

Weybridge, Surrey. E. C. Lister. 


E. M. WAINWRIGHT. 


Points from other letters on the subject : F 
Perhaps Mr. Hill is suffering from static 
which might be improved by earthing (includ- 
ing metal pickup arm) and also by the use of 
the “Dust Bug”. The differences he has 
noticed between records might relate to 
difference in insulation of the record materials, 
London, E.9. L. Oxun. 


In my experience, however, I have found 
record companies most helpful on the occasions 
that I have returned offending discs to them 


for test. 
Rickmansworth, Herts. J. A. Bowman. 


Two Complaints 

Is there any reason why the companies 
should be so autocratic about the way in which 
they press sets of LP records ? Some offer only 
automatic couplings, whilst the rest offer sets 
pressed “only in manual sequence, but none 
allows the purchaser any choice. If the lazy 
customer is prepared to risk damage to his 
records, who are H.M.V. to say him nay ? If 
the cautious customer prefers to turn his 
records over in natural order, why should Decca 
make things more difficult ? In the heyday of 
78s practically any set of two or more records 
was offered in both couplings: now, when sets 
are comparatively very much rarer, the choice 
has gone. Is the customer now always wrong ? 

Another anomaly which does not seem to 
have been touched upon before is the relatively 
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high cost of 10 in. LPs. Although they play for 
about only half the time of a 12 in. LP, they 
cost roughly three-quarters the price. They are 
also often very bad value compared with the 
cost of 78s. One of my 10in. LPs (which 
bears direct comparison because it is a reissue 
of one 10 in. and two 12 in. 78s) costs over ten 
shillings more than its 78 equivalents. When 
78s are a thing of the past such invidious com- 
parisons will be more difficult to draw. In the 
meanwhile, however, can we not have value for 


our money ? 
Havant, Hants. R. M. JENKINs. 


EDITORIAL NOTES 


Capitol Classics 

Since the change over of Capitol from 
Decca to E.M.I. the trademark has 
continued to maintain its high reputation 
for entertainment in the lighter field. 
However, it has been disappointing to note 
a lapse in the issue of classical material 
and we are now glad to report that the first 
E.M.I./Capitol Classical LPs are due for 
release in June. Unfortunately, advance 
review pressings have not been available on 
this occasion but it is hoped that reviews of 
recordings by artists such as William 
Steinberg, Nathan Milstein, Rudolf 
Firkusny and the Hollywood String Quartet 
will appear in the July issue. 

One significant item, of interest to all 
readers, is the advance announcement by 
Capitol of their monthly Classical LP 
releases from June to September. It is 
hoped they will maintain this policy and that 
it may be taken-up by other manufacturers. 


Index and Binding, Volume XXXIV 

The Index to Volume XXXIV will be 
available in July or August, price 2s. 6d. 
plus 4d. postage. Copies may be ordered 
in advance from 49 Ebrington Road, 
Kenton, Middlesex. 

As before, arrangements have been made 
for the binding of this volume. The price, 
including Binding Case and Index, will be 
22s. 6d. (or 20s. without Index). Copies for 
binding should reach our Trade Office at 
11 Greek Street, London, W.1 by September 
Ist. Unless otherwise requested, copies 
will be bound without the advertisement 
pages. Readers who are forwarding copies 
and require us to supply the Index are 
requested to reserve a copy in advance to 
avoid disappointment. 

A number of separate Binding Cases will 
be available, price 5s. 6d. post free. Unless 
otherwise requested these cases will only be 
suitable for binding the volume, less 
advertisement pages. 


Classical LP Catalogue 

The June edition of the Crassicat LP 
C,\TALoGueE will be available by the middle 
of this month and includes details of the 
first classical releases on the RCA, Pye 
and Cetra labels. Improvements are also 
being effected in the listing of operatic 
excerpts, a start having been made with 
the most popular operas of Verdi, Flotow’s 
Martha and Leoncavallo’s I Pagliacci. 

The Catalogue is available price 3s. 6d. 
from all Record Dealers or directly from 
the publishers, at 49 Ebrington Road, 
Kenton, Middlesex, price 3s. 10d. 


June, 
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SCOTTISH CONFERENCE 


N.F.G.S. Scottish Group. 


The Annual Conference of the Scottish 
Group of the National Federation of ‘ramp. 
phone Societies was held in Bridge ©: Allan jp This direc 
Stirlingshire, on April 27th and 28th. petro) J are SO mu 
shortage limited the attendance to Op, What we a 
Saturday evening, Mr. F. Rimmer, Glasgow [™ Firstly we 
University, gave an erudite and interesting fj Feeder U 
historical survey of Spanish music, referring [and Ampli 
frequently to the work of Gilbert Chase in fg Fidelity Re 
Music in Spain. Later that evening a panel of Jp Secondly 
well-known gramophone enthusiasts had their [jp speakers, 7 
“ Answers Questioned ”’ by the meeting. We recomi 

On Sunday morning, Mr. H. A. M. Clark, of J and of sou 


sell job lir 
faulty. On 
to sell you 
will do you 
If any read 
another mé 


E.M.I. Records Ltd., explained the principles 
of stereosonic reproduction and presented a 
well-balanced programme stereosonic 
tapes. He was followed by Mr. Malcolm 
Macdonald—M.M. of THe Gramoruone— 
who, in the course of a talk on eighteenth cen 

music, stated that the traditions inherent in its 
nga had been lost and scholars, having 
— realised this, were now trying to discover 

em. 

At the business meeting the following were 
re-elected: Sir Compton Mackenzie as Hon, 
President, Mr. J. Turpie as chairman and 
Mr. W. A. Brockie, 33 Marchmont Crescent, 
Edinburgh, as secretary. 

Mr. W. W. Johnson, chairman of the 
National Federation of Gramophone Societies, 
was present and besides taking an active part, 
addressed the Conference in characteristic vein. 
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RATES.—Advertisements are accepted for this section 
at the rate of sixpence per word, with a minimum 
charge of 6s. Where the advertiser offers to send ¢ list 
or requests a stamped addressed envelope, this will be 
treated as Trade and charged at the rate of ninepence 
per word, li a Box Number is used an extra 2s. 6d. 
should be added to the cost; this includes the forward- 
ing of replies. Letters to Bex Numbers should be posited 
to Office” address as stated below. All advertie- 
ments (copy in block letters or typewritten) should 
arrive by the 8th of any month and must be prepaid 
by the form of postal orders or cheques addressed to 
“The Gramophone,” 11 Greek Street, Soho Square, 
London, W.1. The Proprietors retain the right to retus 
or withdraw “copy” at their discretion and accept no 
responsibility for matters arising from clerical o 
an advertiser not completing 
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RECORDS FOR SALE 


A BARGAIN SUMMER SALE OF RECORDS. Ou 
large June Catalogue (free on request) includes, addi- 
tionally to the usual vast selection of LPs, MPs, 45, 
78s, many items reduced tor clearance, with special 
bargains in modern and impressionist composers. Al 
recordi.ws are severely graded and guaranteed, thus 
ensuring the highest standard of condition. Ou 
prompt and safe postal service covers also new LPs, 8 
here we offer a rapid, personal and efficient service 
We supply all makes except H.M.V. (post free, poly- 
thene inners and outers), guaranteed perfect copies, and 
accept in part-exchange your LPs and certain 18s, gow 
condition essential. Also supplied on this basis are a 
tapes, finest h.f. and tape equipment etc.—K. & 
— 143 Greenway, Ickenham, Middlesex. (Ruislip 


bility- 
A FOREIGN LANGUAGE on 3, 10-in. LP's, £5, Witt MAsembly of sive 
manual. French, rman, Italian, Spanish.—G. D. d design house 
Melvin, 5 Derby Street, Glasgow, C.3. n anti-radiatic 


hroud givin 
xtreme sensitivi: 


ALL MINT LP’s: Beethoven Op. 31 Sonatas y+ 


king); Brahms g of Destiny (Beecham); | hi , 

(Lévberg); Mozart Symphonies: 40/41 (Reiner) high musi 
28 32 (Blech) CLP1102; K.421/428 (Smetana Quartet) oise ratio, Sui 
Rachmaninov 4th Concerto (CSLP515); _ Sinfonis for amplifie 
(Malipiero) 33CX1414; Synagogue Music the highes 
Toscanini Anthology ALP1432, 30s. each, post 1s. ciass, 
Pox No. 46. Power Pac 


B/T/6. Maziceyed 
tra if requires 


APPROXIMATELY 500 NEW 78's, penne 1930 to 1956. 


All tastes. Prefer bulk sale at 10 éd.; 12 B 
3s. 6d.—King, 14 Northumberland London, Ell. 2 asy 
MPH 
rt 
BORONAT TO ZENATELLO, scarce vocals Rt wave Supe 
“Qiscor.” World's lowest prices.—Box No. 60é4. "Sanne 


exrra if rec 


BUSCH QUARTET RECORDINGS, Mint cond!tion ol. 
Brahms Horn Trio—BUSCH.—Box No. 58. 
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QUESTION 
ANSWER 


This direct trading explains why our products, though in the top class, 


are so much cheaper than our competitors’. 
What we are and what we do: 


Firstly we are quite large manufacturers of Audio Amplifiers, Radio 
Feeder Units, Tape Recorders, Portable Record - Players, Speaker 
and Amplifier Cabinets and designers of custom built Complete High 


Fidelity Radio and Record Reproducers. 


Secondly we are Retailers of Gramophone Units, Autochangers 


Speakers, Tape Recorders, etc., etc. 


We recommend only that which we know to be of good performance 
and of sound construction. We are not in the group of traders who 
sll job lines at apparently low prices because they are obsolete or 
faulty. On the other hand our finances are such that we do not have 
to sell you an expensive article if we know that a less expensive unit 


will do your job perfectly. 


If any reader should have his mind set on a high-priced amplifier of 
another make and would like to save money if possible, we should 


The new No. | “SYMPHONY” AMPLIFIER Mark Ill is 
a }-channel S-watt Gram/Radio Amplifier with ishing! 
flexible tone control. 


You can lift the treble, the bass, or— 
and here is the unique feature—the middle frequencies to 
suit your own ear characteristics, and the record or radio 
programme being heard. Independent Scratch-cut is also 
fitted and special negative feedback circuit employed. The 
Amplifier can accommodate a wide variety of records from old 
78s to new LPs. Input is for all types of pickup of 0.1 v. 
output or more and there is full provision for Radio Tuner 
Tape take-off and Playback. It is available to match 15 ohms or 
2-3 ohms speakers. Price 12 gms. (carriage 7/6). Fitted in 
Portable Steel Cabinet 2 gns. extra. 


The new No. 2 “SYMPHONY” AMPLIFIER Mark Il! as 
No. | but with 10-watt Push-Pull triode output and triodes 
throughout. Woden mains and output transformers and 
choke. Output tapped 3, 
7.5 and 1S ohms. 
rovision for 
uner and Tape. 
Competes with the 
most expensive 
amplifiers on 
the market yet 
costs only 16 
= (carr. 7/6) 
itted in Port- 
able Steel 
cabinet 2 gns. 
extra. 


“SYMPHONY” AMPLIFIERS with REMOTE 
CONTROL 


Both the above model Amplifiers are available with all 
controls on a separate Control Panel with up to 4 feet 
flexible cable which simply plugs into the amplifier. Enables 
the Amplifier proper to be sat in the bottom of a cabinet 
hilst the controls are mounted conveniently higher up. 
xtra cost 2 gns. 
STUDIO (High Gain) “SYMPHONY” AMPLIFIERS 
Nos. | and As the standard “‘ Symphony "* models but 
ith built-in pre-amplifier stage and standard and LP Tone 
Correctio Networks to exactly match certain very high fidelity 
popular pick-up cartridges. Extra cost: for Collaro P or PX 
or Decca XMS, 2 gns. For variable reluctance cartridges 3 gns. 


lo. | “SYMPHONY” F.M. TUNER. High 


anti-radiation 
hroud giving 
xtreme sensitivity 
d high music/ 
poise ratio. Suit- 
ble for amplifiers 


Maziceyeél 
tra if required. 


0. 2 “SYMPHONY” AM/FM TUNER 

ombining all the specifications of our Long, Medium and 

hort wave Superhet AM Tuner and our No. | FM Tuner. 

Parate Coil Assemblies and I.F.s. Fully self-powered on one 

assis. ’6 gms. (carr. and pkg. 7/6). Double beam magic eye 
exrra if required, 
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** Why don’t dealers stock and recommend our Amplifiers and Tuners, etc ?” 


** Because they cannot afford to, as we give their discount to YOU (the pubiic),”’ 


like to make the following clear-cut offer: If he buys one of our 


“Symphony ” Model Amplifiers (Standard or Studio version) and is 
not entirely satisfied with it he may return it for full credit against 


any other amplifier or tuner on the market. 
at this stage that we can supply any Amplifier, Radio Tuner, etc., 
advertised. Our Chief Engineer, who is operating a Technical Guidance 


It should be emphasised 


Service, is available daily including Saturdays from 10 a.m. to 6 p.m. 


or will deal with inquiries by return of post. It is essential to mention 


“* The Gramophone ” in your inquiry. 


Our new illustrated Catalogue and supplement will be a great boon 
to those desiring quality equipment for modest expenditure. 
two 23d. stamps for your copy now. It may well save you pounds ! 
All our equipment is on demonstration at our showroom in con- 
junction with a variety of Pick-ups, Speakers, etc. If you can possibly 


Send 


call we shall be pleased to see and help you. 


or ordering. 


N.R.S. “EMPRESS” FM/VHF/TUNER/ADAPTOR. 
Fine little job, will plug into any radio and add FM. €13/15/-; 
Magic eye assembly £1 extra if required. Ditto mounted in 
beautiful walnut cabinet complete with Magic eye 17 gns. 
Carriage 7/6. 


“SYMPHONY” AM/FM RADIOGRAM CHASSIS, 
Mk. Ul. Very high grade Radiogram Chassis incorporating the 
Long, Medium, Short and VHF Bands ; nine valves including 
new fan-type, built-in Magic Eye ; push-pull output for high 
quality reproduction. Input sensitivity adequate for Studio 
Professional quality (P) and transcription (PX) pick-up cart- 
ridges. New type ultra-sensitive, anti-radiation, no-drift 
front-end ; built-in ferrite rod A.M. aerial; plug-in F.M. 
indoor dipole aerial supplied free. Negative feedback ; 
15 ohms tapped 3 ohms output ; entirely new-look German- 
type dial and knobs in gold, brown and cream, measuring 
15 in. x 6 in. horizontally. Depth front-to-back 8 in. An 
extrerely attractive up-to-the-minute instrument. Price 
complete with 10 in. Good Loudspeaker, gns. plus 
carriage, 10/-. Alternatively, allowance made on standard 
Speaker against a more expensive, high fidelity speaker. 
Delivery from stock. 


It is essential to mention “* The Gramophone” when requesting catalogues 


“SYMPHONY” BASS REFLEX CABINET 
KITS. 30 in. high, consist of fully cut ? in. thick, 
heavy inert, non-resonant patent acoustic board 
deflector plate, felt, all screws, etc., and full 
instructions, 8-in. speaker model 85/-; 10-in. 
speaker model 97/6; 12-in. speaker model 
£5/7/6. The design is the final result of extensive 
research in our own laboratory and is your 
safeguard of optimum acoustic results and full rich 
bass. Carriage 7/6. Ready built 15/- extra. As 
above but fully finished in figured walnut veneer 
with beautiful moulding and speaker grille, 10 in. 
; 12 in. €11/10/-. Other veneers to order. 
ENCLOSURES TO GOODMANS “ SHER- 
WOOD” DESIGN. Walnut or Mahogany, 
complete with acoustical resistance unit, 19 gns., 
or less A.R.U., 16} gns. In stock now. 
MIDAX/TREBAX CABINET. 
“Sherwood"’ (Viscount) 8 gns. 
CONSOLE AMPLIFIER CABINET KITS. 


33 in. high x 19} in. wide x 15 in. deep, lift up lid, 
take Tape k, Gram Uhit or Autochanger, 
Amplifier, Pre-Amplifier, and Radio De luxe 


To match 


SPECIAL BARGA'N 
COLLARO 4-SPEED MIXED AUTOCHANGER. 
Model 456, for A.C. mains,-omplete with Studio pick-up 
and two Sapphire Styli. Fitted with Automatic/Manual 
control. Brand new in maker's sealed cartons. List 
Price £13/17/6. Our Price €9/19/6, plus carriage 5/-. 
Immediate despatch. Illustrated leaflet on request. 


NEW MODEL GARRARD RC8 AUTOCHANGER 
£15/11/4. RCV £17/10/3. Illuccrated leaflet available. 


LENCO GLS50 4-speed continuously variable from above 
78 r.p.m. to below 16 r.p.m. Special Autostop. Price wit! 
Studio or head or Goldring Model ‘* 500°’ 
variable reluctance head £21/17/10. Illustrated leaflet available, 


LENCO GLS5S, as above but without pickup and autostop, 
but fitted with special device for Groove Location and knob 
which completely disengages drive-wheel. Suitable for use 
with any pickup, especially transcription types and B.J. Arm. 
Price £17/10/4. Immediate delivery guaranteed. Illustrated 
leaflet available. 


LENCO GLS6, as GL 55 but with Studio or Goldring ‘* 500" 


pickup €23/7/-. 
DIAMOND STYLI. We can supply Diamond Styli in place 


or Std. or LP sapphires for £4/17/4 extra fitted to any-cartridge 
or Gram Unit which we supply. 
NORDYK CABINETS. Speaker Enclosure £5/17/6. 
Table Model Amplifier/Gram Unit Cabinet. £5/19/6. 
Table Model Tape Recorder Tape Amplifier or Radio Tuner 
Cabinet £5/19/6. 
Record Storage Cabinet holding 150 Records £4/17/6. 
All above cabinets measure (internally) 19 in. wide x 13 in. 
high x 13 in. deep, and finished in polished walnut, light oak or 
hogany, thus bling a complete installation to be built up 
unit by unit in matching style cabinets and added to as required. 
Send for illustrated leaflet. 
We can supply Amplifiers, Tuners, Gram Units, Tape Decks, 
and speakers mounted in these cabinets. Examples on 
demonstration. 


Northern Radio Services 


Dept. G, I! KINGS COLLEGE ROAD, ADELAIDE 

ROAD, LONDON, N.W.3. Phone : PRimrose 3314 
Tubes : Swiss Cottage and Chalk Farm. 
Buses : 2, 13, 31, 113 and 187. 


version, price I2gns. Oak or mahogany veneers 
and special finishes to order. Carriage according 
to area. We will quote by return. 
REVOLUTIONARY NEW SPEAKER. The 
Lorenz 12 in, p.m. speaker with two built-in 
Electromagnetic High Frequency Treble Units (not 
simply metal coned tweeters), mounted on a steel 
bracket across the face of the main speaker so as 
to effectively give 360 degrees spherical binaural 
response. Impedance of main speaker 15 ohms. 
Frequency response of triple speaker as a system 
15 cycles—22,500 cycles, essential level output. 
Power capacity 15 watts. Price €14/19/6. Treble 
units available separately for adding to your main 
speaker 39/6 each. Send for illustrated leaflet. 
WHARFEDALE, new 3 speaker system com- 
prising WI2/SFB, 10 in. Bronze/SFB and Super 3 
mounted on baffle of revolutionary design in 
walnut, oak, or y veneers. Price 
£37/10/- complete. 
TAPE RECORDER DEPT. 
We are specialists in the supply of tape gear for 
use either separately or in conjunction with High 
Fidelity Equipment. We are familiar with all 
worth while Tape Recorders and Decks on the 
market and are in a unique position to advise on 
Tape Recorders, Tape Decks, Tape Amplifiers and 
Tape Pre-Amplifiers and give unbiased opinions 
and demonstrations. All those intending buying 
a Tape Recorder or adding Tape facilities to their 
present systems are advised to consult us before 
spending money, as we might well be able to save 
you money and dissatisfaction. Call for a demon- 
stration, or write. 
THE “SYMPHONY” DE-LUXE TAPE 
RECORDER, 2-spced, twin-track, microphone, 
radio and gramophone inputs. Facilities for 
playback through high quality internal elliptical 
speaker, or through external a fidelity speaker 
or through external high fidelity amplifier. 
A ic head d gnetisation. Wide frequency 
range heads. Housed in handsome polished 
walnut cabinet. Fantastic value for money at 
gns., or 9 monthly payments of 6 gns. Plus 
carri ge £1. Full details in catalogue. Also 
available with built-in revolution counter for 
gns. or 9 monthly payments of £6/13/- 
Recommended microphones: Ronette $742 at. 
£10/4/- or S53 at €2/15/-. 


HIRE PURCHASE FACILITIES 
AVAILABLE 
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the wheat from the chaff NORDYK UNIT 


The rapidly expanding Hi-Fi market has encouraged a greatly increased CABINETS 
production of audio equipment. Quality and price both vary a great deal Available in light oak, medium mahogany, or walnut, 


but it is true to say that high quality and high prices do not necessarily _ these cabinets are both handsome and practical. 

go together. We at Q.M. have always spent a lot of time in testing new m Giovanni 
equipment as it becomes available and only that which is built to real GRAM UNIT houses tape deck or popular gram motors, including a” CX *"1308, 
high-fidelity standards gets a showing at our demonstration rooms. _ _— ets 
However, this does not exclude the enthusiast with a small bank-balance RECORD UNIT accommodates up to 150 records, including 2a 


since very good equipment is now available at prices to suit most people. “Ps it sleeves or albums. 


pECCA OPER 


TOR og SALE, on on 
ers?—Box No. 


fORZA DEL 
gus. or near 


The choice at our showrooms is very wide and we are expanding our demonstration SPEAKER ENCLOSURE for 8-in. speaker units, Tygan at front. (PS OceNKAY 

facilities. A small Lp. wg of our stock is listed below and an expert staff is always 3.176 BY sss. od.; Tri 

in attendance to advice Ebonised plinth, 9/6. Wooden 3 ’ B recor 


SYMPHONI 
ovitch 
3 each.—Box ! 
«mY FAIR 
hey Road, I 
MY SQUARE 
nis satirical Am 
issue U.K., 


TEN THOUSA! 
oi 3s. post free 


TURNING TO TAPE + STEREO 


FINE SPEAKERS 


Goodman's “Axiom 150” 12 in. 
unit, £10.15.9, in “Sherwood” cabinet, mah, 
veneer, £30.14.9: oak veneer, £31. is9. Add 
“ Trebax” Tweeter £6.4.0, 05000, £1.19.0 for 
Dual Speaker System. Also “ M Mid 
Pressure Unit, Fil. 16.0. system with 
XO750/5000, £5.18.6. 


Any visitor to the Fair cannot have 


Recorders we stock give you first-class reproduction of radio programmes you choose 
to record, most will also play the pre-recorded tapes ; you can also record the voices 
of your family and friends. Thus the modern tape recorder has invaluable assets for 
interest and entertainment in every home. 


the Jan to be impressed by demonstrations 4 BARGAIN. 
Elon JC/20. A new recorder which has already gained great popularity. 62 on. the Goodmans dual and triple BY en 
@ We now demonstrate stereophonic tape. speaker you this or then [s—Parker, 16: 

‘ Gi come to sers of the Axiom 150 wishing to ACOUSTICAL, 
ty ith 39 gns. augment it with the Midax unit can have this housed in 
We shall be pleased to demonstrate at our showroom, or to send further particulars on request a cabinet to match the “Sherwood”. Price on application. ngstoke. Ph 
tro remar vi red 

jirmingham. 

THE QUAD If & CONTROL UNIT AS NEW, Kel 


This outstanding amplifier is designed and manu- aoe Sm) (no 
the highest standards. Electrically 


pow sound, it has a straight- 
forward and Togial sys system of control without Th is Record 
As illustrated. _ complete £42.0. e 
THE R.D. SENIOR & JUNIOR WITH | Business 2 aw 


CONTROL UNITS 
This range of instruments is among the most Q.M. Record Service started some years ago. 
ular in the Hi-Fi field. Having excellent per- Jt has grown vastly, has improved with experi- 
reodeatly pred Versatility. They are yet quite ence, It has achieved and will miaintain the 
lead in this field. Space does not permit detailing 


COLLARO TAI 


aD of all its merits ; our July and August 1955 
RD Junior Amplifier £17.0.0 Gramophone advertisements did so at some 
RD Junior Control Unit £9.0.0 length under the heading we use above. We shall 
be glad to send you a copy on request with — 2 
DIAMOND STYLI current record lists. udd, 14 Wiggen 


Q.M. were the first to offer “FACTORY FRESH 
cutiont 26 least 25 ond aso Minder to your RECORDS,” and inspected, unplayed records without [ps ‘Blick’ House, 


ACOS—f ost types £4.19.9 equivocation. COMPLETE 
or m be order, pre-se 
SHEFI—for Collaro Studio P.U.s £4. 3.2 Q.M. were the first to give protection by Polythene bags fet, contempora 
For Goldring 500 £5. 4.3 to LPs and 45s—even before the record makers, D.G.G. 


Fresh Records—our advt. ‘ramophone”’, June, 
USEFUL ACCESSORIES We make no spacious claims to “ 24 hours ” or “ by 


return” dispatch. . These cannot be other than mis- 
The “ DUST BUG ” RECORD CLEANER at £1.4.0 is a worth-while investment as leading’in our view. During recent months supply 
it cleans the record at the instant of playing. The “ MICROLIFT ” gently and accurately conditions have often made prompt fulfilment of orders 
lowers the stylus on to the record at just the point you choose. Priced at £1.9.10. impossible (due solely to manufacturers’ inability to meet 
The “ BIB” tape splicer. The simplest, cheapest and most popular splicer available. enormous demand). We do provide a service now the 
Price 18/6. more prompt with improving supplies of records. 


* Our Showroom is open for demonstrations 

Only 20 minutes from Charing Cross by 

8 DARTMOUTH PARK AVENUE Northern Und. 69, 100. 


LONDON, N.W.5 GULliver 1131 137 to Tufnell Park Station. 
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1957 


(11470), Toscanini Acoustics, complete 78, 
BUSON. Siforte), Operatic Edison Cylinders, ete.— 


0 No. ). 


COLLECTION 78 R.P.M. records. Mint 
sndition. Ballet, Symphonic. Concertos, Operatic, etc, 
each..-Dunn, ” Flat Al, 20 Poole Hill, West Cliff, 


walnut, 
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pECcA OPERAS, few playings; Turandot 77s. 6d.; 
Giovanni 104s.; L’Elisir d’Amore 75s.; also Brahms 
“flat, Backhaus, 25s.; Schubert 9th, Krips, 25s.; Per- 
siesi CX 1306, 26s.; Verdi Requiem, Fricsay, 55s.; 
upervia 78s.—Box No. 7. 


SALE, only My Fair Lady,” new, what 


including 
rS 2s well, 
£5.19.6 


“ EXPERT” m/c P.U. (thorns), £6. BJ arm, 25s. PAIR OF ACOS HGP 55-1 crystal heads, LP with 
100/1 transformer, £1. 2 Pollock m/c Pus * with diamond, 78 with sapphire (Plug in to BJ arm), 
arms, " b dfilled baffle 12-in. woofer, 50s. perfect, unused, £6 10s.—R. Vining, 6 Hayes Lane, 
Box No. 11. Bromley, Kent. 

FERGUSON 500RG -in excellent condition, no V.H.F PYE ae BOX, three-speed ay £3 
Cost £234, will accept £100.—Smith, 8 Lake View  0.n.o.—-272 Road, Southgate, sontem N.14. 
Road, Bristol, 5. Phone 51574. PYE PF91i COMBLIF IER and pre-amplifier; perfect con- 

FERROGRAPH 2 A/N brand new in carton, £10 dition, cost £42, best offer over £30.—Box No. 31. 
under list. The following 12 months old, Wharfedale REFLEX CABINET = two speakers and crossover 
£12. = Bird's eye maple, £5 HAR. 2125. 

-L. amplifier mon old, Leak 
tuner, £28. harfedale 9 cu. ft. Corner assembly, (8 and FRE-AME ‘Grantham Rood, 
mahogany, £25, seen London.—Box No. 13, Radcliff “Tr t, Notting! 1" . 


FERROGRAPH, 2A/N, little used, oe. London inspec- 
2. 


SAVE £55 on first-class high fidelity equipment that 


ling 12-in, fers? Box 
176 DEL DESTINO newly purchased, Gen; cost £205 brand new last Xmas. Owner going abroad 
binet Co nolsseur sell AMOPM tuner, stroboscople Garrard 301, Ortofon 
it fi ca et inno: ur ups: ~M.V. recor: - se. / uner, stro! pic arrari on 
‘176 ip ROSENKAVALIER amie £5, Otello (Toscanini) net—Box No. 35. POP. 0745 pickup, Wharfedale SFB/3. Mounted in specially 
3 compiete singers (mapertect) FOR SALE, Barker 12a speaker los, Walnut cabinet. by BK Partners-Matchless performance. 
iron legs, perme 5, PM. Tuner with power pack £10 10s. 0d.- corner cabinet £10; hree-apeed anit, £3: yee bargain. Write, Smith, 40 Hornton Street. 
are, 6 Grenville Piace, S.W Connoisseur L/W pickup, 2 heads. transformer, £8.— 
Webster, 2 Girdles’ London, N.19 SALES RADIOGRAM with D.X. plus 

ip SYMPHONIES.—-Mabler 66. five waveband radio and tone master quality 

- centre-drive, three-speeds variable continuously, £10, STENTORIAN 10-IN. DUAL CONCENTRIC speaker. 

“MY FAIR LADY.” Close, also Lenco arm, shell, £2.—Box No. 39 radiogram cabinet, £7.—Milns. 

Road, x 

bey FOR SALE, Deccalian three-speed, perfect condition, SS 
—_ WY SQUARE LADDIE. Several unplayed copies of £25 o.n.o.—Denne, 11 The Street, Wittersham, Kent. SUPER 12 CS/AL, W.B.1012, both perfect. Offers to 
12 in. sstirical American LP parody on My Fair Lady.” GARRARD AUTOCHANGED., Asse tor Goudie, 35 Lingfield Crescent, Eltham, London, 8.E.9 
aaj £6 cach.—Box Ko. 21. styli), Switehelick suppressed, St. SURPLUS DEMONSTRATION EQUIPMENT FOR SALE 
1.19.0 for TEN THOUSAND immaculate prise > Olave’s Walk, S.W.1 prices. “Leak Th M10. Varislope 20 
(3s. post free. Send your requiremen GARRARD 201/5B UNIT, Variable UL3, Midax, WB HF1012, Connoisseur 
stem with 0-85, special non-magnetic turntable, £10 or 4 x 7-in. Mark II LP B Goldring 500 Super Cartridge, etc.. 

EQUIPMENT, ETC., FOR SALE reels EMI.99.—Box No. 8. etc. State requirements to High Fidelity Sound Equip- 
>t have GOLDRING 500, new, boxed, 55s., Autochanger £4.— nest, 116 = Head Road, Hanley, Stoke-on-Trent. 

gi radiogram Cc -We: e A CA IDG jamond) r 

| triple PRinted sectional oak cabinet. Capacity 600 records, fect. conditi AXIOM 102, 8 ». SPEAKER, 15 ohms, arm, separately if required. Acos GP19-1 and GP19-2 
ty then [Rs—Parker, 163 New North Road, London, N.1. perfect condition, £6.—Box No. cartridges, Garrard magnetic head.—Box No. 3. 
hing to USTICAL SL.15 Labyrinth, perfect, Axiette, as HI-FI EXCHANGE, a ot 8/U Equipment. TANNOY 12-IN. DUAL CONCENTRIC in York cabi- 
ani aA, Gb ea, Game. Demmauien Ferrograph 2/AN, Mint, 70 gns. Mullard 6-10, revalved, net, perfect, £48 or best offer. Will deliver 40 miles 
USEC In a, Offers —T. Pettle, 46 Beaconsfield Road, £10; A-Z Junior Mk. II, unused, £21; Goldring Micro- radius, otherwise buyer collects.—Clarkson, 28 Falkland 
ication. ngstoke. Phone: 2046 Jubilee, Mint, £7; Super 12/C8/AL, unused, £15; Mus, Glasgow, W.2. Phone: West 7782. 
II =, £36; R.C.A. F.M. Tuner, unused, £32; 
Services BH ALi RECONDITIONED, yore. complete Unit, A.Z peaker, shop soiled £16 10s. Od., ‘* Maxtone.”’ TAPE RECORDER. C.J.R. Type D5. Replay moni- 
le per- [Bvalnut veneered cabin Chapman S6 Tuner, 19 market Street, “Westhoughton Lancs. Tel. 2325. toring. rge spools, £75 including microphone.— 

10. Complete Ferranti Ribbon LP, P.U., £12.— Thompson, 112 Alcester Road South, loauningieenn 14. 

man, 62 Brookfields Road, Langley-Oldbury, near HIGH FIDELITY INSTALLATION in beautiful late HIGhbury 1314 
18th Century Spinet. Radio tuner, amplifier, three- pny = 
speed motor and pickup, Wharfedale type sand | filled THE AUTOSONIC.” Philips | Automatic Record 

AS NEW, Kelly Ribbon, £9. Walnut Desk, fitted corner speaker system. in ‘excellent condition, Changer with Amplifier, type AG 2124, new last July, 
————- (@®ollaro 2010 (no pickup) £14, ARU (Axiom 80) 30s.— £50. .—94 North Road, Highgate Village, N.6. FIT. borg _ —_— Accept £25 or near offer; carriage 

ox No. 19. 0769. = 

48 NEW, Pye Black Box, for saie.—R. McDougall, H.M.V. MODEL 1901. Television, Radio, Gramo- TO MAKE ROOM FOR EXPANSION necessitated by 

B Wilton Crescent, S.W.1. phone. Excellent condition. Cost £375, accept £75 increasing export sales, we have for disposal = quantity 

or nearest. Phone after 7 p.m. TUDOR 6085 or call. f  Radiogramophone Cabinets incorporating 

BARGAINS. Variable filter — + a The, Ske, £1. -—shaffer, 2 Holyoake Walk, N.2. Inverter section; also TV Cabinets, Console type, suitable 

ointmaster 5s. Extension Weyrok frame, 2 for largest tubes; Mullard Projector TV U: . new. 

1.—Whitelaw, 132 Claypit on a ee Bromwich, LATEST DULCI F.M. TUNER, used few hours only, Enquiries to Sound Sales Ltd, West Street, Farnham, 
ffs. = £12 or offers.—3 Ridgebourne Road, Shrews- Surrey. 

BLACK BOX. Auto change. Perfect condition, £25 W.B. CONCENTRIC DUPLEX, 12 in., latest 

near offer. Regent 7886 (10 a.m.—5.30 p.m.) "LEAR FA Derfect, £18 o.n.0. Goldring. 
Mk. I, er, le 0s.— auxholme 
COLLARO TAPE TRANSCRIPTOR, brand new, £15 ae £7 108. Od., both as new.—-Bailey, 13 Granard 
makers carton.—Lowe, 8 Hadfield Street, Glossop, WHARFEDALE C.S.B. mounted heavy 
i- amplifier pre-amp, > change un -weig! m! moun pickup 
XPeri- COLLARO TRANSCRIPTION F-U., perfect £3. Leak Mk. II pickup diamond LP head complete with mahoga ‘Gramophone December 1946 
n the Ferrara CG ption enused, uni Emitape Soamaaeomen, £10. Wharfedale 15-in., 8-in. and TSL to May 1952. ‘‘Critique’’ May 1947 to April 1955. 
ee. 2 cartridge in shell 30s. tape Lorenz tweeter, cross-over network & w wood 9 cu. ‘‘ Monthly Letter” February 1946 to 
ailing unopened boxes, most types 20% off list.— ft. cabinet £25 complete.—Serivings, 77 Upper All complete. Offers —Box No. 15. 
Bishops Avenue,  N.2. Chorlton Road, M/C.16. 
1955 Fa WHARFEDALE SUPER 12/CS/AL, 12 0.n.o. Mercury 
OLLARO TRANSCRIPTION UNIT, Model 2010, and LEAK TLIi2 and Vari-slope, Connoisseur 3-speed and ‘‘ Nutcracker” OL-2-101, £1 10s.—Livesey, 21 Hay- 
some Pickup, little used, £14 10s. 0d.—Box pickup th two heads, ewe Station — r—all in market, St. Annes, Lancs. 

. 30. cabinet, ve., Baffle only 
shall ) TRANSCRIPTION 2010 PX. cartridge £12. ing, W.5. Pure 
with lord, 23 Aldwark Road, Buxton, Derbyshire. LEAK TLi2 POINT J pre-amp Lenco transcription North Cottage, Candlemas Lane, Beaconsfie id. Tel. 

Oe 2,019 with Studio pickup, as new, £16.— 
LEAK VARISLOPE I Leak Mark I pickup dale, Go! FSB. £6 
pre-amp. le, iden 10 .B., 
RESH Teak 10 LP diamond with transformer. Offers.63 Brampton Super 8 CS, 15 ohms, £4 10s., Wharfedale, RJ cabi- 
ithout ‘Blick House, Lower Road. ‘Rotherhithe, London. "28d. Tottenham, N.16. act, £6 1409 
LOWTHER FM TUNER (AP.C.) £15. Expert LP 3-26 

COMPLETE HI-FI OUTFIT. Combined Tape re- pickup (diamond), £28. Leak 78 pickup (new sapphire) £1 15s., BJ C.12, Crystal iP *"p.U. head only, £1— 

der, pre-set F.M. Unit, turntable Williamson ampli- Goodmans Axiom = momen. £15 (A.R.U. for 19_Monmouth Road, Spencer Rett Northampton. 
e bags » contemporary cabinet, Wharfedale three-speaker — *35s.). Connoisseur three-speed motor, £15. | XMS HEADS—H (low output) diamond, £3; 
).G.G. m._Owner_¢' Canada June.—HAR. 2125. 6 valve V/S tuner with separate treble, bass ditto sapphire, £1; A_ (78) sapphire, £1: Bi arm 
‘act CORNER HORN, three channel and matching console & gram, £6. Four valve 3 W/B superhet tuner, £5. (original) £1,—Pardoe, Banbury Road, Stratford-on- 
actOry walnut, new. Fitted Williamson amplifier Sand filled corner speaker enclosure, £5 Console Hi-Fi Avon. 
15, compromise Tuner available. Owner Cabinet, £4. All excellent condition.—Box No. 51. 

r ing. area.—Box No. 37. “ MAXTONE” High Pidelity. Wide range of quality RECORDS WANTED 

supply Td three-speed au eo tanen. excellent condition, 23 Goodsell MAS/UL £22 17s. 6d., F.M. Tuner AAGARD-OESTVIG.—Anything, state price.—Korvin, 

ders £20 12s. 0¢.; R.C.A., Lowther, Wharfedale, W.B. etc  Lancresse, Heath Road, Potters Bar, Middl 

DYNATRON ETHER 1955 radiogram, 19 Market Street, Westhoughton, A LARGE, NUMBER OF LPs, MPs AND Se 

y used. perfect order. 0.0.0. _PAR. 1003. NEW EQUIPMENT, Pamphonic 1,002 £20. Lowther copies are wanted, and for 

Ww LA.R. RECORD-PLAYER, - speed, auto-changer. Mk. II, £20. M.C.U. Mk. II £18. ridge these’ we pay best prices for cash, or part exchange 
tellent condition, £20 = o. Apply: Rev. W. T/CFB £6. Williamson mains 30s.--80a N ton against secondhand or new LPs, tapes, all h.f. equip- 
te, Presbytery, Nicholl Road, N.W.10. ane 4935. Road, eer ment etc. Please send 1 and 

% ELPICO a RECORDER, two-speed tape CUBIC FEET, Walnut enclosure, fitted Bass instructions promptly sent. Large numbers collected.— 

pa £30 nearest. Write.—H. Atterbury, 47 wiscs: Middle W10CSB; Treble Kelley ribbon, last two K. 8S. Holman, 143 Greenway, Ickenham, Middlesex. 

daily old Road, N.16 top = volume (Ruislip 2518). 

UM.G. TABLE GRAMOPHONE, Mark XB horn “US!V¥e, crossover. ve: cashire, also ec CATHEDRAL MUSIC, especially Stanford (DX387, 
moto: graph Tape recorder, deck only 71 IPS with eq 3447-9), Wesley (C2249), Gibbons (4211), Palestrina 
Offers. Operatic records for pre-amp, jfultable Stereo Conversion, £12, perfect.— (ol, Colinton. Edin- 

aur “PORTABLE 78 Diss ae, emoming ampli- OSRAM AMPLIFIER, Hartley Turner speaker, in bass COLUMBIA DX1224 “ Serenade ’ Goldsmith of Toledo. 
£85. Lustraphone three-way mixer. £7. reflex SS, a 0.n.o.—Cursons, 5 singer, John McHugh.—Hodge, 39 Barn Park Road. 

ale speaker enclosure fitted with Wharfe- Caven?ish_ Road, Clapham, Peverell, Plymouth. 
golden speaker, £12 10s. rrograp! PHILCO “Living reproducer, bought COPLAND DELETED LP WANTED. WLP5286. State 
= ; toe recorder i =e 15 inches per second). £70. February 1957 as new, £55 o.n.o., also Valradio (D.C./ condition price.— — “Two Ways,” Bur- 
6700.—Box No A.C.) copvertor, £7.—Box No. 33. stead Close, Cobham. 


4 
| 
‘ 


44 


DECCA F9070 
brice.—Box No. 


You, You,”’ (Dick James). Good 


The GRAMOPHONE 


CONNOISSEUR MOTOR or similar type.—Ganderton, 
207 Fullingdale Road, Northampton. 


dhand 


“ DIE MEISTERSINGER,” new or good secon 
542, E10552.—J. 


Parlophone £10541, £1054 £10544, 
Barber, 2 St. Andrew St., Hertford. 


ELGAR, FISCHER, SCHNABEL, SOLOMON 78's of 
each playing or conducting. State record number, 
condition and price.—Box No. 6057. 


ELISABETH SCHUMANN urgently wanted: DA1357, 
_ Bor No. 38. 1557, 1619, 1620, 1651, 1652, 1662, 1663.— 


ENIGMA, Beecham, Philips ABL3053 wanted urgently. 


Good price for perfect disc.—Hurst, 48 Earnsdale Rd. 
Darwen, Phone: 1435: 


FRENCH COURSE, in perfect condition. state price. 
—Ross, 16 _The Polygon, The Cliff, Salford. . 
GIGLI.—Photocraphs, DA5416; DB3873, and Biogra- 


Dhies opera stars in excellent condition.—Beeney, 
Fernhead Road. London, W.9. 


E.M.G, ACOUSTIC SOUNDBOX, large model, con- 


dition as new.—Box No. 29. 


+ cma PICKUP, LP.—Fourman, 16 Allensbank Rd., 
raig. 


FERRANTI RIBBON PICKUP arm and transformer 
only.—Box No. 14. 


FERROGRAPH WANTED, spools, tapes. Quad i, sale, 


June, 
June, 


RGAIN C 
We offer 


“THE GRAMOPHONE,” 
Perfect, offers to: Jacobs, 34 Bromley Road, » -cken) 


September 1953 to 


“THE GRAMOPHONE.” Urgently wanted 
1953, 1954 and 1955 or miscellaneous, January, Feb 
1956 and January 1957. Absolutely clean < ‘pies on 
Any reasonable price. Offers.—Box No. 56 


r BETTER PR 
quire Jazz, Clas 
records or 
bh Street, Ron 
Road, 


WANTED.—“ The Gramophone "’ index for volume y 
Also EMG Monthly Letter,” 1950-56.—William Harty 
4880 Marine Drive, Chicago 40, Illinois, U.S.A. 


Fibre enthusiasts Twin Garrard (Cinema) unit, i 
late. Fhotographs.—Box No. 

a AXIETTE WANTED, 
Box No. 


reasonable price.— 


WANTED.—*“ The Gramophone,” Vols. 12 to 1s, ines 
sive; bound; also all Sir George Henschc!'s 
records.—Box No. 9. 


BIG FREE 
sorted LPs an 


WANTED.—Good ee high-fidelity Amplifier at 


reasonable price.—Box 
WHARFEDALE SPEAKERS, dng Super 8 CS, Super 
Must be new or pertect.—Box No. 53. 


WANTED TO BUY. Large quantities Sapphires tj 
Edison 


4 minute reproducers. For sale: Columb; TIME | 


“ GIRLS WERE MADE TO LOVE,” sung, Tau 
English), in good condition.--Box No. 28. es sialon 


SITUATIONS VACANT & WANTED 


GRIEG | SYMPHONIC DANCES. Decca K1 
AK1869/70, or singly.—Box No. 54. 


09308 Gas Shells Bombardment. H.M.V. 
son tt, 42 Cha 

Edinburgh, 2. 


I TAKE CLASSICAL 78 in part exchange for new 
LPs or equipment. Send details and s.a.e. for reply.— 
Box No. 4: 

JOHN FIELD SUITE. Columbia DX1118-20.—Dewar. 
57 Glamis Road. Dundee 


LEON ESCAL Als, 39533 (Lombardi), 39562 
(Jerusalem), 39496 (Africaine). le 
Diable), £15 each if perfect.— No. 

LPs. Turco in Italia. 


L'Elisir 

Matrimonio Segreto.—Fenn, Yelverton, S. Devon 
PADEREWSKI, DB1I272. Chopin Preludes, other 

old.—Young, 23 Kingsbury Square, Aylesbury. 


PERCY FAITH. Kostelanetz, collectors’ 
A. P. RS. collectors’ items on 


etc.—P.O. Box 3692, Johannesburg, Africa. 

‘RICHARD TAUBER RECORDS WANTED, particularly 
the followine numbers: R208, R20258, and RO20097, 
RO2170, RO™183, RO20195, RO20211, ROM714, 
RO2216, RO20223, RO226, RO2%8, RO2N259, RO20277, 
ROM282, RO89, RON296. RO 297, RO20300, RO2311, 
RO20318, RO319, RO2N339. R.O.20369, RO20393, 
RO 20395, RO™SI1. Will pay top prices for any or all 


of above numbers. Anrply, F. Mathisen, 18 Bays Road 
Stoke Newington, N.16. — i 


ASSISTANT (aged 20-25) required for Laboratory in 
West Middlesex for control work in connection with 
Lacquer Record Discs and Gramophone Records. A 
keen interest in Sound Recording and Reproduction is 
essential and a knowledge of Audio Electronics is 
desirable. Apply giving full details of qualifications 
and experience to Box No. 57. 


ASSISTANT ACCOUNTANT required by Group of Com- 
panies in S.W. London Manufacturing and Distributin 
Gramophone Records. Duties include preparation 0 
monthly manufacturing and trading accounts. Full par- 
ticulars of exper Tie: ence and salaries received to Box No. 59. 


~ BUSY RECORD ‘DEPARTMENT in Departmental 


catalogues of reek, Italian, Russian, BohemigQy! makes of new 
Mexican, French, Turkish.—Nugent, 214 East Mag@mpoval with int 
Richmond, Va., U.S.A. me of course. 
- t, Leamingtc 
“ W.E.R.M.” with Ist and 2nd supplements, agsOLUTELY 


“The Record Year” 1 and 2, 15s., ‘* The Gramophone ying records, 


January 1947—December 1956, complete, no indexes, {@Misntity purchase 
All perfect. Carriage extra.—Box No. 41. vances for pt 
est stocks of 

YOUNG MAN, travelling to fa 


week-end performance of “ has one excellen 
ticket (Grand Tier) available. No, 3 


TRADE 


Rates for this section—ninepence per word—with 
minimum charge of nine shillings. 

Goods advertised in this section are available to 
readers. 


A BUYER offe: 

éd.; 10 in. 
vin, 5 ) Derby } 
TO YOUR 


der, 
. J. Potts, 6 Pa 


Staff canteen. Apply:James Cawdell & Co. 
Eimited: Sh High Street, Watford, or Tel.: Watford 4404. 


MANUFACTURERS OF ELECTRONIC AND ACOUSTIC 
Equipment require Technical Engineer for Amplifier and 
Transtormer departments; previous production experience 
essential. Also required, ar a foreman with know- 
ledge of all usual shop, 
previous production experience "essential. Five day week, 
fortnights’ holiday with pay.—Box No. 16. 


OPPORTUNITY for really first-class Salesman or 
woman to take entire charge of South London dealers 
record sales. Energetic expansion of turnover would be 


A FULL RANGI 
ondon—Standard 
ood quality Hi-F 
ew or secondhs 
AACHEN CHOIR to Zorian Quartet, send for free liq™panway Place, L 
of wide range of classical LPs, including many foreig AGATE & CO. 
and deleted items, some guaranteed unplayed, most i ‘C2. Record a 
mint condition, many at very low prices, and an suply recor 
covered by our unconditional money-back guaran ramophone.” 
Any make of new records supplied if desired on our m overseas. 
interest six menth credit scheme, guaranteed unplaget —_ 
Absolute top prices paid for your unwanted LP's A GOOD SELI 


A.A.A. OR H.F.H. (Hi-Fi Hartley). Sale; 
} ia Dacres Road, London, S.E.23. Tel.: Fore 


adequately rewarded and there is scope for de 

hi-fi equipment sales. Holiday arrangements a 
—Pullest details of age, experience and salary desired 
to Box No. 55. 


~ SCHUMANN 4th Svmphony (Walter). Col. 2209/12, 
Album Ditto, «Ormandy). HM.V. DB2231/3. Album. 
Braflowsky. Mendelssohn Scherzo, Polvdor —e and 

ude and Valse, Polvdor PD90197.—A. P. Young, 
Kinesburv Square, Aylesbury, England. 


ania? MAN, great enthusiasm for music, seeks posi- 
as Gra mophone Library Assistant or similar post. 
Chief interest is light music but has knowledge of other 
idioms. Is also interested in the qeeeouies and index- 
ing of gramophone records.—Box No. 5. 


“ THERE'S no one with endurance like the man who 
sells insurance," resording of this song required by 
Collins. 5 Station Hill, Chippenham. 


URGENT DELETED VICTORS. 12, 1,000, 
1136, Concerto 1091. a DA1186/9. Good condit 
price.—Box No. 


WANTED.—Deleted Art Elegy” 
(Jazz Piano).—34 Rock Road, Cambridge 


WANTED.—H.M.V. “ Lets Go To or indi- 
vidual German Course records, also Prench. Box No. 2. 


~ WANTED. —In good condition, Decca FP6' Mr. J. L. 
Smith, c/o 87 South View Crescent, Shemela_ 7. Yorks. 

WANTED. —Mint condition. Capitol CTL7072 Star- 
light Concert.""—Hawes, 65 Oakwood Crescent, N.21. 

WANTED: Record No. DB7377 (Part of #LM.V.’s 
Recording of Schnahel's Beethoven Concerto No. 3 in 
C Minor) and No. K1546 (Part of Decca’s Recording of 
Rachmaninoff Concerto No. 2 in C Minor’ both 78 
T.p.m.—Mrs. Hugo Nickols, Donnington, Moreton-in- 
Marsh, Glos. 

“WILL PAY ONE LP PER RECORD. or cash equivalent, 
for Bach Double Concerto (Mengelbere. K20043 4); 
Hanuel Organ Concerto No. 2 DBS545) ; 
E332 (Schnabel. DB6336'7); Beethoven Quartet Op. 59/2 
(K1785/8), Sonata Op. 30/2 ‘DPX 195 7): Tschaikovaky 
Concerto No. 2 (Jovee, K1527/30); Telef. A2899 Wil- 
helmus ‘Mengelberg, SK3201/2 Zandonai/Ziliani; DA167 
and DB1285 (M. offers), L1979 Guglielmetti. 
for: 

MeCormack, DA129 Giannini. DA4466 and 447 5/8 Risch; 
DB4914/5 Lawrence, DBS561/2 Leisner, DB5630 Ralf; 
Poly. 10545 Graveure, 27326 Leisner, 66440 Melchior: 
EO7657/8 Bach-Jones: Niedzielski; DB6730 
Cortot; K11#7 ‘70 No. 1, K1239/42 
Beethoven Svmohony No. Lamb's March, B685 
National Foncibles. 
1462 Left-Richt Piano Rolls: Beethoven Op. 
and 110 Cortot (Duo-Art).—Box No. 36. 

21 OFFERED FOR H.M.V. 52869 (“ Wolverine "— 
en Band) im excellent or fibred condition.—Box 
jo. 21. 

78’s PREFERABLY FIBRED, Elear—Svmphony No. 2— 


Cello Concerto, and choral works, Elear. Vaughan- 
Williams and Bach.—Carless, 4 Barbourne Terrace, 
Worcester. 


EQUIPMENT, ETC., WANTED 


“ACOUSTICAL FM TUNER. Garrard 301 transcription 
unit. Lowther pickup (diamond LP) latest model, must 
be perfect.—Box No. 52. 


~ CABINET REQUIRED to house about 1,500 records.— 
Forshaw, 26 Trafford Road. Salford, 5. 


YOUNG MANAGER, 11 years’ experience buying/selling 
in all aspects of Music Trade, seeks permanent position 
with view to eventual Directorship.—Box No. 34. 


MISCELLANEOUS 


ELECTRONIC ENGINEER 
modifications and advice. Lon 
Tel. FOR 2527. 

EVERYTHING FOR THE RECORDIST: Microphones 
(smooth, Ce quality on music and speech) from £9 9s., 
MASTERT/.2E, as used professionally in our studio for 
the past wo * months, E.P. Tape, Splicers, Editing 
Tapes. IRRDERS, The Incomparable Ferrograph, 
from gns., as used om our mobile recording and 
pO by us since January 1953, no other recorder 
approaches this in its class, the new Brenell Mk. IV. a 
marvel at 53 gns., and Leevers-Rich hand built Pro- 
fessional and Scientific Recorders from £350. Speakers, 
Amplifiers, Tuners. RECORDING, Studio/Mobile. 
cription, Discs made from your tapes, especially LP 
Microgroove. Deal direct with an old established Pro- 


in the 
Concert use, 
Peel Street, Eccles, Manchester. 
Musical Director, Thurlow Smith, A.R.M.C. 
FOR SALE.—Sixty copies of ‘ Opera” —— April, 
1950 to November 1955. Offers to 78 Lincroft Crescent, 
Coventry. 

“THE GRAMOPHONE,” January to December, 1954, 
complete. Bound and id lettered. Offers?—5 St. 
John’s Road, Wembley. 


HIGH PRICES PAID for main Victor, American 
— and Camden record Cataloques at all speeds. 
Offers to McLachlan, 51 King Street, Glasgow, C.1. 


~ PERFECT UNJOINED H.M.V., Columbia and American 
prerecorded tapes wanted. Some for disposal.—Box 
No. 4. 

SLIGHTLY used American Plastic Tape.—1250 £1; 
625 10s., plus postage.—Way, 3 Hemlock Avenue, Long 
Eaton, Notts. 

TAPE TO DISC RECORDERS serviced ‘hire.—Queens- 
way Recording Studios, 123 Queensway, W.2. Bay 4992. 


“THE GRAMOPHONE,” January 50, to August 56, 


AVAILABLE, repairs, 
don and Home Counties. 


inc. Record Review.’ March 53 to 56. inc. 
Werm, mint. Gramophone Encycl 1948, offers. 
Wanted, early Crosby records.—63 Gindeside. Shirley, 


Croydon, Surrey. 


“THE GRAMOPHONE,” 
1955. Offers.—28 


January 1952 to December 
brook Road. Dudlev. Worcs. 


N.W.11. MAI 1924, evenings SPE 3 ottom prices. St 
all orders.— 
A BARGAIN BASEMENT. Hi-Fi condition; s@icclesall, Sheffiel: 
LP's; lists.—G. D. Melvin, 5 Derby ginps 

C.3. Western 8133 uantities. 


Stat 
Ifreton Road, N 


ALL KINDS INDS of 
rices paid for e2 
change (Regd. 


| AM 
CONVERTED— 


AMERICAN ANN 
the string tone, brass, fyb 
tang of drums, separa- 
tion of instruments A SINGLE DIS 

rything or LPs purch 
revelation. | must 


Mosley Street, 
AT LAST!—An 
write and thank 
you. 


9 Drapers C G 


batalogues.—G. [ 


BORI SINGS 
publin, Ireland. 


CASH ON THE 
mplifiers and 


This letter from a new Duode owner sums up 80 
many others. People who buy Duodes really do find 
something worth more than they expect, and it lasts. 

When all is said and done, the key to good sound is 
not catch-phrases like hi-, higher, highest or even 
super-highest fi! These are exciting for a while, but 
after the first impact your ear and your critical sense 
judge more carefully—then it is that Duode owners 
thank their stars for placing NATURALNESS first 
of all the qualities they seek. 

Choose a Duode, and you too will have the best 
possible long term investment in good sound. 


COOK—Sounds 
uthentic collect 
m Orchestras 
cordings in gl 
inidad duties 
Md purchase ts 


wi-of-Soain, Tr 
CONNOISSEUR 
ormack recor 
Established 1920 
ublin. 


D0 YOU BUY 
m, because if 
borrow and tr 


DUODE LTD. 


Reco 
3 NEWMAN YARD, LONDON, W.! D 


GARDEN SING 
Millectors Reco! 


48. the finest rect 
— ow Mi 
nt «, All cew M 
ludeds 
equipment, 
— es welcome 
7a 
Road. W.1 
; 
2-in. LPs. 10s. f 
ty. Must be in 
fes: ney . Jarvis & Son 
: 
Paddington 
mt vocal and o1 
ms). Details 3 
| and 27 Victor 


June, ‘957 
ue, .957 


4 BARGAIN CATALOGUE OF RECORDS FREE on 
53 to dgympauest- We offer a personal ient postal service 
L Bee the finest records. LP and SP, slightly used and 
= - All cew Microgrooves (except H.M.V.), post free. 
— seins included; part-exchanges against perfect LPs, 
ed , equipment, etc. Please see also For Sale. 

‘SSues Biman, 143 Greenway, Ickenham, Middlesex. “(Ruislip 
18). 
A BETTER PRICE FOR “your LPs.—We urgently 
quire Jazz, Classical, and popular LPs; also Jazz 78s. 
od records or list’ now.—Pioneer Sales/Service, 122 

rd. 5786. Also Arcade, 


The GRAMOPHONE 


GRAMOFILM (F) Polythene inner Sleeves of novel 
design for prices per packet of one 
dozen: 12 in. 4s. 9d.; 10 in. 3s. 9d.; 7 in. 2s. 6d. Grampoo 
Anti-Static 3s. 3d. per bottle. Gramponge record sponges 
2s. 64d. each. The only real cross-indexing system: 
Gramofile de luxe 18s. 5d. each and Gramofile Junior 9s. 
each. Also Gramvelope Polythene Outers in all sizes are 
obtainable from your usual dealers. Ask them for our 
goods—do not write to us.—Franell Laboratories Ltd., 
117 Wellesley Court, London, W.9. 


GUILDFORD, SURREY.—Hi-Fi a, bought 
sold undcraft, 5 Tunsgate, Guildford. 


BIG FREE LIST of and 
sorted LPs and 78s. Please request vocal or non- 
a), Special (tax free) service for overseas collectors; 
—_ welcomed.—Renton, 25 High Street, Leaming- 


3apphi x 

ale ae 00F TIME I ADVERTISED the fact that I supply 

 Bohemighta! makes of new LPs. No seals, no bunkum, but on 

East smaproval With immer and outer Polythene sleeves. Post 
me of course. Overseas Tax free. om 25 High 

—- het, Leamington Spa, Warwickshire 

ments, £4 agsOLUTELY HIGHEST FAID 

must be in condition 


iramophone 
indexes. ying records, 


THE LATEST INTERNATIONAL 
(Classical and Popular); the finest Opera and Conce’ 

performances with European Radio. Programme details 
of over twenty-five Continental stations. Fridays, 6d. 
Bookstalls, copy 6d.—Eurap 
Publishing Co. Ltd., 137 Blackstock Road, London, N.4. 


HIGH PRICES PAID for large or small qu quantities of 
used LPs, MPs, 45s, in good condition: Classical Orches- 
tral, Chamber, Operatic, Vocal (mot Pops "'!), Tradi- 
tional and Modern Jazz; up to 2l1s. 6d. and considerably 
more it im part-exchange for new LPs. Callers by 
appointment.—R. J. Potts, 6 Park Road, Harrogate. 
Phone: 4169. 


me rgest playing records in West London. 
London {al list but personal callers welcome. Open daily 10- 

one excellegy Thursdays 10-1. We are one minute from 

-Box No, 3 Gate 7 te Bookshop, 1 Lad- 
r 


4 BUYER on cash for perfect LP’s. 12 in. 20s., 
éd.; 10 12s. 6d., . Any quantity. D. 
vin, 5 | Derby. Street, Giasgow, C.3. Western 8133. 


40D TO YOUR COLLECTION.—List of used oo sent 
Orchestral, Chamber, Operatic. 
der, . id less. Callers by appointment.— 
"J. Potts, 6 Park Road, Harrogate. Phone: 4169. 

A FULL RANGE of ‘lape Recorders for hire in Greater 
ondon—-Standard and LP discs cut from your tapes— 
ood quality Hi-Fi equipment bought, sold or exchanged, 
ew or secondhand, s.a.e. Dept. GR Magnegraph, 1 
Hanway Place, London, W.1. Tel: LANgham 2156. 


AGATE & CO. LTD., 77 Charing Cross Road, don, 
C2. Record and Reproducing Equipment Specialists, 
an suply records and equipment reviewed in ‘‘ The 
ramophone."" Prompt delivery service. Purchase tax 
overseas. 


4 GOOD SELECTION of — used LPs and 78's 
available, also many Amcr‘can records at rock 
ottom prices. Send stamp for list. Prompt attention 
p all orders.—Gray & Morton, 18 Strathtay Road, 
dition; Id, 11. Tel. 62615. 


8t..G' ALL KINDS ot LP and EP records bought, any 
wantities. State price.—Eddy’s (Nottm.) Ltd., 135 
Ifreton Road, Nottingham. 
ALL KINDS of LPs and EP records bought. Highest 
rices paid for excellent discs. The Gramo) 
pxchange (Regd.), 48 Brunswick Road, Edinburgh, 7. 
LY ALL TYPES of LP’s and EP’s bought, also 78's (no 
ts). Collected anywhere in Yorkshire.—The Bookshop, 
74 Manchester Road, Bradford 5, Yorks. 


AMERICAN MAGAZINES. — subscription 
Audio" 35s., ‘‘ High Fidelity’ 50s. Specimen copies 
and 5s. each. Catalogue free. Tees Ltd. (Dept. 
), 9 Drapers Gardens. London, E.C.2. 


4.M.V, VOCAL RECORDINGS. “ Voices of the Past, 
Volume 1" by J. R. Bennett, the English ee from 
1898 to 1925, with number, artist title, composer, 5 
matrix number, date, label colour and index of 980 
artists, 308. (post 1s.); or in six parts “* Record 
by Boris Semeonoff, 9s. 6d., post = 
£.8.D. of Record Collecting,’’ by James Martiz, 
3d.—Oakwood Press, Bucklands, Tandridge 
field, Surrey. 

JASON SWITCHED TUNERS, and tested 
£12 10s. Od., also other Jason Tuners and Receivers at 
x ree cost.—C. Matcham, 132 Gunnersbury Lane, 


JOHN HASSELL RECORDINGS. Hi-Fi tape to disk, 
standard and microgroove, free editing.—Studio, 21 
Nassau Road, London, S.W.13. RIV 7150. 


LONG PLAYING RECORDS.—New and Second-hand 
bought, sold and exchanged.—H. C. Harridge, 8 Moor 
Street, Cambridge Circus, W.1. 


McCORMACK REISSUES (Ireland).—Write for lists 
to .he Gramophone Stores (Established 1920), Johnston’s 
Court, Grafton Street. Dublin. 


NOW OPEN IN MANCHESTER, for the sale of all 
records including imported Jazz and Classical 78 or 
LP. (Cetra at 47s. 6d.) and rare 78s. 5 minutes on 
bus from City centre.—Bandbox, 142a Bury New Road, 
Manchester, 8. 


PHASE-IN TWEETERS can convert your present 
speaker system to a modern “‘ Hi-Fi’ dual assembly at 
moderate cost. Complete in small handsome walnut 
cabinet ready for use: no technical knowledge required 
i. and 15 ohm models using Stentorian, Goodmans Trebax, 

Lorenz units from £3 17s. 6d., 23d. stamp for 
| details from High Fidelity Sound Equipment, 
116 Birches Head Road, Hanley, Stoke-on-Trent. 
Phone: 25194. 

RECORD of stiff 12in. 2s. 9d. 
per doz.; 10-in. 2s. r doz.; 7-in. 1s. 9d. per doz. 
Please add Is. 6d. at, cad carriage. Trade inquiries 
invited.—Young & Co., 194 Drayton Park, London, N.5. 


SOUND STUDIOS 27-31 


ARE THERE ANY RECORDINGS of Opera, Ballet, or 

ny other recorded music you would like, not reco 

h this country. For all the latest American recordings. 

Beechcroft Avenue 


t 


A SINGLE DISC or a complete classical 
is or LPs purchased. for ready cash.—Gibb’s Bookshop, 
Mosley Street, M: ter, 2. 


Marble Arch, London. Specialists and 
"Thee to Disc Service—Mobile Recording. 
Bay for hire and sale. Ground Floor Studio 

X 20. “If it’s sound, we can do it.” 

SINGS. Wagner, Verdi, Mozart.— 
Collectors Records, Rathmines Road, Dublin, Ireland. 

ROCOCO RECORDS.—Reissues on LP of the greatest 
vocal records of the +7 Patti, Melba, Caruso 
(Z h and G. & Ts.), Tamagno. No. 8 Frieda 


AT LAST!—American LP’s to order; £3 maximum. 
patalogues.—G. D. Melvin, 5 Derby St., Glasgow. 


BORI SINGS Arias and Songs.—Collectors Records, 
Dublin, Ireland. 


CASH BY RETURN OF POST. We pay 12s. 6d. for 
LPs. 10s. for 10-in., also 45s. any 
., Must be in good condition. Pack w Send to 

Jarvis & Sons, 132 London Road, x BAY 


CASH ON THE SPOT for secondhand Tape Recorders, 
mplifers and HI-FI Equipment. Top prices paid. 
So d Tape Vision (Dept. G), 71 Praed Street, London, 
ns up 30 Paddington 2807. 
do find COOK—Sounds of our Times—RECORDS. Wonderful 
: uthentic collection of the famous West Indian Oil 
| it lasts. (um Orchestras and Trinidad Calypsoes. On the Spot 
nd is cordings in glorious Hi-Fi. Price 20s. 10d. including 
sou Mnidad duties and fn but excluding U.K. duty 
or even Purchase tax. 
hile, but to: Caribbean 26 Sackville Street, 
vain, rin 
f-S Trinidad, B.W.I 
CONNOISSEUR RECORDS. Second re-issue of 
oun ormack records, lists free.—The Gramophone Stores 
SS first — ed 1920), Johnston’s Court, Grafton Street, 


Hempel recital now ready. Full details from Rococo 
Records, 2098 Yonge Street, Toronto, Ont., Canada 


SOUVENIRS OF OPERA No. 2. Escalais, Pinto. Jad- 
lowker, Anselmi, Sammarco, Gilly, Scaremberg.— 
Collectors Records, Rathmines Road, Dublin. Ireland. 


TAPE TO DISC LP 25s. 
(30 minutes), 78 r.p.m. 12s. hour service. S.a.e. 
leafiet.—Marsh, Little Place, toss Delph Lane, Aughton, 
Ormskirk, Lancs. 


TIBRETT SINGS Gounod, Verdi, Wagner.—Collectors 
Records, Rathmines Road, Dublin, ’ Ireland. 


a DISC/TAPE? Consult Britain’s oldest full-time 

If the quality matters do not risk it at half 

i price for quarter of the value. Recorders hired, 

serviced. Special terms for educationists, choirs, trade. 

Brochure.—Sound News Productions, 59 Bryanston Street, 
London, W.1. 


TRUE HI-FIDELITY.—Have you heard Vortexion 
Tape Recording Equipment in use with the latest 
Wharfedale and Goodman's Hi-Fi speakers? Why not 
arrange a personal demonstration, when we can give 
you our undivided attention and help = = your 
Hi-Fi problems? Write or phone for intment.— 
Griffiths Hansen (Recordings) Ltd., 32/3 Gosfield Street, 
Street, W.1. MUS. 2771/0642. 


D0 YOU BUY? LP records before you have heard 
m, because if you do, you may find it more profitable 
borrow and try before you buy. Every possible taste 
tered for, Symphonies, Opera, Ballet, Plays, Poetry, 
at vocal and orchestral etc. Write call or phone (Tel. 
86) . Details 3d. stamp—North Staffs Record Library, 
and 27 Victoria Place. Fenton, Stoke-on-Trent. 


TAMON'S SINGERS, No. 1. ofei- Figner, 
talais, Meitschik, Kaschmann, etc. IRCC 1 
dilec'ors Records, Dublin, Ireland. 
GARD®N SINGS Charpentier, Massenet, Verdi, Alfano. 
Millectors Records, Dublin, Ireland. 


the best 


UP TO 25s. ALLOWED for perfect classical LPs 
against the purchase s new ones. Send details and s.8.e. 
for reply.—Box No. 42. 


VOCAL yond RECORDS WANTED. Single discs 
or full collections. Highest prices paid or exchanges 
given.—Bandbox, 142A Bury New Road, Manchester 8. 


15s. SECURES RECORDS.—Approximate value £5; 
balance 12s. monthly. H.M.V. and all others. Inquiries 
solicited for Record Players. Amplifiers, Remington-Rand 
Shavers, and any Electrical Equipment; similar _terms.— 
Hamilton of Bristol Ltd., 45/53 Church Road, Bristol. 
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THE A.B.C. 
of HI-FI 


Second in a series on the elements of Hi 
Fidelity which is addressed primarily to 
novice but the expert may find something of 
interest too ! 


A for Amplifiers 


The Main or Power Amplifier follows the Control 
Unit described in the April issue. The purpose of 
the Amplifier is to deliver adequate power to the 
loudspeaker with low distortion and level response 
over the whole audible range of frequencies. The 
maximum power required will vary with che 
listener's requirements of volume and the sensitivity 
of the loudspeaker. Not less than 4 watts is generally 
needed. The better amplifiers for domestic use 
handle peaks of over 20 watts without distortion— 
although 8-12 watts is often adequate. Some 
amplifiers will provide auxiliary power Supply | for 
radio tuners and this has an in 


the need for separate power units ‘or the use of a 
self-powered tuner. 


e of the best of present Power Amplifiers is the 
ROA here Gesweted. This unit is of massive 
build with heavy transformers. It handles peak 
powers in excess of 20 watts, the distortion at 10 
watts being less than 0.1 per cent. This amplifier 
offers variable damping factor, which enables the 
best use of any type of speaker. It provides adequate 
auxiliary power for any tuner unit. A feature 
sha-ed with che accompanying Control Unit is that 
soldered need be made by the user 


This R.C.A. POWER AMPLIFIER and CONTROL 
UNIT have enjoyed i increasing popularity. yetges = | 
priced at £48 it is now reduced to £41 at whi 
price it is excellent value. 


Transcription Motors 


GARRARD 30! 
An outstanding model with variable speed 
£26.8.3 


With serot ic marked 
turntable. 

stroboscopic m " 

LENCO 


With Goldring 500 Cartridge. A popular 
unit with variable speed a 

GL.50/4 with auto brake. 1.17.10 
GL.56 without auto brake but wich pick- 
up lifting device. £23.7.0 


The Gramophone Handbook 

P. A. Wilson, of “‘ The Gramophone ” 
Most comprehensive on develop- 
ments in High Fidelity. 15/- (post 10d.) 

Books by G. A. BRIGGS 

High Fidelity : The Why and ae ( 
Sound Reproduction. Edition. (post 
Loud Gpanhere. 7/6 (post 4d.) 


HI-Fl YEAR BOOK 


1957 Edition. 
Over 200 pages, copiously illustrated. 
10/6 (post 1/-) 


QUALITY MART 


8 Dartmouth Park Avenue, London, N.W.5 
GULliver 1131 
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Premier 


We are demonstrating the WHARFEDALE NEW 3 SPEAKER 
SYSTEM MODEL SFB/3 AT £39 10 0 COMPLETE 


* * AMPLIFIERS SPECIAL OFFER 
Leak TLIO amplifier preamp ... 
as i Rogers Junior amplifier and pre-amp £26 0 0 LOUSEPEAKERS 
RCA amplifier and 42 @ Wharfedale 8Cs a1 24 
ROGERS Senior Control nit . £12 0 @ Wharfedale AL é? 61 
Premier Williamson kit... £415 15 Super 10 
Do. built... 0 Super CSB 
Premier Williamson preamp. (buitie) Bronze 10 CSB 3 
Do. with separate £14 460 Super 12 CSAL 17 109 
Premier 4-watt amp kit Goodman (Axiom 150) €10 15 9 
THE BJ REPRODUCER Verdik Quality T on 
horn loaded reflex corner speaker, 4199 
igned to give LARGE SOURCE SIZE TAPE RECORDERS w/B9!2 413 
its substantially spherical SPREAD of Grundig TKS 0 ‘w/B8i2 4434 
12 0 TSL Lorenz 3122 
ers, an tweeter unit pis é 
being optional. Elizabethan de Lux .. £68 5 8 Lorenz + 
Finish ier ovo £0 © Goodmans 
MAHOGANY or WALNUT with RAMIN 
side louvres. TAPE DECKS PICK-UPS 
Dimensions Lane 2-s £18 10 @ Connoisseur pickup with — 
Height 41% in. Front to rear 18 in. Truvox --» GA 3 @ Decca pickup with 2 heads -- 6157 
Width 35 in. Front to rear including Wearite 2-speed os 00 Leak pickup, | head a2 145 
Room Corner 24 in. Collaro 3-speed Transcriptor} ...€20 0 0 Collaro transcription as75 
Price 24 guineas Goldring 500 cartridge aos 
SPEAKER CABINETS —- @ 
SUITABLE SPEAKERS Gee Spesker Cabin! GRAM UNITS 
w/e 1012 £4.19.9. Wharfedale Wharfedale Bronze 10” Cabinet £140 0 8SR changer . 156 
wis 812 £4. 3.6. Golden 10 CSB... £8.17.6. Gellare 4 single player .. & 
TSL/LPHES . £1.19.4. Golden 8 CSB... £7. 2.0, TUNERS Garrard 80 415 108 
erst High igh Seabity Model a7 0 icku 
jaro less Pp up 
Open until 6 p.m. SAT. Closed | p.m. THURS. FM Rogers... . 44417 0 Do. with pickup... £19 10 0 
Credit and Hire-Purchase can be arranged FM RCA 432 22 Lenco transcription Model GL55 74 


PREMIER RADIO CO. (Dept G6) 207 EDGWARE ROAD, LONDON, W.2 Tel: AMBassador 4033 & PADdington 3271/1 


COOK — sounps OF OuR TIMES 
AUTHENTIC 12 inch LONG-PLAYING RECORDS OF W.I. 
CALYPSOES and STEELBANDS 


Price 20s. 10d. Excluding U.K. Duty and P.T. Catalogue Free 
COOK-CARIBBEAN LTD., PORT OF SPAIN, B.W.1. 


SHOP FOR SLIGHTLY 
USED RECORDS 


Catalogue Issued Regularly 3 


THE DRAWDA HALL BOOKSHOP 


33 HIGH STREET, OXFORD 


RECORDS Light and Jazz 
(L.P.s sent post-free in U.K.) 
MICHAEL McCREERY 


233 Old Brompton Road, London, S.W.5 
OPEN until 8 p.m. FREmantle 9037 


DIAMONDS - - SAPPHIRES 


For ACOS, BSR, COLLARO, COLUMBIA, CONNOISSEUR, 
DECCA, “XMS"’, “H’’, GARRARD, GOLDRING, PHILIPS, etc. 


STYLUS REPLACEMENT SERVICES 


42 SOUTHEND LANE, LONDON, S.E.6. 


R. K. APPLEBY LTD. 
5 CROWN PASSAGE, 


INgston 1275 


Hi-Fi EQUIPMENT 
RECORDS 
DEMONSTRATION FLOOR COMPARE AT LEISURE 
GOODSELL LEAK RCA . ROGERS . VERDIK GARRARD 
COLLARO . GOLDRING . WEARITE . GOODMANS . TANNOY 
WHARFEDALE . PHILIPS . GEC . SONOMAG 


TERMS AND CREDIT FACILITIES AVAILABLE 


HIGH FIDELITY EQUIPMENT 


TAMMOY PRODUCTS WEST NORWOOD - LONDON 


TANNOY’ 


Variluctance Pick- -Up Cartridge 
Amplifier Dual 


A. T. FURLONG & SONS 


40-42 DEPTFORD BRIDGE, S.E.8 (TID 1189) 
Visit our new branch at 
la Bromley High Street, BROMLEY, Kent 
H.M.V., DECCA, VOX, NIXA, ete. 


L.P. RECORDS POST FREE 


Each record packed guaranteed perfect condition. All makes supplied, 
incnding Decea, Nina, Capital, Oriole, Vox, HLM.V Columbia, 


Parlophone, etc 
L. & H. CLOAKE 


334 HIGH ROAD, STREATHADS, S.W.16 Phone: STR 7304 
SOUTH LONDON’S LARGEST RECORD DEALERS 


7 Jane, 195 
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The GRAMOPHONE 


A marriage has been arranged between 


High Fidelity and Good Furnishing 


at the finest and newest technical Showrooms 
in England 


Larg’s of Holborn 
76-77 High Holborn, London, W.C.1 


A cordial welcome is extended to all Hi-Fi enthusiasts 
to pay us a visit and see for themselves 
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Post haste 


No matter where you live—in wildest Wales or on 
the farthest fell, moor, tor, ben or kopje—you will do 
well to order your records from The Gramophone 
Shop. You’ll probably get them sooner from us than 
from any other source in Britain. We hold big stocks 
of the newest recordings. We keep a shrewd ear on 
public taste. And thanks to our persistent charm, we 
can depend on our suppliers for the quickest possible 
replacements. So over to you to send us that first trial 
order! We’ve made a lot of friends that way. 


* All LP Records sent post free to addresses in Great Britain 


The Gram@phone Shop 


RECORDS GRAMOPHONES' RADIO 
TELEVISION TAPE RECORDERS 


130 SLOANE STREET, LONDON, S.W.1. (SLOane 9001) 


Come by bus (11, 19, 22, 46, 137) or Underground to Sloane Sq., Station 


A} MUSICAL APPROACH 


TO HIGH FIDELITY 


Although we realize that many people today regard “* Hi-Fi” 
as an end in itself, a mere purveyor of exciting noises, our 
renowned “* Music in the Home ”’ service remains firmly based 
on the belief that true high fidelity equipment should serve 
purely musical ends and thereby help to bring the listener into 
closer contact with the compositions of the great masters. 
Long experience has taught us that it is far easier for most 
modern instruments to impress the “ Hi-Fi” novice with 
percussion demonstration records than to achieve a lifelike 
semblance of, say, a string orchestra, and even today there are 
but few loudspeakers sufficiently free from di le 
‘ coloration ’ to pass the latter test. 

At 100 Queensway we are not just concerned with “‘ Hi-Fi” 
but with “ Musical Fidelity” ; we do not seek to dazzle you 
with statistical data about equipment, but provide perfect 
conditions for listening so that you may judge for yourself 
what, pick-ups, motors, amplifiers, radio tuners, tape recorders 
and, above all, loudspeakers are likely to provide you with 
continuing musical pleasure in the years to come. In our 
attractive showroom you listen in peace and at leisure to a 
wide range of the finest modern equipment, specially selected 
for its musical excellence and to suit all pockets ; we are open 
daily from 9.30 to 5.30, except Thursday (closed all day) and 
Friday (open till 
Particularly valuable to those interested in high fidelity equip- 
ment and in the latest recordings are our Saturday afternoon 
concerts entitled “‘ Live Record Review”. They take place 
from 2 to 4.30 and feature each month’s new issues as follows : 
Symphonies and Concertos—ist Saturday of the month ; 
Miscellaneous Orchestral Works—2nd Saturday; _Instru- 
mental and Chamber Music—3rd Saturday ; Vocal Music— 
4th Saturday. “ Live Record Review” enables you to ‘ kill 
two birds with one stone’ and we extend a cordial invitation 
to all music lovers to avail themselves of this unique feature. 


Thomas Heinitz MUSIC IN THE HOME 
BAYswater 2077 100 QUEENSWAY LONDON W2 
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D.P.A.10 10-14 Watt 
Ultra Linear Power 
Amplifier 
£12.12.0 
with 
optional 
accessories. 


With Control Unit 
£15.15.0 


With 
Pre-Amplifier 
£19.19.0 


A Comprehensive Range of Died High Fidelity Equipment 


DIRECT FROM THE MANUFACTURER TO OTHER ENTHUSIASTS 


Also Model H.Il. COMBINED AM/FM TUNER AND HIGH FIDELITY AUDIO PRE-AMPLIFIER £29.3.10 
Write for FREE Literature and Specifications of all models 


THE DULCI COMPANY LIMITED 97-99 vittiers ROAD, LONDON, N.W.2. Tel. : WILLESDEN 6678/9 


F.M. (V.H.F.) TUNER 
£17.10.3 (Tax Paid) 
Suitable Cabinet £2.86 


H4.T. AM/FM TUNER 
4 Wavebands £20.12.0 
(Tax Paid) 
Suitable Cabinet £3.15.0 


The BK-LPR103, housing the amazing, new, dual 
unit, loudspeaker system costing less than £25, is 
now available in an attractive teak finish. The 


enclosure incorporates the new Wharfedale 
Acoustic Filter.* Price, including HF level 


Control and filter condenser, £12.8.6. 


SPECIALISED 
LOUDSPEAKER Modest dimensions: 20° wide x 294° 
ENCLOSURES high x 11° deep at base. 


@ Real high q @ ity reproduction. 
@ All the advantage of dual speaker 
systems. 


@ Ideal for stereophonic sound. 


Send 
A.M.Brit.1.R.£., B.Sc. 
* Used with the approval of Mr. G. A. Briggs. 


for literature and technical report by Ralp L. West, 


It is impossible to give full details of 
® this here . 


call it demonstrated at our 
showrooms with the ORTOFON 
Pickup leads). 


(Types A and C 


Wharfedale Bronze 10/CSB 
A new 10 in. unit of remarkable 
and performance at 


Demonstrations at our Showrooms 


Tuesday, Wednesday, Friday, 
Saturday, 10.30 a.m. - 5.30 p.m. 
Thursday, 10.30 a.m. - 7 p.m. 
Closed all day Monday. 


B.K. PARTNERS LTD 
229 Regent Street - (Ent. Hanover Street). Phone: REGent 7363 


» London, W. 


June, 19 
| 
v 
‘0.0! 4 
| ='6 4 
Wharfedale Super 3 18” y 
One of the best HF unis appre 
available. £6.19.11. SSS 
| H.P. Terms = SS CAR 
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RECORD CABINETS 


with 
difference! 


wo magnificent new record cabinets 
with separate compartments for full 
sized, long playing records and record 
catalogues, and with a finger-light roll 
front that opens fully at a touch giving 
quick access to all sections. 
Of handsome appearance, very soundly 
constructed and polished medium walnut 
colour with veneered top. 


RC.240 

28” wide x 17}” x 27” 
high approx. Record 
capacity:— 60—7’ 
and 180—10” or 12” 


RC.170 
18” wide x 17}” x 27” high 
approx. Record capacity :— 
70—7” and 100—10” or 12” 


B Designed and made by 


DESIGN FURNITURE LTD. 


CARNWATH ROAD, LONDON, S.W.6 Tel: RENown 2217/8 
Makers o Television Tables and the new “ Lesure-Lite” 
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THE RECORDER WHICH 
SELLS ON THE STRENGTH 
OF ITS QUALITY 


An instrument of professional quality for the high-fidelity 
conscious, achieving a truly high standard of recording and play- 
back at a remarkably moderate price. Automatic equalisation of 
output at each speed ensures perfect reproduction. Incorporating 
the new Collaro Tape Transcriptor, upper and lower track 
recordings can be made in quick succession without spool 
reversal while a safety device prevents accidental erasure. Three 
speeds : 33”, i and 16” per second. 


Telephone : 


Windsor 1241/2 


Cables: MODERN ELeEcTRics 


MODCHAREX 


LONDON W.C.2 
EXPORT ENQUIRIES WELCOMED 


LONDON 1644 CHARING CROSS ROAD 


Telephones : 
TEMPLE BAR 7587 
COVENT GARDEN 1703 


PROMPT ATTENTION TO POST ORDERS 


LoNDON’s LEADING Tape RecorRDER SPECIALISTS 
CONTINUOUS DEMONSTRATIONS 


It s 


LONG PLAY FERROGRAPH DIAMOND CONNOISSEUR PICK-UPS 
AND VORTEXION LEAK 
STANDARD GRUNDIG AND AND GARRARD LENCO 
RECORDING \ BRENELL BIB SAPPHIRE COLLARO/ COLLARO 
TAPES PHILIPS / SPLICERS sTvu GOLDRING 
JOINTING SIMON WEARITE THE bust Bue \LENCO / Burne-Jones 
TAPE & COMPOUND\GELOSO/ —DEFLUXERS | AurIOL P/U Controw\ ETC, / CONNOISSEUR 
SPEAKERS AMPLIFIERS | 
WHARFEDALE PHILIPS GOODMAN PAMPHONIC ROGERS _R.C.A. 
STENTORIAN GEC TANNOY QUAD LEAK AVANTIC 
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It speaks 
tor itself 


If you don’t want to buy an Elizabethan 
Tape Recorder, don’t listen to it. 

It’s the most compelling, inviting voice 
you ever heard. 

No wonder. The Elizabethan De Luxe 
has technically everything . . . plus a 
beautifully designed and finished 
appearance. 

And yet its price is less—far less than 
you'd expect to pay for such balanced 


perfection. 


Complete with Microphone and L.P. Tape 65 GNS 


Elizabethan 


Illustrated literature on request. A.l. 
NAME... 

ADDRESS 

L E.A.P. (TAPE RECORDERS) LTD., 9 FIELD PLACE, ST. JOHN STREET, LONDON, E.C.1 


DH": 3066 
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Introducing the 


DOMINO 


range 


DOMINO UNITS 
cost £5 4s. 6d. each 


Ebonised'Plinth © 

(19” x 14” x 3”): 9/6. 

To convert the Unit ew 

into a Cabinet add a 

set of Domino Legs : 

35/-. Oo 
* 


Dimensions : 20” wide x 14}” deep x 14” high. 

Capacity : 150 records (including 12” L.P.’s in their 
sleeves and an extra wide section whereby 7” records O 
and tape spools may be stored flat). 

Finish : Medium striped walnut ; light oak ; medium 
striped mahogany ; one black door and one white 4 
door. 


This is only a part of the * Record Housing’ range. Write 


for full details and the name of your local stockist to 


Dept. 6.29 /RECORD 


BROOK ROAD: LONDON: N°-22 
Telephone : BOWes Park 7487-8 


| 
| 
| 
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The GRAMOPHONE 


RGA Sound Services (Plymouth) 
Ltd., 6 Conway Gardens, 


Enfield, Middx. 


A new de-luxe tweeter unit with 
two high quality speakers and a 
frequency response from 4000 
c/s to the upper limit of 


audibility. The low frequencies 
are capacitor blocked and a 
preset level control is incorpora- 
ted in the design. 


ALL MAKES 


NO INTEREST 
CHARGES 


WE HAVE THE LARGEST SALES IN ENGLAND!!! WHY? 
BECAUSE WE GUARANTEE OUR TERMS CANNOT BE BEATEN, 
WHETHER CASH, CREDIT SALE OR H.P. E.g. 2/6 in £ DEPOSIT, 

9 MONTHS TO PAY THE RETAIL PRICE. NO EXTRAS. @ 
NAUGHTY FREE ACCESSORY ooee FOR CASH SALES (NOT 
ote PLUS MANY OU OFFERS WHICH 
NO OTHER DEALER CAN TOU UcH 


TYPE ‘A 


available 
VisiIT OUR ROOMS—25 MODELS ON TYPE ‘C’ Hi 
PERMANENT DISPLA OPEN ALL DAY SATURDAY. TYPE ‘A’ Hi 
PART-EXCHANGES AND SECOND-HAND MACHINES. ORTOFON / 
MAIL ORDER SPECIALISTS—WE COVER THE WHOLE U.K. 
ALL TAPES AND ACCESSORIES DISPATCHED BY RETURN, 
POST FREE. wi 
OUR SALES ARE 137% UP ON OUR RECORD 1956. FIND 
OUT WHY BY WRITING, CALLING OR PHONING FOR 
FREE 
(TAPE DEPT. F) Partners Lt 
199 HIGH STREET @ BROMLEY @ KENT @ RAV. 4477 Musicra 


FOR THE BEST 
IN 


EQUIPMENT 


25 HIGH HOLBORN, LONDON, W.C.I 
Telephone : HOLborn 6231-2 
(OPPOSITE CHANCERY LANE) 


DAILY “SIDE-BY-SIDE” DEMONSTRATIONS 


Weekdays: Saturdays : 
9 A.M. TO 5.30 P.M. 9 A.M. TO 1 P.M. 


For REFERENCE TO POPULAR RECORDS = | 
UsE = 
| “THE GRAMOPHONE” : 
POPULAR RECORD = 
CATALOGUE = 
MASTER EDITION VOL. I = 
All 334 and 45 r.p.m discs issued from = 

June 1950 to March 1955, 3s. 6d. 
MASTER EDITION VOL. II E 
All speeds issued from April 1955 to = 

March 1956, 2s. 6d. 
MASTER EDITION VOL. Ill |] = 
All speeds issued from April 1956 to = 
March 1957, 2s. 6d. = 
Available from all Record Dealers or the publishers at 49 = 
Ebrington Road, Kenton, Middlesex. (Please add 4d. postage ei 
Bac 
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use your 
ORTOFON 


PICKUP 
with the NEW 
GOODSELL MAS/UL/C 
Amplifier and 
UL/TC tone control 


- YOU control the balance 
of reproduction. 


- YOU decide the value~of 
treble and bass boost for the 
particular recording, to suit your 
taste and preference. 


ORTOFON 


PICKUP HEADS & PICKUP ARMS 
TYPE ‘A’ and TYPE ‘C’ HEADS 
available with DIAMOND STYLUS 


TYPE ‘C’ HEAD...£14: 2 :0 plus £5: 15:9 Tox 
TYPE ‘A’ HEAD... £7: 15:0 plus £3: 3:6 Tax 
ORTOFON ARM... £3: 15:0 plus £1: 10:9 Tax 


will appreciate the perfection of 
Trade inquiries invited 
Full dealer discounts available 


Demonstrations from principal Hi-Fi Dealers 
GOLDEN RANGE EQUIPMENT 


Partners Ltd., The Classic Electrical Co. Ltd., John Lionnet & Co. 
Musicraft, Rare Records, Melford Radio, etc., etc. Details from: GOODSELL LTD., 40 Gardner Street, Brighton, | 
Telephone: Brighton 26735 


Come to the Hi-Fi Specialists 


for the closest approach to the original sound - we stock f£ 42 
and recommend the QUAD I! Amplifier. 


= @UAD I! AMPLIFIER 
= A selection of amplifiers and tuners are listed below — we stock all 
= types of Hi-Fi equipment and welcome overseas visitors. Efficient 
= mail order service home and overseas. 
= CASH CREDIT HIRE 
= 9 equal monthly 50% 12 monthly 
= payments of : Deposit instalments 
= QUAD I1 CONTROL UNIT Amplifiers 
= QUAD MARK I. ‘ £42 0 0 102/8d. £21 0 0 38/Id. 
= LEAK TLiiQ and PreAmp. .. .. £28 70 69/44. £14 3 6 26/34. 
ROGERS SENIOR 0 =102/8d. £21 0 0 38/24. 
» JUNIOR 63/7d. £13 0 0 24/24. 
= » MINOR MARK III. £140 0 35/74. £70 0 = 14/24. 
_= R.C.A.HI-FIAMPLIFIER & Pre-Amp. £48 0 0 117/44. £24 0 0 44/64. 
= TAPE RECORDERS Tuners 
= We st i ion of QUAD TUNER F.M. .. £30 9 0 74/6d. £15 4 6 28.34. 
= LEAK F.M. £3510 0 86/10d. £17 15 0 32/110. 
= all tape recorders : ROGERS F.M. .. £24.17 60/94. £12 8B 6 23/34. 
Sound Editor JASON SWITCHED ..  .. £1612 7 41/Sd. £8 6 4 16/54. 
= Grundig FERGUSON F.M. TUNER .. .. £1616 0 41/10. £8 8 16/6d. 
= Ferrograph Truvox 


33 Tottenham Court Road, London, W.1 


MAIL ORDER SUPPLY CO. ta. 6667 The Radio Contre 
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FOR THE ENTHUSIAST WITH 
AN EAR FOR MUSIC 
AND AN EYE 

FOR ECONOMY 


The Volmar 


be bettered. It 
has Volmar'’s 
own special Mk. 
V Amplifier. 
with negative 
feedback, tone 
compensation 
and an excellent 
wide-range speaker. It has 
the Garrard 120 four-speed auto- 
changer, and a neat livable- with case, 
strongly made and _ well-finished in 
rexine; it has ... but how much better 
to go along to your stockist and Models with Col- 
hear the Trent for yourself. It is ae cee 
genuinely first class value at 25 GNS. ti eerpwhor. 
aflet on appli- 


cation to the 
makers. 


Phone : 
141 HIGH STREET, BRENTFORD, MIDDLESEX EALing /4/3 


EAST ANGLIA’S FINEST 
HI FI |[G,P, REECE || CENTRE 


F.M. TUNERS BY : AMPLIFIERS 
JASON. BY: 
PAMPHONIC. ACOUSTICAL. 
ROGERS. BEAM ECHO. 
CHAPMAN. PAMPHONIC. 
DYNATRON. TANNOY. 
LEAK. 1 OGERS. 
R.C.A. INSTANTANEOUS] Leak. 
T.S.L. COMPARISON R.C.A. 
TURNTABLES OF ALL UNITS LOUDSPEAKERS 

: BY: 
GARRARD. 
CONNOISSEUR. 
LENCO. PAMPHONIC. 
COLLARO. TANNOY. 
PICKUPS BY: TANNOY, SIMON. 
GOLDRING, COLLARO, PHILIPS. 
B.J., LEAK, CONNOIS- on ECHO. 
SEUR, ACOS, FERRANTI, Ww.B. 
Elac Miratwin, Garrard TPAI R.C.A. 

TAPE RECORDERS BY : 

FERROGRAPH. GRUNDIG. BRENELL. 
VORTEXION. PHILIPS. SIMON. 
ELIZABETHAN. ELPICO. TRUVOX. 


1% 2 PEAS HILL, CAMBRIDGE 


AUTOGRAPHED 


FURNITURE 


You can be proud of your 
Record Collection when 
it is housed in one of 
these handsome Cabinets. 


U.368. 24” x 153” x 28° 


Available in 


Light or Medium Oak or 
Light or Medium Walnut. 
U.368 holds 170 Records 
and U.568 340 Records. 


See your Local Dealer, o 
write for full particulars t 
U.568. 24” x 153” 35” Dept. G.8. 


HERBERT E. GIBBS Avenue Montague Rox 


This brilliant F.M. Tuner offe 


* Instant programme selection at the turn of a single 3-position 
switch 


Automatic’ Frequency Control for complete stability—no 
drift. No background noise, no interference from other 
stations 

Exceptional ease of installation 


For use with existing high-quality wide-range audio equipment 


+ + 


JASON 
(SWITCH TUNED. 
UNIT 
£19.16.2 inc. P.T. 


Jason Power-pack 
Model 40 /MA for 
use with above 

£3.10.0. 


An exclusive product of 
JASON MOTOR & ELECTRONIC CO 
328 Cricklewood Lane, London, N 
Phone: Speedwell 7050 


Four-valve unit, hand-built to highest precision standard™ 
and designed to assure the best possible quality. Powereé 
from amplifier or Jason power pack which is obtainab 
separately. May we send details and name and addres 
of your nearest stockist ? This is F.M. reception at it 
simplest and best. 
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The GRAMOPHONE 


London’s Famed 
Record Centre 


High fidelity equipment 
with a unique feature — 
exclusively from 


tT FOR BOOKS # ¥ 
NEW & SECONDHAND 


Books, Musie 
Records 


Foyles Records Dept. has an‘excellent stock 


of Classical, ‘Pop’ and Jazz Records— 
Oak or LPs, EPs, and 78s. 
Valnut 
ecords fF WE DESPATCH TO ALL PARTS 
ecords, OF THE WORLD 
she. 119-125 CHARING CROSS ROAD The HFC I2 Control Unit/Pre-amplifier 
ulars t LONDON, W.C.2 The ingenuity and technical skill of Pilot in the field of 
Gerrard 5660 (20 lines) @ Open 9-6 (ire. Sats.) high fidelity has produced the HFC 12 Control Unit/Pre- 
Record Dept. chses at 1 p.m. Thursdays amplifier with a new and unique feature. This is the 
ue Road Nearest Station: Tottenham Court Read muting switch which desensitises the amplifier while 
2: records or input sources are changed without altering the 


controls. This distinctive feature is a great asset for home 
use, or when using the equipment for instructional pur- 
poses. The HFC 12 has a very wide range of control from 
a choice of 6 inputs including both high and low magnetic 
_ pick-ups in addition to crystal head. A loudness control 
gives bass and treble compensation at low listening levels. 
The selector switch has seven positions and allows for 4 


16 gns. 


Safe, effortless handling of 


— all types of record. Music replay characteristics. 
ra lines can never be touched, 
. and no audible or visible The HFA 12 Power aaa 

marks are left. Return This amplifier is separate 

pment from the control unit and 
spring for simple one- the combination provides a 

standa . flexible system with a 

Powe Sended operation. variety of installation possi- 

sbtainal Precision - made and bilities. The HFA 12 is rated 

4d addre at 12 watts and gives a 

chromeplated. frequency response from 

15-50,000 c.p.s. with a total harmonic distortion of 0.1% 


for 8 watts at | K/cs. This chassis is presented in a silver 


Used by leading grey hammer finish and the price includes a gold cover. 
record and 
broadcasting 
1c. P.T. companies and 


thousands of fans 
all over the world. 
Price 18/6, from 
4 your dealer, or 


CLAROVOX 


M IRAGRIP 


465,Walsgrave Rd. 
PATENT APPLIED FOR COVENTRY 


We would be glad to send you illu 
Write for illustrated leaflet to: 


HIGH FIDELITY DIVISION 


ELGar 7353 
G748 


Park Royal Road - London - N.W.10 - 
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IMPROVE ON PERFECTION 


DONEGALL RECORDS 
12-inch LP 33} r.p.m. 


MAY 1957 + Available now, 39/74d each (including P.T.) 
DON 1000 ** Fiesta Tropical "’ 
Esteban and his Caballeros de Montevideo 
Favourite South American Numbers played by Esteban (Mr. Latin 
America), and featuring Albert Delroy—accordion. 
(Recorded February, 1957 ) 
DON 1003 ** Dixielanders Anonymous ”’ 
Tunes you have hummed ; played in the New Orleans manner by a 
group of top British Jazzmen. 
(Recorded February, 1957) 
Sleeve notes for both records are by Lord Donegall 
JUNE 1957 © Available June 12th 
DON 100! ** Cy Grant Sings ”” 
Calypsos and Folk Songs by the British Guiana star of ‘‘ Sea Wife ’’ and 
“Home of the Brave”’. Featuring Colin Thompson (Clarinet) and 
Sonny Mackenzie (bass). 
DON 1004 ** Dennis Wilson Entertains ”’ 
The Pianist of the B.B.C. Show Band organises a quartet to play popular 
melodies with unobtrusive but fascinating rhythm. 
Sleeve notes for both records by Leslie Mallory (News Chronicle) 
MAY AND JUNE ORCER FORM 
Please complete and mail 


| DONEGALL ENTERPRISES LTD 
DON 1000 3 Deanery Street, Park Lane, 
LONDON, W.! 
Please send records to :— 
Dealer : 
JUNE, 1957 a: 
3 
FOR 
COMPARATIVE 
DEMONSTRATIONS 


and immediate supply 


We are rebuilding our premises and we 
apologise for our temporary shop arrange- 
ments, but please do not be deterred from 
entering. We have a fully equipped Demon- 
stration Room where all the best in “ Hi-Fi” 
can be heard. 


WEBB’S SERVICE AFTER SALES REMAINS SECOND TO NONE 


WEBB’S RADIO 


14 SOHO STREET, LONDON, W.I. Telephone: GERrard 2089 
Shop Hours: 9.00 to 5.30 (7.00 Thursdays) and 9.00 to 1.00 Saturdays 


The GRAMOPHONE — 


PR ov E THE FINEST METHOD FOR CLEANING RECORDS No 
ALREADY OVER 20,000 ENTHUSIASTIC USER: wiTl 

All Static and Dust | THE Ar 
completely removed | RECO! 
from Your Records from A 
as they are anes 
played 
Prod 

FRANE 


Instantly Fitted, 


Suitable for all 
Types of Record. 


Quality Improved. Surface 
Noise and Wear Reduced. 


PRICE REDUCED | 7/6 (Plus 7/- purchase tax) 
From your dealer, or 


CECIL E. WATTS 
Consultant and Engineer A. DAVIE 

(Sound Recording and [Reproduction) Off Parkhi 

Darby House, Sunbury-on-Thames, Middlesex 


N Oo WwW ! POSITI 


POSITIONING 
Prevents damage to records 


This unique device not only make 
impossible to damage records with the p 
up arm but it also ensures accurate posit 
ing of the stylus within 1-2 micro-groove 
any pre-selected point of the record includ 


A U R I oO L 63/- the first groove. The control provides p 


matic cushioning of the stylus on to 


The simplest, 
(L.P.s or 78s). 
& protective : 


PICK-UP CONTROL jecordso that it lands literally witha “feaigy redu 
Send today with your order or for the touch.” No enthusiast should be withoug] The Meltrop. 
Sullest details (a postcard will do) piece of precision equipment which c polythene du 

wallet. From 


AURIOL PRODUCTS used with any make of pickup arm. 
hepherds Lane, Guildford, Surrey tis not suitable for,auto-changers.) 


DIAMOND STYLI - - - £3-15-0 
SAPPHIRE STYLI - - - 4-6 
FITTED FREE TO YOUR BARZOR PICK-UP 


We believe these’ are the finest Styli in existence. Radius 
correct to .0001”. Perfect shape. Perfect polish. 


Orientation 80-90 degrees of the optical axis (essential for 
long life) Guaranteed. 


From the Manufacturers— 
METER JEWEL MFG. CO. 


Jewel Bearing Manufacturers over 20 years. 
32 The Green, Clacton, Essex. CLA 937 
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The GRAMOPHONE 


No Record Collection is Complete 


wiTHOUT Poo 
PONGE 
VELOPE 
OFILM 
OFILE 


FRANELL LABORATORIES LTD London W.9 


RECORD Care 
from All Good 
Record Shops 


For price details see 
Classified Advt. 


POC 
Records 


A really unique collection of unusual items for the 
enthusiast and the collector can now be seen at 


70 New Oxford Street, London W.! 


LOUDSPEAKER ENCLOSURES 
FOR THE CRITICAL 


GOODMANS w.B. G.E.C. 
WHARFEDALE and JENSEN 
STANDARD BASS REFLEX CABINETS 
Walnut, Mahogany and Oak, as illustrated (34” high) 
12” Speaker Model £10. 0.0 
10° £9.10.0 

” ” £9. 0.0 
Carr. paid 
ARMSTRONG and DULCI 
Amplifiers, Chassis and Loudspeakers 


AMPLIFIER CONSOLE CABINETS. LP RECORDS 
Demonstrations Without Appointment. Open till 5.30 Saturday 
A. DAVIES & CO. (Cabinet Makers), Cabinet Dept., 3 Parkhill Place, 
Off Parkhill Road, London, N.W.3. GULLIVER 5775 


CABINETS AND 
HI-Fl EQUIPMENT 


We can supply any Cabinet 
to your own specification 


This beautifully made cabinet has 
veneered mahogany interior and is ell | 
finish, available in any shade to order at 
slightly extra cost. 
We can also supply and fit this or any 
cabinet with the latest Hi-Fi —— 
tuners, transcriptor units, 
changers, speakers, etc. 
= Sor comprehensive illustrated cata- 
cabinets, chassis, autochangers, 
pO etc., all available on easy H.P. 


The Contemporary” £9.15.0 
LEWIS RADIO CONPARY 


The simplest, safest way to clean your records 
(L.P.s or 78s). Removes dust and dirt; deposits 
& protective antistatic film; lubricates every 
groove; reduces surface noise and stylus wear. 
The Meltrope Discleaner is contained in a 
polythene dust-proof cover and a protective 
wallet. From your record dealer 3/-. 


120 (Dept. Py Green Lanes, Paim-rs Green, London, N. BOWes Park 1155/6 
NORTH LONDON’S HI-FI CENTRE 


EVERYTHING IN STOCK FOR THE CONNOISSEUR 


AMPLIFIERS RADIOGRAM CHASSIS 
ELPICO ... & MC CARTHY 5-VALVE £1410 0 
. . - 418 5 0 
ELPICO AC4O "£10 10 0 M 8-do. 
E.A.R. MULLARD 5/10. =... £18 18 0 ARMSTRONG 
DULCI with pre-amp ... ... €19 19 0 do. PB409 £29 OO 
ROGERS INR do... £26 0 do. AFIOS |... 437 0 0 
ARMSTRONG 4 COLLARO 4/364 
QUAD MARK Ii do. - ~ 
nee. GARRARD GIT 1B 8 
ARMSTRONG a2 1 0 TRANSCRIPTION UNITS 
ROGERS... ... £24.17 © LENCO from £17 10 4 
RCA... .. 2 2 COLLARO do 931 
CHAPMAN GARRARD 301 do. 83 
LEAK €35 10 © CONNOISSEUR... ... O 
"NOTE OUR ADDRESS—2 DOORS FROM GAUMONT CINEMA 
PHONE 


C. C. GOODWIN Ltd. 


ecords) Ltd 


NSINGTON CHURCH STREET 


9.15 4m.10 Beso. 


LONDON W.8 PHONE: BAYSWATER 8212 
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MASTERLINK-M2 


Worth listening to . . . 
Collaro Tape Deck Mk. Ill Leak Pick-up with i Head 


0 314% 5 
’ Tele-Radio Williamson Kit Tannoy Canterbury Speaker 
425 0 £57 15 


Jason switch controlled F.M. Wharfedale S.F.B/3 Speaker 
J A fine w A cil "iid 
rs nior Amplifier an estrex Acoustilens 
Speaker £169 0 0 


Quad Mk. Ii Amplifier and G.E.C. Metal Cone Speaker and 
Control unit...... 442 0 0 Pressure Unit ... £13 4 6 


Carriage and Packing Charged at Cost 


4 Worth studying . . 
The Tele-Radio 56-page of 
CLC Equipment and Compe- 
1/3 post paid 
(1943) 


adio LTD. 189 EDGWARE ROAD, LONDON, W.2 3%: 
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BEST BETWEEN DECK CIFY 
AND AMPLIFIER 


@ Improved Characteristics @ Improved Design 
@ Improved Performance 


A NEW AND COMPLETELY VERSATILE UNIT BY TELE-RADIO 


FOR USE WITH EXISTING HIGH-QUALITY AMPLIFIERS 


An exclusive product of Tele-Radio (1943) Ltd., the ‘* Masterlink M2.” 
like its highly successful prototype, enables existing quality amplifyin 
equipment to be used for tape recording to professional standards, How. 
ever, this new version offers increased scope in the use of tape together 
with still better characteristics and added refinements of layout an 
appearance. As well as adjustable playback equalisation, the M.2 aly 
has provision for C.C.I.R. characteristic. A separately housed powe 
pack is included as an integral part of the equipment. All connections ar 
conveniently grouped at the rear of the pre-amp. The M.2 enables recording; 
to be made from record, radio and microphone and is particularly 
recommended for use with Wearite and Collaro decks although is 
versatility is such that it is easily adjusted to virtually any make. 


Personal demonstrations at all times during business hours 


BRIEF SPECIFICATION OF NEW MODEL 


Switched input for Microphone and Radio/P.U. 
F 2 db. at all Viz.: 
* 38 in 8.000 c/s 74 cls; in.—30/15,000 c/s. 27 Gns, 


| 
Adjustable Bias Output with Metering Facility. | 


% Playback via Cascode Input Circuit. + 


rade 
%& Pre-set ad for playback equalisation at all speeds PLUS C.C.I.R. Enquiries | 
Standard characteristic. Invited | 


Output approx. 200 m/V with Metering Facility. 


A few minutes from Marble Arch @ Our only address @ _  Openall day Saturday (1.0 p.m. Thursday) 44554 


STIFF CARDBOARD 
RECORD COVERS 
OF 
QUALITY AND FINISH 


ALL SIZES 
VARIOUS COLOURS 
PLAIN OR PRINTED 


SEND FOR DETAILS 

TO THE MANUFACTURERS 
HENRY ELWIN LTD. 
PLUMPTRE STREET 
NOTTINGHAM (Dept. 


Mme Mane 


cramortone RECORD COVERS, ALBUMS, CASES, Etc. SEND DETAILS AND LISTS TO US AND WE WILL MAKE 


SUPPLIED TO THE TRADE FOR OVER THIRTY YEARS 


THE COLLECTORS’ SHOP 


INTERNATIONAL COLLECTORS’ AGENCY, LTD. 
20 Newport Court, W.C.2. Phone : GER 8589 


A FAIR ALLOWANCE ON YOUR 78s IN FINE CON- 
DITION — CASH OR PART-EXCHANGE FOR 
PERFECT LPs. 


RARE VOCALS AND CURRENT VOCALS, OLD MUSIC 
HALL RECORDS PURCHASED AT GOOD PRICES. PLEASE 
YOU AN OFFER. 

Open daily 11-6 p.m. Closed all day THURSDAY 


POSTAL SERVICE ORDER FORM 


for ALL your RECORDS 
WRITE FOR BROCHURE AND ORDER FORM FROM 


THE GRAMOPHONE, 
49 EBRINGTON ROAD, KENTON, MIDDLESEX. 


Telephone : Ealing 0379 


6 SIDNEY STREEET, CAMBRIDGE, ENGLAND I enclose my subscription for £1 (or 22s. including Index) 
Established 1856 for one year, post free. (Subscription to U.S.A. and Canada $3.50) 
beginning with... number. Date.......... 195.. 
HAVE YOU ANY DIFFICULTY 
in obtaining your Lp Records? 
WE CAN DISPATCH, WITHIN 24 HOURS, 45 or 33} R.P.M. RECORDS Address... 
POSTAGE FREE IN GUARANTEED CONDITION : In Pack 
BENSTED’S LTD. 209 UXBRIDGE ROAD 
EALING, W.13 Copies of “The Gramophone” are obtainable from Newsagents DEPT 9. 


and Railway Bookstalls throughout the country. 


QUERY COUPON. This coupon must be cut out 
and attached to any inquiry, together with stamped 
addressed envelope, if a personal reply is desired 
relating to matter editorial. It does not refer to 
display or classified advertisements. 

Available until June 30. 


£ 
Printed by Gibbs & Bamforth Ltd., St. Albans. and Published by the Proprictors, WAIN 
General i d, Re 


ramophone Publications’ Ltd., 49 Roa mton, Mid.iiese%. 
rth 2010. 


Telephone: Wordswo 


MADE IN ENGLAND 
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CIFY SALE & EXCHANGE LTD 


PART EXCHANGE is our 


93-94 FLEET STREET, LONDON, E.C.4. 


COVER 


THE HIGH FIDELITY 
SPECIALISTS 


We Strongly Recommend 


THE ACOUSTICAL QUAD I! 
AMPLIFIER AND CONTROL UNIT 


** For the closest approach to the original sound ”’ 


£42 


or £9 Deposit and Eight Monthly Payments of £4 9s. 4d. 


The Associated FM Tuner is similar in size and appearance to the 
Control Unit and the price of this is £30 9s. cash or £6 9s. deposit and 
eight monthly payments of £3 Ss. If you have a Quad | Amplifier and 
Control Unit we shall be pleased to quote you part exchange terms. 
These units are interchangeable and you can use the Mark Il Control 
Unit with a Mark | Amplifier. For record reproduction we recommend 
the Connoisseur motor and the Connoisseur Mark Il Pickup. The 
price for an LP diamond head and 78 sapphire head is £46 Os. 9d. On 
credit terms this means a deposit of £10 Os. Od. and eight monthly 

yments of £4 17s. 10d. To complete the equipment we suggest the 

owther T.P.I. Corner Horn priced at £96. All of this equipment is 
fitted up in our showrooms and we shall be pleased to demonstrate 
without any obligation. Also on demonstration is equipment made by 
Rogers, Leak, Tannoy, Pye, Lenco, Garrard, etc. 


Our mail service is second to none and 
all stock goods sent by return 


Phone: FLEet Street 9391-2 


dex) 

POLYTHENE OUTERS 

to protect your L.P. Covers 

In Packets of 12: 7°—1/3d; 10°—2/4d; 12°—3/Id. 
ents D°PT 9. (Plus 6d. postage in UK on orders urder £1) 
—— BA’ BUCKHURST HILL, ESSEX 
eo WAINS PAPERCRAFT LTD. Phone ( London ) aoe 6605 


EXPERT 


MAKERS OF 
HIGH QUALITY 
REPRODUCING 

EQUIPMENT 

FOR OVER 
THIRTY YEARS 


Write for details of 
HIGH FIDELITY 

* PICKUPS 
* TAPE RECORDERS 
* PLAYING DESKS 
* CONTROL UNITS 
* AMPLIFIERS 
* FM & AM TUNERS 
* SPEAKERS & ENCLOSURES 


EXPERT GRAMOPHONES LTD. 


INGERTHORPE, GREAT NORTH ROAD, LONDON, N.2 
Phone : MOUntview 6875 


: 
| 
at con | 
quiries 3 
Telephone: 
PADdingten 
44554 
ASE || 4 
GLAND | j 


The GRAMOPHONE 


a 12” Precorded from the sound- track 


of the Paramount film- 


starring 


Audrey Hepburn 
Fred Astaire 


Kay Thompson 


~ 


Items include: 


Overture; Funny Face; Wonderful; 
Think Pink!; How long has this been 

going on?; Bonjour, Paris!; Clap yo hands; 
He loves and she loves; On how to be Lovely; 
Basal Metabolism: Let's kiss and make up. 
CLP1119 


‘HIS MASTER’S VOICE” 


LONG PLAY 35) r.p.m. RECORD 


THE GKAMOPHONE COMPANY LTD., (RECORD DIVISION), 8-11 GREAT CASTLE STREET. LONDON. W- 
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